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By DAN RUBINSTEIN 
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Out of this Worlds 


Ever since the International Amateur 
Athletic Federation announced in 
November of 1998 that Edmonton 
had won the right to host the 2001 
World Championships in Athletics, Vue 
Weekly, like most of the city’s media 
outlets, has been inundated with a 
steady flow of press releases about the 
event—"the third-largest sporting 
event in the world,” according to the 
footnote tacked to the end of every 
official e-mail, “based on a world-wide 
television audience of four billion 
viewers expected to tune in during 
the ten days of competition.” 

Over the last couple of months, as 
the August 3 to 12 apex approaches, 
the public relations engine has shifted 
into high gear. Media (and, accord- 
ingly, the public) are being informed 
about every minute detail surrounding 
the championships: how many tickets 
have been sold, how renovations on 
the various venues are progressing, 
how local families can invite interna- 
tional track and field stars to backyard 
barbecues, where merchandise is 
being sold, where educational kits are 


being distributed, which corporations 
have signed on as sponsors. Regard- 
less of the fact that the organizing 
committee has a vested interest in 
drumming up as much attention as 
possible—to sell more tickets, to make 
sponsors happy, etc.—it’s great to. see 
so much open communication. 
Edmontonians have a right to know 
what's going on in their city. 

Figuring this wonderful fountain 
of information would continue spout- 
ing throughout the championships, 
and realizing that the deadline for 
media to apply for accreditation was 
drawing near, | put in a call to event 
organizers to obtain a press pass for 
Vue so we'd be able to tell our read- 
ers, from the inside, what this hulla- 
baloo is all about. My first stop was 
the assistant to the director of media 
services, who told that me that a 
“quota” system was in place and 
unless we'd already received an appli- 
cation package we were probably out 
of luck. Next | talked to Randy Kil- 
burn, communications manger for the 
championships. | asked him how this 
quota system worked, to which he 
replied “| think ‘quota’ is pretty self- 
explanatory.” 

Because Kilburn is a spokesperson 
for the championships, hence some- 
body who could answer a few ques- 
tions, | suggested that if a local, 
independent newspaper like Vue (a 
Paper which customarily covers events 
in Edmonton) was denied access to 
the city’s biggest event of the year, 
that'd be a story in itself. Kilburn 
asked me if | was trying to cut some 
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sort of deal. He said my use of the 
word “denied” was inflammatory. He 
asked why | was taking “negative 
approach to a really wonderful, once- 
in-a-lifetime event in Edmonton.” He 
also, thankfully, said he’d pass a mes- 
sage-along.to.Jayne Pearce, director of 
media services for the championships. 
Pearce makes her living shepherd- 
ing media at major sporting events 
around the world. She was press chief 
of the Olympic Stadium in Sydney, 
Australia during the most recent Sum- 
mer Games, she spent two and a half 
years in Atlanta serving as director of 
media information services for the 
1996 Olympics and prior to that 
worked on both the Seoul and 
Barcelona Olympics. Now she’s in 
Edmonton for a few months, and in an 
extremely professional, courteous man- 
ner she explained that the International 
Amateur Athletic Federation has more 
say about who gets accredited to cover 
these events than local organizers. 
“Our hands are tied a little bit,” 
Pearce said, “and I’m not passing the 
buck at all. What happens at the 
World Championships, because inter- 
est is so intense and facilities are obvi- 
ously only so big, there’s what is 
called a quota system. These quotas 
are set by the IAAF, not by us, for so 
many [passes] per country. Their deci- 
sion is based on the number of jour- 
nalists who have attended in the past, 
the number of correspondents for ath- 
letics a country has and some histori- 
cal data. We inherit those quotas, we 
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The contested former brickyard 


Neighbourhood 
residents attempt 
to block proposed 
development 


DAN RUBINSTEIN | 


n the surface, it looks like a 
Or block-the-bulldoz- 

ers “capitalist versus preser- 
vationist” skirmish. 
But the battle over 
a proposed hous- 
ing development in 
Riverdale has a few 
more elements than your standard 
dichotomous urban fable. 

In one corner is United Inc., the 
Calgary-based development firm 
that wants to transform a large 
chunk of vacant land near the banks 
of the North Saskatchewan River 
into more than 300 apartments, 
townhouses and single-family 
detached homes. In the other corner 
are the people who live on the adja- 
cent streets and avenues—residents 
who like the quiet, historical charac- 
ter of their neighbourhood and its 
naturalistic, relatively pristine access 
to the river valley. 

On April 2, city council will 
once again address United’s desire 
to build on the site of the former 
J.B. Little brickyard. (The Little 





Jaffer gaffe recall 


...but why has 
Jaffer’s punishment 
been much harsher? 


ews item: Editorial cartoon- 
N ists and water-cooler pundits 

have a field day after a call-in 
show listener recognizes the voice of 
an opposition party aide pretending 
to be somebody else. 

No, the dateline isn’t 2001, and the 
aide in question isn’t Rahim Jaffer’s 
executive assistant Matthew Johnston. 
It's 1998, and it’s Nancy Branscombe, 
the chief Reform Party organizer in 
eastern Ontario, who became so 
incensed listening to former Tory cabi- 
net minister John Crosbie criticizing 
Preston Manning on CBC Newsworld 
that she just had to call, live on air, and 
give him a piece of her mind. 






family still owns the land and will 
sell it to United pending municipal 
approval of the development.) 
Arguments between the Riverdale 
Community League's planning 
committee and United have 
evolved into bickering over the 
project's fine print: Will it be 300 
or 310 units? What percentage of 
the lots will the dwellings cover? 
What will the new road system 
look like? Most observers, from 
United general manager Peter 
Cavanagh to planning 
committee co-chair 
Terry Anderson to 
city councillor 
Michael Phair, believe 
council is ready to approve con- 
struction after listening to and 
moderating months of negotiations 
and arguments. 


Gormley received 


Even though a compromise of sorts 
has been reached—United initially 
wanted to build 450 units—at least 
one Riverdale resident is still trying 
to stop all development along the 
stretch of 100 Ave at the southern 
edge of his neighbourhood. But Eric 
Gormley doesn’t see this as a fight 
only the people of Riverdale should 
be concerned about. United's pro- 
posal, he concedes, does allow for a 
bike/pedestrian path so the river 
valley trail system will not be inter- 


rupted. But the difference between a 
path surrounded by green space and 
a path bordered by high-density 
housing is significant, Gormley says, 
and he’s worried that a dangerous 
precedent could be set. 

“If you start to put up urban 
structures, like four-and-a-half- 
storey apartment buildings, right on 
the river—there isn’t anything like 
that now,” he argues. “It’s like priva- 
tizing the river valley. It could cer- 
tainly begin to erode the park 
system bit by bit. That’s dangerous. 
People say it’s only a little bit of the 
river valley, that there’s still a lot 
left. But a bit here, a bit there... soon 
you end up with nothing left.” 

Citing the stat that annual river 
valley visits have increased from 2.1 
million to 3.4 million over the past 
nine years, Gormley would like to 
see city council take more of an 
interest in preserving the valley and 
incorporate the land in question 
into the city’s park system. “It’s kind 
of ironic,” he says, “how popular 
the river valley is and how easily we 
let it slip away.” 


Outrageous fortune 


But Terry. Anderson, from 
Riverdale’s planning committee, 
says turning the former brickyard 
land into a park is a “non-attain- 
able” goal. That's put the planning 
committee in an awkward situa- 





tion, he says—they’ve had to focus 
on working with and winning con- 
cessions from the developer, even 
though very few residents are sup- 
portive of the project. (It’s been a 
successful strategy, though, accord- 
ing to Anderson, because it’s forced 
United to alter its initial “very out- 
rageous” proposal into one that’s 
merely “mildly outrageous.”) Still, 
Anderson is disappointed in city 
council’s overall vision and in 
some of the media coverage of the 
dispute that’s suggested Riverdale 
has a “not in my backyard” atti- 
tude. “We’re not saying we don’t 
want development,” he says. “We 
just want a say. And what's good 
for Riverdale is good for the rest of 
the city.” 

City council is also in an awk- 
ward situation, says Michael Phair, 
one of the councilors who repre- 
sents Riverdale, because the brick- 
yard land is privately owned. The 
city would have to buy the land to 
transform it into a park and has no 
budget for this type of expropria- 
tion. But Phair disagrees with Gorm- 
ley’s fear of United setting a 
dangerous precedent; he says these 
sorts of developments are already 
happening elsewhere in Edmonton. 
“His intentions are laudable,” Phair 
says about Gormley’s park pitch, 
“put I have not seen any particular 
will on the part of the city to do 
that.” © 





Trouble is, she impersonated 
that mind, claiming to be “Betty 
from London,” a former Tory sup- 
porter who had now converted to 
Reform. And she got caught. 

Branscombe’s was hardly a 
household name, but her voice was 
recognizable to those who heard her 
speak as the 1997 
Reform candidate in 
Peterborough, en 
route to a second- 
place finish behind the 
Liberal nominee. 

What followed was embarrass- 
ment for all concerned, but it was 
far from a catastrophe—and no res- 
ignations were even contemplated. 
The press quickly found a new 
flavour-of-the-week, and Brans- 
combe was soon promoted to execu- 
tive director of the Ontario branch 
of the United Alternative. She was 
elected to city council in nearby 
Otonabee, then again ran for the 






Reform—now Canadian Alliance— 
nomination back in Peterborough 
prior to last fall’s election. 

She was convincingly defeated 
on the first ballot, but such was the 
Alliance's gratitude for her longtime 
efforts (and their willingness to 
overlook her one-time mistake) that 
they parachuted her 
into a candidate- 
less nearby rid- 
ing—ironically, in 
London. Branscombe 
lost the election, splitting the right- 
wing vote with the Tory candidate 
as did most Ontario CA candidates. 

The parallels between Brans- 
combe and Johnston/Jaffer are 
many; so are the differences. John- 
ston, unlike Branscombe, tried to 
deny any wrongdoing once he was 
found out. And Jaffer’s well-mean- 


_ing but incredibly misguided 


attempt to cover for his friend was a 


calculated, premeditated prevarica-— 


s Branscombe boner 


tion, while Branscombe’s fabrication : 
was spur-of-the-moment. 

Still, all three lied—and Jaffer and 
Johnston have already suffered far 
worse fates than Branscombe, the 
former forced to resign and the lat- 
ter’s once-promising career already 
being written about in the past tense. 

Perhaps as an elected official, 
Jaffer has to be held to a higher 
standard than Branscombe. Perhaps 
Stockwell Day’s recent scandals have 
necessitated his party to take harsh 
action in the face of disrepute. ~ 

Ultimately, though, the differ- 
ence between Rahim Jaffer and 
Nancy Branscombe has to do with 
their origins. No, I’m not talking 
about Jaffer’s race or Ugandan back- 
ground. Branscombe is one of the 
first Ontario Reformers, a breed that _ 
is still rare to this day. Jaffer, by con- 
trast, is an Albertan—wh 
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Talk to shed light on 
Nepalese oppression 


EDMONTON—Although Tibet is still 
ruled by an occupying army of Chi- 
nese oppressors, a vast awareness 
campaign featuring pleas by rock stars 
and Hollywood celebs has made the 
plight of the Tibetan people a familiar 
human rights issue amongst western- 
ers. But how many Narth Americans 
know what’s happening in Tibet’s 
Himalayan neighbour Nepal? 

“Tibetans have a voice with the 
Dalai Lama,” says Sybille Man- 
neschmidt, chairperson of Pincher 
Creek-based non-profit organization 
Transgenus International, which is pre- 
senting a talk called Cry for Peace: 
Understanding Political Unrest in Nepal 
at the University of Alberta next week. 
“It’s a very sexy topic,” she says about 
Tibet, “but nobody wants to hear 
about Nepal.” 

Manneschmidt, a psychologist 
and anthropologist, lived in Nepal for 
about two years. She went back last 
year to visit the mountain village 
where Transgenus, which assists 
indigenous development projects 
worldwide, had set up a health and 
education project for women and chil- 
dren. What she saw was a country 
torn apart by a civil war between gov- 
ernment-trained police forces and 
Maoist insurgents, with rural peasants 
caught in the ideological crossfire. 

“Tourists don’t know what's going 
on,” says Manneschmidt, explaining 
that Mount Everest and nearby tower- 


ing peaks are by far the country’s most. 


popular destinations. “They spend 
money in Nepal, but the government 
there is not improving the infrastruc- 
ture. There’s so much corruption, 
thousands of people have been dis- 
placed and there's a war.” Alberta, she 
says, has strong connections to Nepal 
through the province’s mountain- 
climbing community. “But climbers 
don’t want to hear about a country in 
trouble. There’s a real resistance to 
having your Shangri-La shattered.” 

After making a presentation in 
Ottawa a year ago, Manneschmidt 
realized that Canadian non-govern- 
ment organizations won't make much 
noise about the political climate in 
Nepal because they need the 
Nepalese government's permission to 
establish programs there. So she 
wants Cry for Peace to be part of a 
larger campaign to inform the Canadi- 
an public about what's happening in 
Nepal, a plan she thinks could ulti- 
mately pressure the Canadian govern- 
ment into action. 

Also speaking on Tuesday, March 
27 at the U of A’s International Centre 


_ from 7 to 9 p.m. will be Faruq Faisel, 


the Canadian program manager for 
the South Asia Partnership’s office in 
Ottawa. He'll be presenting a SAP- 


__ Commissioned report looking into 
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a oa =~ _ : we 


AND NOW AN IMPORTANT MESSAGE FROM PAWIM JAFFER... 





who is fighting in Nepal and how the 
conflict is affecting innocent citizens. 
—DAN RUBINSTEIN 


Flag gets flak in 
Mississippi 


OxForD, MississipP'—Approximate- 
ly 970,000 African-Americans live in 
Mississippi, 36 per cent of the state’s 
total population of 2.7 million. And as 
an April 17 referendum over keeping a 
century-old Confederate flag or adopt- 
ing a new banner approaches, poll 
predictions seem to be following racial 
lines: 55 per cent of Mississippi resi- 
dents want to keep the current flag, 
while 34 per cent want to finally cut 
ties with a historical insignia emblem- 
atic of the state's racist past. 

“When is it going to stop?” Confed- 
erate flag apologist Steven Damphier 
asked at an assembly on the University 
of Mississippi campus. “If we don’t stop 
them, they will tear up the graveyards 
and cover up the monuments.” 

“A symbol is meant to unify,” 
countered Jeremy Martin. “When it 
starts to exclude members of a group, 
it becomes divisive and destructive.” 

South Carolina and Georgia have 
experienced similar debates in recent 
years. In South Carolina, the state leg- 
islature decided to stop flying the 
Confederate flag on its roof and dis- 
play it less prominently near the build- 
ing. In Georgia there will soon be a 
new flag with a smaller version of the 
Confederate banner. Both decisions 
are troublesome compromises. 

But in Mississippi it's not strictly a 
“black history versus white heritage” 


issue—the business factor is also pop- _ 


ping up. “I look at the flag as a corpo- 
tate logo,” Mike Moore, the state’s 
attorney general, said to the Globe 
and Mail. “If it’s offensive to a huge 
part of business, I’d get rid of it.” 
“We're at the next stagé of Missis- 
sippi’s development,” added historian 
Charles Wilson. “We're at a symbolic 
watershed.” An economic watershed, 





NDP calls for increased 
farm aid 


OTTAWA—The NDP would like to see 
the Liberals do an about-face on fed- 
eral agricultural policy. 

The Liberals and the Department of 
Agriculture have been the major pro- 
ponents in the WTO for the reduction 
of subsidies to farms; Canada has been 
pushing for free agricultural trade, 
notwithstanding the current European 
foot-and-mouth disease crisis. 

But the NDP would like to see 
Canada take a “if you can’t beat ‘em, 
join ‘em” stance when it comes to the 
subsidy issue. At a farmers’ rally in 
Ottawa last week, NDP agriculture 
critic Dick Proctor called for the feds 
to begin matching the subsidies EU 
nations and the United States are pay- 
ing out to their farmers. 

“As the subsidy war rages on 
between the United States and 
Europe,” Proctor said, “the Canadian 
government has surrendered and our 
farmers are being held hostage.” 

To come in line with the major Euro- 
pean nations and the U.S., Canada 
would have to double the safety-net 
programs currently being offered to 
farmers. “The federal government is 
bragging about its significant surplus,” 
Proctor said. “Put some of that into agri- 
culture before the family farm is a thing 
of the past and corporate farming is all 
that’s left.” 

Proctor’s cries may not have fallen 
on deaf ears. While they have stopped 
short of doubling their total agricultur- 
al support, the feds announced a $500 
million cash injection for farm aid, 
which obligates the provinces to pay 
an added $330 million under a 60/40 
cost-sharing agreement. But the Ag 
‘Department also warned that Canada 
will not take the subsidy route. 

“In our bilateral relations and at 
the WTO, we will continue to push for 


a level playing field in trade for agri- 


cultural products,” read a statement 
from the Agriculture Ministry. “We 
want to improve access to foreign 
markets for our products and elimi- 
nate the trade-distorting subsidies that 
are hurting our farmers.” In other 
words, the funding injection is simply 
a Band-Aid solution, not a change in 
policy. —STEvEN SANDOR 


ECONOMICS 


Poor shut out of 
economic boom 





OTTAWA—Between 1984 and 1999, 
a Statistics Canada survey reported 
last week, the overall median net 
worth of Canadian families increased 
by 11 per cent, from $58,400 to 
$64,600 in constant 1999 dollars. But 
beneath those figures lurks a statistic 
that’s much more significant, a stat 
that reveals this “increase” was not 
shared equally. 

The net worth of family units in 
the wealthiest 20 per cent of the pop- 
ulation increased 39 per cent to 
$403,500, according to Stats Can, 
while there was little change in the 
net worth among family units in the 
poorest 20 per cent of the population. 

StatsCan had a couple more 
nuggets of info in its latest study. One: 
“The family units in the top 10 per 
cent of the scale had a median net 
worth of $703,500. Family units in the 
lowest 10 per cent actually had a neg- 
ative net worth, about -$2,100, mean- 
ing they owed more than they 
owned.” And two: “The wealthiest 
half of family units held 94 per cent of 
the total personal net worth in 1999, 
while the other half held six per cent 
of total personal net worth.” 

“It shows that wealth has actually 
become more unequal, instead of less 
unequal,” economist Jim Stanford of 
the Canadian Auto Workers union said 
to the Globe and Mail. “This is more 
evidence that in the 1990s the rich 
got richer and the rest of the country 


‘went nowhere.” —Dan RUBINSTEIN ewes 





WUEPOINT 


By RAHIM JAFFER 
ny 


Radio Rahim 


Hey, it’s hard to see from back here. 
This bench—it’s so far back. ts that 
you up there, Stock? No, not you, 
joe. That guy. Him. There. With the 
rollerblades. Wearing the wetsuit. 
Your house sold yet, Stock? Wanna 
come by my place for coffee? Yeah, 
| hated the name “Grabbajabba” 
too. Timothy’s is much better—it’s 
got class, eh? Listen to the way it 
rolls off the tongue: Timothy's... 
Timothy’s... Tiimmmmothy’s. How 
‘bout a mocha latte? Decaf half- 
cap? Well maybe later, then. | sup- 
pose you're off to your daily scrum 
now? Cancelled? Yeah, good call. 
Those reporters never wanna talk 
about tax cuts. Bubble tea? Nah— 
what do the Japanese know? 

What? Oh—the interview! 
Right. Yeah, sorry about all that, eh. 
You know what those overzealous 
aides are like. First they're putting 
up your signs, knocking on some 
doors, next thing you know you're 
sparking up stogies together, 
they're writing your speeches, then 
those #@$#!* sons of #@%$&s let 
the power go to their heads. 
@#&%$8%*. They think they can 
get away with anything. Well not so 
fast, Mr. Politician—/’m the Mr, 
Politician wearing the pants! 

But what's everybody getting 
so worked up about, anyway? It’s 





Not like | called some lawyer a per-_ 
ver “Huh? O FS Oca fs 
Back there? But | won't be able 


see Jean and Joe. Fine. Hey, you - 


know what it’s like when the CBC 
dumps all over you, right Stock? | 
heard this radio reporter call what 
we—i mean, Matt—did an “elabo- 
Tate hoax.” Elaborate my ass! Elab- 
orate would've been Matt doing 
TV interviews for me like back in 
the 1997 campaign 
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Ihe Academy Awards get hand- 
T: out on Sunday night, and 

the only thing louder than the 
applause of the audience at the 
Shrine Auditorium will likely be the 
gnashing of film lovers’ teeth as the 
Academy voters once again hand 
out their statuettes to all the wrong 
films. As a sort of pre-emptive strike 
against the Oscarcast, Vue Weekly 
film editor Paul Matwychuk and Vue 
film critic Josef Braun sat down to 
discuss not who they thought 
would win the coveted statuettes— 
that prospect was too painful to 
face—but who they thought deserved 
to win the most, as well as the films 
and performers that, in an ideal, 
Vue-ruled world, should have gotten 
nominated in the first place. To the 
envelopes! 


BEST PICTURE 


JB: My vote here would go to 
Crouching Tiger, Hidden Dragon. It's 
not that often that a foreign film 
gets put in the Best Picture category, 
first of all, but also this one had an 
emotional subtlety that, for me, was 
really crystal-clear. It seemed to use 
the simplest ingredients, but it was 
aesthetically perfect—beautiful 
fight choreography, beautiful cine- 
matography, beautiful actors, just 
beautiful, beautiful, beautiful. If 
you could criticize it for anything, 
maybe it's that there’s this beauti- 
ful, arty sheen over everything, but 
I'm a sucker for that. It’s the movie 
that I’ve thought about and that 
has stayed with me more than any 
of the other nominees. 

PM: | feel a little embarrassed 
about my choice, because the film- 
snob pick is either Crouching Tiger 
or Trajfic. The arty ones. It would 
be great if Crouching Tiger won, just 
to have a foreign film break 
through in that way, but I didn’t 
love it. I found it a very chilly 
movie—and I don’t think it’s as 
much of a breakthrough in its 
genre as all the hype would have 
you believe. The movie I would 
pick is actually Erin Brockovich, 
even over Traffic. To me, Traffic is a 
movie about an edgy subject that 
keeps falling into clichés, all the 
cop-buddy stuff and Michael Dou- 
glas's big scene at the end. That’s 
such a phony bit, the politician 
who abandons the pre-prepared 
speech and starts speaking the 
truth. On the other hand, Erin 
Brockovich takes a clichéd plot and 
consistently finds fresh ways of 
telling it. It’s a very commercial 
Hollywood movie, but it still con- 
tains a lot of delicacy and spon- 
taneity and craft to it. But what 
movie would you have liked to 
have seen nominated instead of, 
say, Chocolat? 

JB: I have two. The more likely 
one that could have been nominat- 
ed is You Can Count on Me, but the 
real longshot is The Color of Paradise. 
Foreign-language films rarely get 
nominated in this category, but it’s 
such a perfect film. You Can Count 
on Me, I thought, was a deeply mov- 
ing film without any kind of obvi- 
ous emotional manipulation. It’s so 
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rare that I’ve been that emotionally 
involved in a film without ever feel- 
ing I was being pandered to. 

PM: | also chose You Can Count 
on Me as well as Dancer in the Dark, 
two movies which take two com- 
pletely opposite approaches to 
small-town life—one is very quiet 
and naturalistic and emotionally 
delicate and the other is very 
strange and stylized and goes for 
huge emotions. And it just seemed a 
real shame to me that both of them 
fall outside that very narrow Oscar 
spectrum: one is too “small,” and 
the other is too, I don’t know, 
strange, ambitious... 

JB: Alienating. Dark, too. I 
mean, Dancer in the Dark is a pretty 
grotesque film. 


BEST ACTOR 


PM: We’re sort of hampered in this 
category by the fact that two of the 
more interesting nominees, Javier 
Bardem in Before Night Falls and Ed 
Harris in Pollock, are in films that 
haven't played in Edmonton yet. 
Who would you choose from 
who’s left? 

JB: Well, I'm going to go out on 
a limb and, on faith, choose Ed Har- 
ris, just because I’ve always been 
interested in the kind of work he 
does—even though he takes lots and 
lots of pretty bland, commercial 
roles, he has an interesting energy. 
He’s one of those actors I’m always 
waiting for them to do something 
interesting, and—from what I 
hear!—that’s what he’s done here. 

PM: Like you, I’ve only seen the 
performances by Tom Hanks, Russell 
Crowe and Geoffrey Rush, and of 
the three, I guess I’d pick Geoffrey 
Rush in Quills, probably because 
that was the movie I liked the most. 
It’s the kind of Oscar-bait, hammy, 
actory performance that usually 
turns me right off, but I think he 
gets away with it. The film is con- 
ceived very theatrically—it’s more 
this play of ideas, and Rush fits in 
with that notion, playing not so 
much the Marquis de Sade as a kind 
of idea of the Marquis de Sade, this 
guy who knows everyone thinks 
he’s the most depraved man in the 
world, and taking a delight in play- 
ing that quality up. 

JB: There's definitely a lot of 
other actors I’d rather see nominat- 
ed here. 

PM: Absolutely. My pick is 
another double-choice: Jan Holm in 
Joe Gould’s Secret and Mike White in 
Chuck and Buck, both of whom play 
slightly insane people who attach 
themselves to supposedly sane 
friends, in the process helping to 
bring out their madder qualities. I 
really loved how these two actors 
refused to comment on their charac- 
ters’ craziness—and they don’t shy 
away from showing their more 
repulsive traits either. In the end, 
though, you wind up identifying a 
lot more with them than with the 
more ostensibly “normal” characters 
they share the screen with. 

JB: Well, speaking of the 
screwed-up things people do, for 
me, the one actor I wished had got- 
ten a nomination is Mark Ruffalo in 
You Can Count on Me. That's just one 
of those films where you feel like 
you know these people—you spend 
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‘time with them and you feel like 


you've Tearned-sémething from 
them.-He-and Laura Linney have 
this duality to tttem- their characters 


~ are archetypal, but they’re also very 


specific. I felt like 1 knew them, but I 
felt like they also represented some- 
thing essential about being an 
orphan, or being siblings. Plus, he’s 
also really funny. 

PM: | think we're probably going to 
overlap on this category, because 
my choice for Best Actress is Mark 
Ruffalo’s co-star, Laura Linney. 
We're talking a lot about You Can 
Count on Me, but I just loved that 
movie so much. | liked Julia Roberts 
a lot, too—Erin Brockovich is just 
about the first movie of hers that 
I've actually liked—but at this 
point, she just seems like such a 
shoo-in to win the Oscar, I find 
myself rooting for Linney, even 
though her character is more diffi- 
cult to root for than Roberts's; she’s 
prickly, she’s a bit of a priss, but as 





Michelle Rodriguez 
and Jaime Tirelli in 
Girlfight 


ae 








If Vue picked the Oscars 


the movie goes along and you see 
her making these very human mis- 
takes with her life and getting 
mixed up in all these unwise 
romantic relationships, she really 
wins you over. It’s a gorgeous per- 
formance. And that last scene 
where she’s saying goodbye to her 
brother, where she’s trying to get 
him to reassure her that he’s going 
to be okay—I’m misting over just 
thinking about it. It’s one of the 
most beautiful scenes _I-saw all last 
year. 

JB: I'd vote for Linney, too. I don’t 
know if she’ll win or not, and I was 
thinking—for that kind of an actress, 
who knows if she'll get many other 
roles like this one, that are so rich 
and layered, in a script that’s so non- 
judgmental. All the other actresses in 
this category did great work, but in 
films that aren't really as exciting to 
me as You Can Count on Me. 

PM: | have a hunch we've also 
chosen the same two actresses for 
who we would have liked to have 
seen nominated. But why don’t you 
go ahead and say your choices? 

jB: Well, my two choices are 
Michelle Rodriguez in Girlfight and 
Bjork in Dancer in the Dark. 

PM: Yep, those are mine, too. 

JB: With Rodriguez, I haven’t 
seen such a strong acting debut in 
such a strong film in a very long 
time. Totally visceral, concentrated, 
very intense—and yet, at the same 
time, very vulnerable. Such energy 
contained onscreen at all times, 
and she really seems to know how 
to use the camera to project a sense 
of menace and determination and 
confidence. And with Bjérk, I just 
don’t think this is the kind of per- 
formance that you can ever dis- 
count or forget about, regardless of 
how you feel about the film. It 
doesn’t seem like acting to me. The 
hell you heard about on the set can 
probably be attributed to the fact 
that she doesn’t seem to be able to 
“act”—she seems to be totally liv- 


ing the character’s experiences. I 
don’t think that’s a wise choice 
most of the time, but Bjork really 
pulls it off. 

PM: Bjork has said she’s never 
going to act again, but Rodriguez is 
a pretty hot property and is going to 
be in the new Spike Lee movie. Girl- 
fight was apparently the very first 
time she ever acted in anything, and 
it'll be interesting to see if that per- 
formance was a one-time fluke or if 
she can sustain that intensity over 





the course of a career. 





JB: To me, this category is infinitely 
more interesting than Best Actor. To 
me, the really exciting competi- 
tion—not that I usually get excited 
about the competition—is between 
Benicio Del Toro and Albert Finney. 
The Academy voters really seem to 
like these old troupers like Finney 





Fred Willard and 
Jim Piddock in 
Best in Show 
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who have never gotten an award, 
and Finney was pretty great in Erin 
Brockovich, but I was really blown 
away by Benicio Del Toro’s perform- 
ance in Traffic. I thought it was a 
perfect balance of clarity and ambi- 
guity, and I thought he single-hand- 
edly embodied the entire struggle of 
the film in that one character. You 
could axe away the rest of that 
movie, but if you retained his one 
performance, you'd still have the 
heart of it right there. 

PM: I'm also hoping Benicio 
Del Toro wins. So often—I’m think- 
ing of The Usual Suspects and The 
Pledge and-Snatch—Del-Toro gives 
these “stunt” performances that are 
all about some crazy acting choice 
he’s made, some weird accent— 
they tend to be more about himself 
than the movie. But Traffic is one 
of the first times I’ve seen him cut 
all that shit out and take away all 
the tricks. And what's left is that 
hidden, introspective quality he 
also has, which works so well for 
this role of a Mexican cop whose 
motives and allegiances are always 
completely mysterious. It’s a nearly 
perfect combination of actor and 
role. 

JB: | think it’s partly because he’s 
speaking Spanish for most of the 
movie—there’s a sense of honesty 
that you might not get from him if 
he were speaking in English. 

PM: | have a whole list of people 
who I would have liked to have seen 
nominated in this category: Philip 
Seymour Hoffman in Almost Famous 
Tobey Maguire in Wonder Boys, even 
Vin Diesel in Boiler Room, who I 
think is a real star on the rise. But if 
we're talking about the performance 
from last year that simply gave me 
the most pure pleasure, I’m choosing 
Fred Willard in Best in Show. 

JB: That’s my choice, too. 

PM: Man. You know, I thought 
we'd disagree a lot more in this arti- 
cle.... But anyway, Willard doesn’t 
even enter the movie until, I think, 
two-thirds of the way through, but 
once he did, playing this obnoxious, 
clueless commentator at a televised 
dog show, I was counting the 
moments until he was onscreen 
again. I would be laughing in antici- 
pation of what he'd say, and then I'd 
laugh again at the idiotic thing he’d 
actually come out with. He just gives 
that movie such a lift. It’s a great 
kind of late-innings performance. 

JB: The way you put that 
reminded me of Willard’s character 
in that movie. You know, I’m not 
sure how the Academy determines 
what’s a starring role and what's a 
supporting role, but Willard is the 
guy I immediately thought of in this 
category—he makes a small but cru- 
cial appearance that picks up the 
whole movie and raises the bar for 
laughter and chaos. Really good 
comedy rarely gets appreciated at 
any kind of awards ceremony, but I 
don’t think I laughed harder at any- 
thing last year than I did at Fred 
Willard in Best in Show. 





PM: I had a hard, hard time picking 
someone in this category. 

JB: Well, this is where I’m a bad 
film critic, because I haven’t seen 


Almost Famous. This is a real ho- 
hum category for me: I mean, Julie 
Walters was nice, Judi Dench was 
nice and, well, I haven’t seen Marcia 
Gay Harden in Pollock, either, 
although that’s the performance 
that intrigues me the most. I guess 
I’d pick Judi Dench in Chocolat. She 
was strong in the role, she gives the 
film the illusion that it’s actually 
about something, she has a great 
deal of charisma and her character 
undergoes a shift that you can relate 
to—which is more than you can say 
for, say, Lena Olin’s character. 

PM: Yeah. My pick was arrived 
at basically through process of elim- 
ination. I just don’t get what people 
thought was so great about Kate 
Hudson in Almost Famous and I 
thought Frances McDormand was 
pretty terrible in that movie, too, 
although I seem to be just about the 
only person who does, I haven’t 
seen Pollock, and while Judi Dench 
gives a real old-pro performance in 
Chocolat, I'll be damned if I’m going 
to pick anything from that movie. 
So that leaves Julie Walters in Billy 
Elliot. She really was good in it, 
though. It’s a familiar kind of 
crusty-on-the-outside, soft-on-the- 
inside kind of role, but it’s handled 
very well. I liked how she treats the 
kid as a professional peer. She gets 
him to respect his talent and she’s 
tough on him, which gives the 
movie a nice, flinty quality that 
really works in its favour. 

JB: For my “should have been 
nominated” pick, I chose Kate 
Winslet in Quills. It’s kind of an odd 
pick, but I just think she’s a really 
underappreciated actress, and in that 
film I thought she really stood out. It 
was through her character that I 
could appreciate the morally ambigu- 
ous ideas that run through the 
script—and I found I simply believed 
her in a way that I wasn’t quite able 
to believe in the other characters. 

PM: My pick in this category is a 
very personal choice—it’s Madeline 
Kahn in Judy Berlin, which is my 
favourite, completely unseen movie 
of all of last year. I have it on video 
and I watch it over and over again, 
and I especially love watching the 
scenes with Madeline Kahn, who 
plays this suburban housewife who 
you can tell is desperately lonely 
and a little bit crazy, but she puts a 
brave face on it and just reaches out 
to whoever happens to be nearby. 
There’s a long sequence where she 
wanders through her neighbour- 
hood during an eclipse, and the 
expression of wonder on her face as 
she takes in this transformed world 
is absolutely unforgettable. 

JB: I had one other pick in this 
category—my longshot—and that’s 
Catherine Deneuve in Dancer in the 
Dark. I've always been a huge fan of 
her work; there’s this zombie-like 
vacancy about her that appeals to 
me because I like the way the film- 
makers she works with project 
things onto that. You can hardly 
call that great acting, but in Dancer 
in the Dark, 1 just loved her charac- 
ter, who is so empathetic but so 
helpless to do anything about this 
horrific situation she’s always on the 
periphery of. 

PM: She’s like the two of us 
watching them hand out the 
Oscars, O ’ ve ~ 
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Dennis Lehane goes into the Mystic 


Crime novelist is 
adamant about 
putting quips and 
tricks aside 

By PAUL MATWYCHUK 


here’s a key scene in Dennis 
Spo new novel Mystic 

River that’s not only an effec- 
tive little set piece on its own, but 
which also summarizes 
Lehane’s no-bull- 
shit approach to 
crime fiction. 
Celeste Boyle, a Boston 
housewife, is thinking over the 
events of the previous evening 
when her husband Dave stumbled 
home after a night at the bar with 
blood all over his clothes. At the 
time, she believed him when he told 
her someone had tried to mug him 
and that he had been forced to use a 
knife on the criminal in self- 
defence. But now, lying alone in bed 
the next morning—after having 
helped him eradicate the evidence— 
she’s starting to question his story, 
and the thing that’s causing her the 
most doubt are the words Dave 
claimed the mugger used on him: 
“Your wallet or your life, bitch. I’m 
leaving with one of them.” 

“It was laughable,” Lehane 
writes. “It was movie talk. And even 
if the mugger had prepared the line 
beforehand, no way he’d actually 
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books 


profile 


say it when the time came. No 
way.... In all the stories she’d heard, 
she’d never come across a mugger 
with clever phrasing.” 

“There's a wish-fulfillment aspect 
in my series novels—they have a lot 
of good lines,” says Lehane, who 
wrote five popular and highly-praised 
crime novels featuring psychological- 
ly damaged private investigators 
Patrick Kenzie and Angie Gennaro— 
Prayers for Rain and Gone, Baby, Gone 
are probably the best-known—before 
temporarily retiring 
those characters to 
work on Mystic 
River. “They're the 
lines I think of on the 
highway 45 minutes after a con- 
frontation. You know what I mean? 
I've got time to put them in the book. 
But one thing I always do is, in 
moments of pure danger or violence, 
they don’t have any quips. Never. 
Even in the funniest of my books. I 
hate that. It’s bullshit.” 





Take me to the River 


Although one of the main charac- 
ters in Mystic River is a cop, the book 
is hardly a police procedural—it’s a 
subdued, well-observed tale that’s 
less about the solution to the mys- 
tery than it is about ordinary people 
confronting the darkness within 
their own souls. The main charac- 
ters are three childhood friends, 
Jimmy, Sean and Dave, growing up 
in a close-knit Boston neighbour- 


hood. One day, a car drives up to 
the three of them and a pair of sinis- 
ter-looking men climb out, claiming 
to be cops. They convince Dave to 
get in their car and go off with 
them; Sean and Jimmy stay behind. 
Sean grows up and becomes a cop, 
while Jimmy becomes a low-level 
criminal, but straightens himself out 
after a stint in jail and opens up a 
corner store. 

And Dave? Dave miraculously 
escapes from the two men after they 
hold him captive for a few days, rap- 
ing and brutalizing him and while 
he is welcomed back into the neigh- 
bourhood, that childhood trauma 
affects everything he does for the 
rest of his life. Maybe it’s even 
warped him a little—and when 
Jimmy’s beautiful daughter is found 
murdered the same night Dave 
comes home in his bloodstained 
clothes, Celeste can’t help but sus- 
pect that maybe her husband had 
something to do with it. “I wanted 
to tell the story of a man who grad- 
ually realizes that he’s a bad guy,” 
Lehane says. “Dave suffers from the 
one disease that I despise more than 
any other—that I have the least tol- 
erance for. It was a real challenge for 
me to climb inside this guy’s head.” 


Opera man 


The idea for Mystic River had been 
knocking around inside Lehane’s 
head for so many years, he’s said, 
that he wanted to make the final 
product as close to perfect as he 
could. How close does he think he 
got? “Well, the perfection idea is 
really for someone else to judge,” 


he says with a laugh. 
“T mean, usually, 
there’s this huge gap 
between what you 
envision in your head 
and what appears on 
the page, and the gap 
was a lot smaller in 
this case. Certain 
words were bouncing 
around in my head as 
I was writing it. I was 
thinking ‘epic’ a lot, 
and I wanted it to 
have an operatic feel 
as well. I remember 
someone telling me 
they loved the 
moment where 
Jimmy looks in Sean’s 
eyes and realizes his 
daughter is dead and 
screams on this hill. 
And I went, ‘Oh— 
that worked?’ I was so 
relieved. With that 
moment, I was just 
going for pure opera.” 

Lehane sees no 
contradiction in mix- 
ing opera with crime novels, either. 
His roots are in literary fiction, and 
he’s just as likely to cite Raymond 
Carver or Milan Kundera as an 
influence as he is Elmore Leonard or 
Robert Parker. (Raymond Carver's 
dictum “No Tricks” is Lehane’s 
motto, too.) “Over the last 15 
years,” he says, “there’s been a 
major renaissance in mystery writ- 
ing. It’s as good as it’s ever been. 
And I think the mystery reader has 
become much more savvy as well, 
much more able to judge the book 
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as a novel rather than just saying, 
‘It’s got a good plot.’” But it’s great, 
ambitious modern mystery novels 
like James Ellroy’s The Black Dahlia, 
James Crumley’s The Last Good Kiss 
or George Pelecanos’s The Sweet For- 
ever that really fire up his enthusi- 
asm. If he keeps writing books like 
Mystic River, Lehane may soon join 
them by their side. O 





By Dennis Lehane ¢ William Morrow ° 
401 pp. $37.95 





Media Jungle ‘ 


don’t set them. We mail them out to 
the national track and field federa- 
tions, just over 200, and they decide 
to whom they send the forms.” 

There is space for 1,000 print jour- 
nalists, 300 photographers and an 
additional 1,300 broadcast personnel 
at the championships. Demand for 
press passes always exceeds supply. 
Athletics Canada and the local organiz- 
ing committee together decide which 
Canadian media outlets get first crack 
at Canada’s quota—and if any country, 
for whatever reason (cost, for instance, 
or lack of interest), does not fill its 
quota, these spaces are made available 
to media on a waiting list. Vue is now 
on this list, though mostly just as a for- 
mality. “I’d rather be up front straight- 
away,” Pearce told me, “and say | 
don’t think there’s a lot of chance. 

“There are always some dissatis- 
fied customers,” she continued, “and 
it appears sometimes, I’d imagine, 
harsh to the local scene. It’s not with 
any intent. It’s just because of some of 
the realities.” These realities include 
the governing body’s mandate to 
ensure that action on the track is cov- 
ered before all the peripheral stories. 
“It’s always an issue, believe me, 
whether it becomes a local story or a 
sports event,” Pearce said. “At the end 
of the day, it is first and foremost a 
sports event, so the IAAF is looking to 
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make sure outlets that cover the sport 
and represent the sport take prece- 
dence over financial review or eco- 
nomic review or the arts side.” 

As the city’s largest daily paper, 
the Edmonton Journal will have a 
dozen or so reporters and photogra- 
phers covering the championships. 
The Edmonton Sun will be in the same 
ballpark. These newspapers (the two 
local outlets with the most accredited 
staff) have admirably covered not only 
the sports angle to date, they’ve also 
written about important side issues: 
the City of Edmonton’s champi- 
onships-related expenditures spiraling 
above the initial budget, the paving of 
Winston Churchill Square so visitors 
don’t have to contend with muddy 
brown grass in the main municipal 
plaza come August, even mayor Bill 
Smith’s suspiciously timed, off-the-cuff 
promise to clean up downtown’s 
human blemish with business-funded 
corps of trained security. But the /our- 
nal is also a major sponsor of the 
championships; one wonders, amid 
their deluge of glowing news stories 
about how great these games will be 
for Edmonton, whether the paper will 
be true to its journalistic mission and 
cover all relevant stories—even the 
negatives, should they arise. 

At the World Petroleum Congress 
in Calgary last June, Vue was similarly 
denied accreditation. When we 
applied, we were told all the space 
was gone (even though other media 
were granted passes after Vue was 


turned away). As with the champi- 
onships, there was no allowance 
whatsoever for smaller, independent 
media based in the host territory. 
(And as anyone who was in Calgary 
knows, the hometown Calgary Her- 
ald's coverage contained such an 
unabashed, pro-business bias it read 
like laughable Cold War-era propagan- 
da and nothing like news produced in 
a democratic, free society.) 

Granted, Vue’s reach is much 
more limited than that of the big TV 
stations and daily papers of Edmon- 
ton, let alone larger Canadian and 
international outlets. But if the organ- 
izers of large events like the champi- 
onships or the Petroleum Congress 
were interested in full disclosure, in 
being transparent about their produc- 
tions, about how much money was 
spent, how participants behaved, 
what was said behind closed doors, 
then they'd allow a range of media 
voices—large and small, corporate- 
and locally-owned—to take a peek at 
their inner workings. 

Instead, the public will likely wind 
up seeing and reading about only 
what organizers want them to see and 
hear. Even though the Worlds are 
being billed as an event all Edmonto- 
nians should be proud of, they’re 
slamming the door in your face. For 
the championships to be a success, 
their image must be manicured and 
immaculate. And when you only see 
what somebody wants you to see, 
you'll never get the full story. © 
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By DANA McNAIRN 
AERTS RATT UT TES 


Sudden IMPAC 





Hurray for Alistair MacLeod. He’s been 
shortlisted for one of the world’s most 
lavish literary prizes, the International 
IMPAC Dublin Literary Award. The six 
nominated authors stand to pocket 
$172,000 for their ink-stained efforts. 
MacLeod, a Canadian author who 
writes about hardscrabble lives in and 
around Cape Breton, was nominated for 
No Great Mischief. Joining MacLeod is 
Colm Toibin from Dublin (The Blackwa- 
ter Lightship), Margaret Cezair-Thomp- 
son from the U.S. (The True History of 
Paradise), Andrew O'Hagan from Lon- 
don (Our Fathers), Silvia Molina from 
Mexico (The Love You Promised Me) and 
Moscow-based Victor Pelevin (The Clay 
Machine Gun). The award is voted on by 
librarians around the world. And no, no 
Canadian has yet won the mighty 
IMPAC, although rumour has it Mar- 
garet Atwood once came close. 


Potter’s field 


Does this sound familiar? The Legend of 





Rah and the Muggles. Lilly Potter. Larry 
Potter. An American author penned a 
series of merry tales about a bespecta- 
cled, dark-haired kid named Larry Pot- 
ter back in the 1980s. Now, those 
books Nancy K. Stouffer wrote are 
long out of print, but she’s suing 
British author J.K. Rowling, claiming 
that she plagiarized her wildly popular 
Harry Potter series from her. Seems 
Rowling and her publisher, Scholastic, 
tried earlier to settle out of court but 
Stouffer, who wants her case to get a 
public airing, replied to the offer with 
a hearty “Ridickulus!” Ouch. No, make 
that a double-ouch. Can you hear the 
lawyers’ hands rubbing together? 


Lit me baby one 
more time 


Please sit down for the next item. Brit- 
ney Spears’s first novel will be pub- 
lished in May. A Mother’s Gift, which 
the barely-clothed pop star co-wrote 
with her mother Lynne, tells the tale 
of plucky Holly Faye Lovell, a girl from 
the South, and her rise to fame as a 
sweet little thing who “sure can sing.” 
Yes, it gets worse. Random House 
actually paid a hefty six-figure sum for 
this sparkling little gem (or should 
that read “jewel”?). This turn of 
events naturally prompted U.K. pub- 
lishers to fall all over themselves in a 
heated bidding war. And there’s more 
where this one came from: Lynne and 
Britney will release a second book by 
the end of the year. 


Pushing your Bhutans 


University of Alberta Press has just 
released A Painter's Year in the Forests 
of Bhutan by A.K. Hellum. Bhutan is an 
Indian protectorate nestled in the 
Himalayas, and the local author/ 
painter's text is illustrated with rarely 
seen Bhutanese plants. Hellum will 
also give a reading and talk starting at 
4 p.m. in the Print Study Centre 
(Room 3-78) of the Fine Arts Building 
on the University of Alberta campus 
on Wednesday, March 28. RSVP to 
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Yoko at 492-3662. 
Notes on Van Camp 


Grant MacEwan College’s Canadian 
Authors Series invites you to join them 
for readings and discussions: Monday, 
March 26 with writer Richard Van 
Camp at 8 a.m. (Room 7-325, City 


Question 


Centre Campus). Van Camp is the 
author of The Lesser Blessed, A Man 
Called Raven and What's the Most 
Beautiful Thing You Know About Horses? 

Also reading on Monday will be 
poet Douglas Barbour at 1 p.m. 
(Room 6-133, City Centre Campus). 
Barbour, who also teaches at the Uni- 
versity of Alberta, is the author of the 


What’s a lusty gypsy wench to do? 
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poetry collections Visible Visions: 
Selected Poems and Fragmenting Body. 

Barbour will also be putting in an 
appearance at Orlando Books on Fri- 
day, March 30 at 7:30 p.m. fora 
Multinational Poetry Dialogue. Joining 
him will be Bert Almon, Olga 
Costopoulos, Nigel Darbasie, Shawna 
Lemay and Alice Major. © 
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Performed at the Northern 


Alberta Jubilee Auditorium. 


Sung In French with English supertitles. 


For tickets call: 
“Edmonton Opera at 429-1000. 
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Follow your cheatin’ heart, 
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even if it kills you. 
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Explore our world 
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18 -34=*20 


$20 for an opera ticket? 


Even Einstein would like this equation! 


if you're between the ages of 18 and 34 then we have a deal for you. 


Join our Explorer's Club and see how far '20 can take youl 





Want to know more about 
government services for you? 


¢ Looking for a new job 


e Starting your own business 
¢ Getting access to the Internet 


¢ Taking parental leave 


* Planning your retirement 
¢ Making your home 
energy efficient 


Learn more about the hundreds of services available. Call us and 
talk to an agent in person. Visit our Web site. Or drop by the 
Service Canada Access Centre nearest you. 
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Kimberley: not just for yodellers anymore 


Resort is just like 
Bavaria, minus the 
lederhosen 


BY HART GOLBECK 


ust 20 minutes north of Cran- 
Ji: in the southeast corner of 

British Columbia lies the quaint 
little Bavarian town of Kimberley. 
(They even dismantled an authentic 
Bavarian house in Germany and re- 
assembled it on site as 
the Bauernhaus 
restaurant.) Kimber- 
ley the ski resort 
used to be a well-known 
little hill (back when it went by the 
name North Star Mountain), a popu- 
lar destination for guests looking for 
a little European atmosphere and 
hoping to get away from the crowds. 

People still flock to Kimberley 
today except that it’s not such a lit- 
tle hill anymore. The on-hill village 
has undergone a huge expansion 
and grown into a resort. The slopes 
themselves have received their first 
express quad and much new terrain 
has been developed. Marriot’s Trick- 
le Creek Residence Inn plopped 
itself down in the heart of the vil- 
lage, providing ski-to-your-door 
condominiums, an outdoor heated 
swimming pool and several hot 
tubs. You can hit a liftie with a 
snowball from your balcony, as the 
North Star quad express is only 100 
feet away. Recently the Polaris 
Lodge opened its doors in the vil- 
lage as well, providing luxurious 
prime ski-to-your-door condomini- 
ums as well as the Stemwinder Pub, 
whose atmospheric, mineshaft- 
inspired décor has made it one of 
the top aprés-ski watering holes in 
the Kootenays. In all, there are nine 
different properties in the resort vil- 
lage, all of which offer bargains that 
compare favourably with those at 
any other Canadian resort. (Most of 
these properties are looking for 






investors, so if you have a little 
extra cash on hand it may be worth 
a look.) 


Please valise me 


Right now the slopes at Kimberley 
are full into spring conditions. It’s 
hard to believe, but closing weekend 
is only two weeks away at the resort, 
as their “Spring Splash” event, with 
its traditional lost luggage luge on 
April 1 puts an end to another sea- 
son. The annual Bavarian Iron Legs 
Quadrathalon will take 
place that same 
weekend—individ- 
ual competitors or 
teams will downhill 
and cross-country ski as well as run 
and bike to the finish line. As has 
been the case with most other 
resorts, Kimberley hasn't exactly 
enjoyed a banner year, but recent 
daily snowfalls have improved con- 
ditions considerably. 

The runs here are diverse 
enough to challenge the best and 
provide entertaining terrain for the 
rest of us. Easter Run under the 
triple chair has been named “best 
bump run in Canada” many times 
by various ski magazines, and it 
continues to be in top shape despite 
having been overlooked by those 
writers in recent years. (I guess you 
get tired of awarding the same run 
year after year.) Easter Chair is the 
lift of choice for awesome terrain 
with the glades to the right above 
Ruff and Vortex being especially 
sweet. At the extreme right, Full 
House is great for high-speed cruis- 
ing and carving. Kimberley has a lot 
of natural terrain for boarders, 
including natural troughs that are 
just like halfpipes. On the front face 
there is a standard halfpipe and a 
terrain park as well as a lit area for 
night skiing. Meanwhile, that won- 
derful Kimberley weather means the 
temperatures are cold enough to cre- 
ate great champagne powder but 
never so cold that you have to bun- 





Tearing up the front side at Kimberley 


dle up and brace for frostbite. 
Bavarians at the gate 


For a nice change at the end of the 
day, take my suggestion and head 
into the town of Kimberley to visit 
the Platzl, a pedestrians-only board- 
walk in the middle of town that'll 


Goes 


make you think you’ve stepped into 
the heart of Bavaria. Oom-pah 
music fills the air as you visit the 
many shops or take in some authen- 
tic European cuisine. Try some 
rouladen, sauerbraten or, if you’re in 
an alliterative mood, munch a pret- 
zel in the Platzl. 

Kimberley is about a seven-and- 


where 


a-half-hour drive from Edmonton, 
which makes it a little faraway for 
weekend trip, but if you go for the 
extra day or combine it with a 
stopover at Fernie, it’s definitely 
worth the visit. For more informa- 
tion on packages and lodging call 1- 
800-258-7669 or hit their webpage 
at www.skikimberley.com. © 
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Tips 
By ZEKE THE SKI FREAK 


Now and Zen 


It’s a sunny afternoon and you’re 
standing near the top of your 
favourite run when a skier and a 
snowboarder crest a nearby knoll like 
surfers on a wave. You watch them 
sail past and disappear, leaving noth- 
ing but a wisp of powder hanging in 
the air, and you think to yourself, 
“Now that is what skiing is all 
about.” 

Later the image replays in your 
head. You wonder what makes some 
skiers so much better than others. Is it 
just a matter of getting in more ski 
days, gradually becoming more and 
more skillful until you finally “get 
there”? Maybe you have to jump into 
a new dimension or parallel universe. 
In fact, the key to improving your 
technique lies simply in the way you 
think about it. 

Remember the first time you ever 
skied? The world was divided simply 
into those who could parallel and 
those who couldn’t. Then, as you 
improved, the good group started 
breaking down into good, really good 
and how the %@#$§ can they do that? 
The thing to remember is that perfec- 
tion has no place in skiing; skiing is 
about getting there, not being there. 
Could this simple fact change the way 
you ski? | believe it can. Accepting 
your skill level as something you don’t 
need to overcome on your way to per- 
fection can be quite liberating. Your 
faults become simple facts, not crosses 
to bear. 

But just because you accept your 
faults doesn’t mean you should stop 
trying to work on them. The ongo- 
ing process of learning, changing 
and improving is also an essential 
part of the sport. (It’s the difference 
between telling yourself, “| think 
you're dropping your inside hand. 
Maybe that’s why the tails are skid- 
ding” rather than “Look idiot brain, 
you know damn well the inside 
hand stays up through the whole 
turn!”) Try thinking about how the 
turns feel and how your whole body 
feels as it floats from turn to turn. 
Skiing is one of the most beautiful 
things you can do while you're here 
on earth—and if you adopt the 
“Zeke Zen” approach to skiing you'll 
not only be a better skier, but a hap- 
pier one too. © 
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Boarding becomes big business 


Shrewd marketing 
helps sport re-enter 
public 
consciousness 

CK OVERWATER 


| ith Canadian riders like 
| Jasey Jay Anderson regular- 
ly destroying the world’s 


| best in GS, dual GS and 
even boardercross, 
the alpine disci- 
plines, once the for- 
gotten stepsisters of 
snowboarding, are enjoying 
increased media coverage these days. 
“It’s growing,” says Calgary rider 
| Andrew Watts. “Now that’s it’s gone 
to the Olympics, a lot more people 
are aware of it and with the dual 
GS—two years ago there was no dual 
GS—it’s a bigger spectator sport.” 











snowboarding 


Jordan Phillips, the Calgary carv- 
er who took first in dual GS at the 
March 3-4 provincial championships 
at Canada Olympic Park, agrees, say- 
ing it's been a slow comeback. Rac- 
ing became almost invisible when 
most snowboard companies scaled 
back their operations and cut team 
expenses from the budget. “I think 
there was a phase about five years 
ago. Racing was big, sponsors were 
plentiful and then it kind of died a 
bit,” says Phillips. 
“There wasn’t a lot 
of money put in 
and racing was the 
last priority.” 

Now that the industry has lev- 
elled off following the massive 90s 
growth spurt, things are improving. 
It doesn’t hurt that alpine racing has 
made efforts to broaden its appeal. 
One thing racing always had going 
for it was the fact that judging, still 
considered by many to be inconsis- 


tent, doesn’t come into play. You’re 
either the fastest or you're not. 
Creating the dual GS category, 
where spectators can actually see one 
rider defeating another, injected 
some much-needed excitement as 
well. “It also ups the danger factor to 
10,” says Watts, who took third in 
the provincials at C.O.P. “If the other 
guy is ahead and he blows out of the 
course while you’re doing 50 or 60 
km/h, [a collision] can really hurt.” 


Land of the freestyle 


Despite the scene’s new prominence, 
alpine riders still have it tougher 
than their freestyle counterparts, 
especially when it comes to getting 
sponsored. Watts and Phillips, both 
provincial team members, have local 
shops behind them—Calgary’s Ski 
Cellar and Skater’s Sportshop respec- 
tively—but there are still hurdles to 
overcome. “For a freestyle rider, they 


can just grab a couple of boards off 
the shelf,” says Watts. “For us, they 
have to spend hours making cus- 
tomized boards.” Most consumer 
race boards are too short for the 
high-speed turns the pros make, a 
situation that hasn’t improved much 
over the last few years. 

One thing that has improved 
drastically is the state of racing at a 
provincial level. Phillips says the 
Alberta Snowboard Association has 
made a concerted effort to match 
our provincial efforts with formida- 
ble programs like Quebec’s. “The 
Quebec kids always had a lot of 
money put into their system, so 
they've always had a pretty strong 
team, but now we're starting to chal- 
lenge them, which is good,” he says. 
Watts adds that the team fared well 
at a series of FIS races in Quebec in 
January—and that he’s looking for- 
ward to April’s national champi- 
onships in Big White, B.C. @ 
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Sunridge - 60cm base, 2cm of new snow, 10 of 11 runs open 
Rabbit Hill - 48cm base, 2cm of snow, all lifts open 
Snow Valley - 60cm base, 5cm of new snow, all lifts open 


Lake Louise - 124cm base, 8cm of new snow in the past 2 days 
Sunshine - 135cm base, 17cm of new snow in the last 5 days 
Fortress - 112cm base, 20cm of new snow in the last 5 days 
Marmot/Jasper - 80cm base, 15cm of new snow in the last 48 hours 
Mt. Norquay - 50cm base, 5.Scm of new snow in the last 7 days 
Nakiska - 138cm base, 39cm of new snow in the last 7 days 
Castle Mountain - 150cm base, 40cm of snow in the last 7 days 

BRITISH COLUMBIA 
Fernie - 151cm base, 32cm of new snow in the last 7 days 
Kimberley -40cm of new snow , 58/67 runs and 6/8 lifts open 
Panorama - 32cm of new snow, 10/10 lifts and 85+ trails open 
Kicking Horse Mt - 100cm base,22cm of new snow, 30/38 runs open 
Fairmont - 12cm of new snow all lift and runs open 
Red Mtn. - 141cm base, 13cm of snow in the last 4 days 
Whitewater - 180cm base, 29cm of snow in the last 4 days 
Powder Springs - 185cm base, 70cm of snow in the last 7 days 
Silver Star - 155cm base, 35cm of new snow, 6/7 lifts 94/107 runs 
Big White - 197cm base, 70cm of new snow in the last 7 days 
Apex - 130cm base, 26cm of new snow in the last 5 days 
Sun Peaks - 144cm base, 17cm of new snow in the last 2 days 

UNITED STATES 

Big Sky - 71 inches base, 0 inches of new snow, 15 lifts open 

Mt. Spokane - 36 inches base, 0 inches of new snow 

Silver Mt. - 52 inches base, 0 inches of new snow 

Lookout Pass - 42 inches base, 0 inches of new snow 

Schweitzer - 39 inches base, 0 inches of new snow 

49 North - 33 inches base, 0 inches of new snow 


See next week 
for. coverage of * 
Fernie 


Check us out 


March 24 & 25 
Jasper 


& 
April 7 & 8 
Sunshine 
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The day I gave my daughter her first axe 


The family that 
climbs together has 
good times 
together 

By ZEKE THE SKI FREAK 


beautiful Sunday morning. I was 

driving with my wife and daugh- 
ter Elyse to the Maligne Canyon for 
a hike through the ice-encrusted 
gorge. Just past the bridge over the 
Athabasca River, a young man_was 
standing at the side of the road with 
his thumb out. “Let’s pick him up,” 
I suggested. 

“Yeah, good idea,” my wife said. 
“Let’s pick up a guy out 
here in the middle 
of nowhere with 
ice picks in his 
hands.” 

“They're the safest kind of hitch- 
hiker,” I replied as I pulled over. 

In an instant, Francois was in the 
van. “Are you headed to the canyon?” 
he asked. We told him yes and off we 
went. Francois said he was headed 
down to the lower area and asked if 
we wanted to tag along and watch 
him climb some ice. Now, I had been 
reading up on some of the newest 
advances in ice climbing equipment 
and technique and I could tell that 
this guy had some of the best gear 
available. (He told us he was working 
at a local hotel changing bedsheets for 
minimum wage and spent every 
penny and spare time on the ice.) 

Fran¢ois had obviously missed 
his true calling—he was so person- 
able and well-informed about all of 
the aspects of ice climbing that he 
would have made one hell of a good 


f t was about 10 a.m. in Jasper on a 





teacher. As it turned out, Fran¢gois 
had taken some teaching courses 
and when | asked him if he would 
be interested in our hiring him out 
for a few hours of instruction, he 
said, “Absolutely!” 


Cramponing my style 


He began the lesson with a detailed 
lecture about the equipment. Basical- 
ly, Frangois explained, only three 
things hold you to the ice wall so 
you don’t plummet: your ice axe, 
your rope and your crampons. The 
latest style of crampons are step-ins, 
which are essentially sharp knives 
that attach to your boots, which are 
made of very stiff plastic, light and 
have great support so your feet don’t 
tire as easily. The ice axe 
comes with straps 
which are similar to 
the ones found on 
ski poles, except they 
serve a slightly more important pur- 
pose: keeping you from falling more 
than a few inches if you happen to 
lose your grip. 


Social climber 


Elyse was the first member of our 
group to ascend the ice wall. (It was 
named, a little ominously, “Fall of 
Knight.”) Conditions were ideal: no 
one was ahead of us loosening the 
ice and causing it to fall. Francois 
had climbed up and screwed in the 
ice holds and secured the carabiners 
so we were looking safe and secure. 
He strapped Elyse into her harness, 
secured the ropes, clamped the 
crampons onto her hiking boots, 
strapped on the helmet, cinched up 
the straps on the ice axes and sent 
her on her way. 








By ZEKE THE SKI FREAK 
SEAL AT MAM NMRA TIS 


Record (and bones) get 
shattered 


The record for the world’s highest cliff 
jump has been broken; New Zealand's 
Paul Ahern blasted off a 266-foot cliff 
and lived to tell about it. His comment 
afterward to the press is further evi- 
dence of this man’s deep-rooted 
insanity: “I! can’t name all the bones | 
have broken,” he said. “I can only tell 
you about the ones | haven’t. | haven’t 
broken my collarbone, either femur or 
a bone in my lower leg.” 


Get on the buzz 


Want to smoke your brains out while 
you're on the slopes? Head to Switzer- 
land, my friends, where they have 
basically legalized marijuana, enabling 
new pot-oriented stores and shops to 
open throughout the region. The new 
Swiss drug laws have been rewritten 
allowing the sale of marijuana for 


y 
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“aromatic purposes”, although burn- 
ing it is still technically verboten. The 
stuff is supposed to smell so nice that 
they think it should be legal to sell— 
apparently, the Swiss authorities have 
never caught a whiff of the aroma 
emanating from a Phish concert. 


Fanny hill 


Those crazy college kids! Three stu- 
dents from Cal Tech rode up the lift at 
Mammoth Mountain, got buck-ass 
naked and streaked the lift line run 
straight to the base lodge. Security 
moved into action after receiving sever- 
al complaints of “men exposing them- 
selves” in front of the children’s ski 
school. The culprits rushed into their 
awaiting getaway car but were appre- 
hended before they could make good 
their escape. Things got even more 
hectic when the authorities wound up 
pinning one guy against a minivan 
with a family inside, causing the driver 
to yell, “Get his penis off my van!” 
Finally, the police showed up and 
arrested the three for felony indecent 
exposure. Apparently the judge was a 
little cooler than the cops and the 
boys were let off with small fines. The 
guys were stung by the fines, and 
defended their actions with the 
immortal words, “Nobody is hurt by 
some genitalia whizzing down a 


mountain.” © . 
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My wife, by this time nearly in 
tears, was pacing back and forth on 
the ground below threatening 
divorce. Elyse, meanwhile, was grin- 
ning from ear to ear. Francois kept 
reminding her that it wasn’t brute 
force that got you to the next hold, 
but proper placement of the axe 
and feet. You don’t pull yourself up 
the ice with your arms; the idea is 


to lift yourself up to each new step 
with your legs. The axes are more 
for support than lift. After climbing 
quite a few metres up the wall, 
Elyse looked back, saw her mother’s 
face and decided it was time to 
come down. But it was too late. She 
had been bit and the ice-climbing 
bug had her in its grip. 

We bid Francois goodbye. He 


refused our money, but my wife 
slipped $20 into his backpack 
anyway. The next night after we 
got home | looked out our front 
window and spotted Elyse and 
her friend on a pile of snow in 
the cul-de-sac. They had my ham- 
mers and screwdrivers from the 
garage and were climbing the 
snowbank. ® 
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Weg 


1,804, Calgary Trail South 


PASTA HOUSE 
& WINERY 
NOW OPEN 


PASTA BY DAY 
PARTY BY NIGHT 


March 22 
Clear Isabel 


Dazzling organic pop 
starring Trish Wight 
ORGANIC POP/FOLK 


March 23 & 24 


Painting Daisies 


with Kris Demeanor 
Canada’s Premier 
Dynamic Rock Band 


March 29 
Ann Vreind Trio 


The sweet sounds of jazz! 


March 30 & 31 
Rim Shot 


Get into the urban groove. 


April 5 
Don Berner Trio 


(Jazz) 


April 6 & 7 


Rault Bros. 
(R&B) 


Edmonton’s 


Newest 
Hot Spot for 


LIVE 


Entertainment 


fer 
702-2060 


for more info 
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Up to $10 per* 
$10-20 per 
$20-30 per 

_ 30 per & up 

* Price per person, before tax & tip 


ALTERNATIVE 
Badass Jack’s (7 locations 
inEdmonton and area. Call 468-3452 
for location nearest you, or visut 
www.badassjacks.com) Edmonton’s 
first and original Californian wraps. $ 


Ber-zerk (8128-103 St., 431-9864) 
Bigger scoops + low prices = A Big 
Hit! $ 

Le Brasserie (10332 Whyte Ave., 
434-6597) The freshest burgers, tan- 
talizing chicken burgers and home- 
made pizza, pitchers of beer, and 
Italian pastries. $ 


Booster Juice (multiple locations) 
Come experience a warm, upbeat 
atmosphere with fantastic tasting 
smoothies! $ 


Cafe Mosaics (10844 Whyte Ave., 
433-9702) A wide variety of home- 
made, healthy meals, featuring many 
selections for vegetarians. $ 


Hemp Café (10332 - 81 Ave., 988- 
2098) Sandwiches, salads, baked 
goods and a variety of fresh hemp 
items. Support the new attitude—try 
our Hemp coffee. $ 


Oriental Veggie House (10586-100 
St., 424-0463) Edmonton’s only total- 
ly vegetarian restaurant. $-$$ 


Route 99 Diner (8820-99 St., 432- 
0968) 50’s diner with an abundance 
of memorabilia, a jukebox playing 
50's music and a great variety of 
food. $-$$ 

Sinfully Fresh (9014-112 St. (hub 
Mall), 438-3156) Eighteen varieties of 
healthy low-fat wraps. Salads and 
pitas made to order. $$ 


a 














Bee Bell Bakery (10416-80 Ave, 439- 
3247) “The health bakery” $$ 


C'est Bon Bakery and Café (7904 
104 St., 434-2849) The best soup 
and sandwich spot in town! Desserts 
range from puffed wheat squares and 
peanut butter cookies to German 
chocolate cake and cherry pie. Non- 
smoking. $ 

Tree Stone Bakery (8612-99 St., 


433-5924) Artisan bread shop mak- 
ing pain au levain (true French sour- 


dough). $$ 

Bistro Praha (10168-100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 
Bridges (9028-Jasper Ave., 425- 
0173) Be scene! Before the theatre, 
after the game or for an evening of 
entertainment in itself $$$ 


Cafe Select (10016-106 St., 423- 
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0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere 
for over 14 years. 


Cafe De Ville (10137-124 St., 488- 
9188) Located in Old Glenora, offer- 
ing a diverse and eclectic menu in a 
warm and inviting atmosphere. $$ 


Carole’s Cafe & Catering (10145- 
104 St., 425-1824) Creative, comfort- 
able, accommodating. Offering a 
diverse menu of fresh food, and a 
warm and inviting atmosphere. $-$$ 


Cilantro’s on 111th (10322-111 St., 
424-6182) Wide selection of dishes 
from kiwi mussels to blackened cat 
fish or mini rack of lamb. $$ 


Four Rooms (#137 Edmonton 
Centre, 102 Ave. & Rice Howard 
Way, 426-4767) Casual dining in an 
upscale environment, featuring a 
unique international tapas menu. $$ 


Manor Cafe (10109-125 St., 482- 
7577) Remarkable location, flavour 
and service. Great prices on dishes 
from around the world. $$ 


Matess Urban Bistro (8223-104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. 
Radegast on tap. $$ 


Nina’s (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live 
music fridays and saturdays. $-$$ 


Russian Tea Room (10312 Jasper 
Ave., 426-0000) Best cheesecake in 
town. A quiet and romantic atmos- 
phere; candlelight at night to warm 
your heart. $-$$ 


Stormin’ Norman’s (#29 Perron St., 
St. Albert, 460-1699) Cozy bistro 
offering appetizers, fresh salads, 
steaks, seafood, pastas. Cappucinos, 
lattes & desserts. $-$$ 


Sweetwater Cafe (12427-102 Ave., 
488-1959) In the heart of Old 
Glenora, delicious, health conscious 
dishes made fresh. $$ 


Tasty Tom’s Bistro & Bar (9965 
Whyte Ave., 437-5761) Find a taste 
explosion on the other side of the 
tracks. Let our chef’s Tom and 
Christian entertain you for lunch, din- 
ner or a late night snack. $$ 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944- 
9693) Designer sandwiches, latte, 
cappuccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte 

(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for a latte or cap- 
puccino after a night out. Check out 
our patio for the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper 
Ave., 429-3442) Comfortable sur- 
roundings, enjoy our array of produc- 
tivity and entertainment software 
over a chai latte or a bowl of peanut 
soup. $$ 

Café Amande (8523-91 St., 465- 
1919) Featuring fine french cuisine— 
quiches, tortes and crepes. Bakery 
and pastries. Take out catering. Live 
music Thursdays $ 





Café La Gare (8104-103 St., 433- 
5138; 10308A-81 Ave., 439-2969) 
Smoke-Free. Licensed and offers a 
winning medley of culinary delights 
including vegetarian fare, hearty sal- 
ads, grilled sandwiches, and fresh 
baked goods. $ 


Café Lacombe (10111 Bellamy Hill, 
The Crowne Plaza, Chateau Lacombe, 
428-6611) The finest in fusion cook- 
ing. Best breakfast and lunch buffets 
in town, all day a la carte menu and 
monthly opera dinners. $$$ 


Café Lila’s (10153-97 St., 414-0627) 
In the farmers market. Grilled sand- 
wiches, daily specials, European 
desserts and specialty coffees in a 
smoke free environment. $$ 


Cafe on Whyte (10159-Whyte Ave., 
437-4858) Open 24 hours. Plenty of 
parking. Breakfast and lunch specials. 
Come and enjoy our quiet and 
friendly atmosphere $ 


Calabash Café (10630-124 St., 414- 
6625) Creative Carribbean cooking in 
casual yet comfortable atmosphere. 
Lunch, Happy Hour, Dinner or Late 
Night snack. Come for the food, stay 
for the party! $-$$ 

Cappuccino Affair (1 2808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fire- 
er loveseat groupings. Light 

hi ok lunch or night-time snack. 


C'est Bon Bistro (10505 Whyte Ave., 
439-8609). The best soup and sand- 
wich spot in town! We laso have a 
variety of delicious wraps, salads and 
entrées such as shepards pie and 
lasagna, and desserts supplied by our 
own bakery. $-$$ 


Expressionz Café, Market & 
Meeting Place (9142 - 118 Ave., 
471-9125) Live entertainment Fri & 
Sat. Artists giftshop. $ 


The Commissary (11750-Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


Jazzberrys Too Cafe (10116-124 St., 
488-1553) Good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121-Fast lunches served 
Trattoria style with a more relaxed 
dinner atmosphere. A great place to 
meet friends! $$ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert. 


La Piazza (104588-82 Ave., 433- 
3512) Speciality & European coffee, 
breakfast buns & bagels, home-made 
soups, sandwiches, bagel melts, 
lasagna. 


Makapakafe (13042-50 St., 413- 
4165) No place like it in N.E. 
Edmonton. A huge variety of special 
coffee, nachos, sandwiches, wraps. $ 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the i see 
Featuring daily breakfast, lunch 
dinner buffet and a delightful A La 
Carte menu. $-$$ 


Misty on Whyte (10458 Whyte Ave., 
433-3512) Gourmet coffees, cappuc- 
cinos, homemade soups, sandwiches, 
bagels and hot lunches. Daily $3.95 
lunch special. $ 


Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats 
& drinks in a comfortable atmos- 
phere. Daily liquor and food specials. 
Catering. $ 


Savoy's Gourmet Health Café 
(11010-51 Ave., 437-7718) South 
Indian cuisine, vegetarian menu, 
sandwiches and soups for under 
$3.99, Fruit and vegetable juice bar. 
$ 


Steeps (12411- Stony Plain Rd., 488- 
1505) The original tea café. Huge 
selection of premium loose tea. Sit, 
sip and savour! Great gift ideas, awe- 
some desserts and light lunches. $ 


Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic cafe 
Full espresso bar, fresh baking daily. 
Daily hot specials. Live entertain- 
ment. 


Sunterra Market (Commerce Place, 

201, 10150 Jasper Ave.) Muffins and 

pasties freshly made at our on-site 
akery. $ 


Urban Grind (10124-124 St. 451- 
1039) Come and try our Fresh Fruit 
Bubble Drink in our eclectic atmos- 
phere. Variety of specialty coffees, 
mouthwatering desserts, homemade 
soups and sandwiches made fresh 
when ordered. Open until 2a.m. 

oo Cau 
Cajun House (7 St. Anne St., St. 
Albert, 460-8772) Worth the drive to 
sample some of the best Jambalaya 
and Gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 


Louisiana Purchase (10320-111 St., 
420-6779) Higher-end style of cook- 
ing from the Bayou & great atmos- 
phere. $$ 














Barb & Ernie's (9906-72 Ave., 433- 
3242) One of the best mom & pop 
operations in the city. $$ 


Billiards Club (2 fl. 10505-82 Ave., 
432-0335) Rack ‘em up and chow 
down, with heaps of burgers & mugs 
of ale. $ 


Denny’s (multiple locations) More 
than a great breakfast. Open 24 
hours. Licensed. $-$$ 


Devlin’s (10507 - 82 Ave., 437-7489) 
Now serving lunch specials. All “gi 
and sandwich combos for $6.95. Also 
1/2 price Happy Hour on drinks & 
food daily. $ 


Fife n’Dekel (9114-51 Ave., 436- 
9235, 10646-170 St., 489-6436, 
12028-149 St., 454-5503) Best sand- 
wich award winners in the Vue 
Weekly 2000 golden fork awards. $$ 


The Garage Burger Bar and Grill ( 
10242-106 St., 423-5014) Best 
home-made burgers with daily lunch 
specials at student-friendly prices. $ 


High Level Diner (10912-88 Ave., 
433-0993 ) Wholesome and health 
conscious-Known for their tasty hum- 
mous and veggie burgers. $$ 


Insomnia Pub (5552-Calgary Trail 
South, 414-1743 ) Cool place for the 
new, cool generation. Great food, 
great atmosphere, awesome prices. $ 


Keegan's Family Restaurant (8709- 
109 St. & 3458-99 St., 439-8934 ) 
Open 24 hours every day. Breakfast 
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Ave., 487-6868) Authentic Chinese 
and Thai cuisine. Rice and noodle 
dishes, meat entrees, appetizers, 
desserts. $$ 


Xian Szechuan (10080 - 178 St., 
484-8883) Delicious selection of 
authentic Szechuan dishes. $$ 
TERS tie TN 
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served all day. Affordable homestyle 
meals. $ 


Larry's Cafe ( 6, 10015-82 Ave., 414- 
6040 ) Best breakfasts and lunches 
on the south side. Cheep prices! $ 


Louie’s Submarine (8109-104 St., 
431-0897) In-store fresh baked 
bread. Soups and salads. Catering 
business & social lunches or dinners. 
$ 






David's ( 8407 Argyll Rd., 468-1167 ) 
Specializing in Alberta beef dishes on 
the south of the town. $$ 


Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467- 
1234) All day breakfast and a great 
selection of all your favourites. $-$$ 


The Grinder (10957-124 St., 453- 
1709 ) 20 years old but under new 
management. Also lounge and games 
room. $-$$. 


Mayfield Grill (1665-109 Ave., 930- 
4062) Casual dining in an elegant 
atmosphere, extensive menu for 
lunch and dinner, best Sunday 
brunch. $$ 


Richie Mill Bar and Grill (10171 
Saskatchewan Dr., 431-1717) 
Century old fieldstone walls create a 
cozy atmosphere in which to enjoy a 
Rosie’s Bar and Grill (10604-101 St., _ variety of dishes or relax during 
432-3499 ) Nothing fancy, but sensi- happy hour. $$-$$$ 

ble home cooking without the frills. $ The sidetrack Cafe (10333-112 St., 
Shecky’s (7623 Argyll Rd., 426-8983, 453-1326 ) Whether you like succu- 
#100, 10130-103 St., 424-8657) Real _ lent steak, decadent eggs Benedict in 
food, real fast. Terrific Italian Dishes. the morning or late night chicken 
Soups/salads/sandwiches made from wings, The Sidetrack Cafe’s kitchen 
scratch. Call ahead for reservations. $ __ will do it for you. $-$$ 


Squires Pub/Starvin’ Marvin's Tin Pan Alley Pasta House & Wine 
(10505-82 Ave., 439-8594) We invite (4804 Calgary Trail South, 402-2060 
you in for daily and monthly specials, | Pasta by day, party by night! 

as well as Happy Hour from 4-8 pm. Edmonton's hottest new restaurant 

$ for delicious and affordable pasta. $$ 


Teak Room (11615-109 Ave., 484- 
0821) Enjoy a fine dining experience 
with gourmet dishes prepared by our 
award-winning chefs 35¢, 


Thomas’ Fishermen’s Grotto (9624- 
76 Ave., 433-3905) Fine dining fish & 
seafood, featuring the seafood lover's 


Nellie’s Tea aris (12606-118 
Ave., 452-9429) Hhome-made meals. 
Specializing in traditional English 
high tea and gourmet evening meals. 
$$ 


Phatz Restaurant (10331-82 Ave., 
413-0930) An eclectic assortment of 
appt entrees and pastas, and 
delectable desserts. 


The Raven (10338-81 Ave., 431- 
1193 ) Eclectic selection of “wood 
fired food” with Old Strathcona’s 
best steaks and oven roasted chicken. 


Staccato’s Soup, Stew and Chili Bar 
(9082-51 Ave., Southgate Mall, 
Commerce Place, 466-5062) A 
Canadian fresh food company, serv- 
ing the best soups, stews and chilis 
by Canyon Creek Soup Company. No 
MSG or preservatives. $ 


The Tea House (52404 Range Rd. 
221, Ardrossan, AB, 922-2279, 922- 
6963.) Country fresh foods for lunch, 
dinners or breakfast. antiques, local 
arts and crafts anad unique gifts to 
browse around. Breakfast & lunch $; 
dinner $-$$ 


Unheardof Restaurant (9602-82 
Ave., 432-0480) Over 17 years of 
operating a fine dining establishment 
in a newly renovated building. $$$$ 


Urban Lounge (8103-105 St., 439- 
3388) For lunch, dinner or late night 
fare, experience wholesome home- 
made burgers. $ 


The Village Café (11223 Jasper Ave. 
488-0955) Serves homemade gour- 
met dishes prepared by red seal chefs 
on site. Specializing in prime rib, 
seafood, pasta and stir fries. 

Zac's Place Cafe and Pub (Fort. 
9855-76 Ave., 439-1901) Featuring 
their famous ultimate burger and all- 
day breakfasts. $ 


4 great n 


Two 12" 








Blue Willow (11107-103 Ave., 428- 
0584) Great food, great service and 
great atmosphere. $3 


Double Greeting Wonton House 
(10212-96 St., 424-2486) The rock ‘n 
rollers choice. Try a spicy long donut 
with rice roll or a curried chicken 
platter, washed down with a fine 
Sago concoction. $ 


_ Genghis Grill (10080 Jasper Ave., 
424-6197) “A Mongolian food expe- 
rience”. $ 
Noodle Noodle (10008-106 Ave., 
422-6862) The best Dim Sum in 
Edmonton. $$ 


Man's Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of 
tasty treats. Make sure to try the 
Oriental Stir-fry. $$ 


Marco Polo (#206, 9700-105 Ave., 
428-3388) The classiest Chinese 
restaurant in Edmonton. $$ 


Shangri-La Restaurant (14927-1117 © ~ 
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Greek Goddess 


Etaliam Stallion 


Pollo el fuego 
American Pie 


To find out more, call 


473-73-73 
PUAN 7S 


Better Meal. Better Deal. 


feast for two. Brunch, lunch & din- 
ner. $$$ 


Turtle Creek Cafe (8404-109 St., 
433-4202) Continental-style bistro 
with good variety of dishes and pizza, 
stir-fries, pasta and more. $$ 


Von's Steak and Fish House (10309- 
81 Ave., 439-0041) Alberta beef at its 
best and great seafood, too: $$$ 


EAST INDIAN 
Asian Hut Restaurant (4620-99 St., 


430-8267) Try the best East India has 
to offer. $-$$ 


Jewel of Kashmir (7219-104 St., 
438-4646) Discover a place that’s out 
of this world. Designed to capture 
the excitement & glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton's most elegant dining 
rooms. $$ 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) 
Cooking at its best from the subcon- 
tinent with a great panoramic river 
valley view. $ 


Spicey House (9777-102 A Ave., 
Canada Place (Food Court), 425- 
0193 or 475-0496) Veg & non-veg 
curries with choice herbs, the secret 
to the intoxicating flavour of Indian 
cuisine. $ 
Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. $$ 


Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale regiona 
rate with a European influence. 


The Russian Tearoom (10312 Jasper 
Ave., 426-0000) Romantic quiet 
restaurant in the heart of downtown. 
Best Cheesecake in town. European 
and Ukrainian cuisine. Palm readings 


ew pizzas 
at a great introductory price 






$15.95 










daily. $$-$$$ 
_ FIRENCH CUISINE 
Café Amandine (8523-91 St., 465- 


1919) Fine french cuisine. 
Entertainment night: Fri & Sat. $ 


The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton 
institution without haute price. $ 


La Boheme (6427-112 Ave., 474- 
5693) A rare establishment where the 
alchemy of the surroundings, food, 
drink and service combine to create 
something approaching the art of liv- 
ing well. $$$ 


Three Muskateers (10416 - 82 Ave., 
437-4239) Come and try our tradi- 
tional French cuisine at an affordable 
price in a unique setting. Patio now 
open! $$ 

Normands (11639A Jasper Ave., 482- 
2600) Whether you’re craving a wild 
mushroom soup or have an appetite 
for wild game, we can fill your needs. 
It’s a country-French fare with an 
Alberta accent. $$ 


Grub Med Ristorante (17 Fairway 
Dr., 119 St. & 37 Ave.) Edmonton’s 
finest Greek restaurant. $$-$$$ 


It’s all Greek to me (10127-100A St., 
Rice Howard Way, 425-2073) 
Delicious spanakopita with fine Greek 
wines. Beautiful Greek atmosphere. 
$$ 


Koutouki Taverna (10704-124 St., 
next to Roxy Theatre, 452-5383) The 
most authentic Greek food in 
Edmonton, prepared by the original 
Yianni himself. $$ 

Symposium on Whyte (10439-82 
Ave., 2nd Floor. 433-7912) Innovative 
Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. $-$$ 
Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444- 
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: _ Cettic Rock NiGHT 
10616 - 82 Avenve + 414-6766 


Sundays’ 
Industry Nisht 
2.50 Pints of Beer 
2.25 Bottled Beer | 
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82 Ave., 433-6768) Authentic Greek 
food, belly dancing, and the friendly 
staff create a fun and boisterous 
atmosphere $$ 
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Ceili’s (10338-109 St., 426-5555) A 
Fe variety of pub food and drinks. 


The Druid (11606 Jasper Ave., 454- 
9928) The best pub food, drinks and 
Industry night in Edmonton. Features 
authentic Irish entrees and daily 
lunch specials. $-$$ 


O'Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 
breakfast. Our menu changes daily, 
so please come in & indulge in the 
experience. $-$$ 


Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style 
dining and one of Edmonton’s best 








_ kept secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice 
backdrop in establishment offering 
the best pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restau- 
rant off campus. $ 


Frank’s Place-Pacific Fish (10020- 
101 A Ave., 422-0282) Situated 1/2 
block from Churchill Square and 
Summer Festival Fun!! An extensive 
Italian and seafood menu and friend- 
ly efficient service ensure a return 
visit. $ -$$$ 

Giovanni's Restaurant (10130-107 St., 
426-2021) Delicious cuisine for a song- 
featuring Giovanni himself when he 
breaks into a heart-stopping aria. $$ 


Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with 
fresh imaginative dishes. $$$ 


Italian Kitchen Restaurant (69 Ave., 
178 St., Callingwood Mall, 489- 
5619) Relaxing Italian dining. From 
pastas such as fettuccine alfredo to 
dishes such as steak Diane. $$ 


Italix Ristorante Italiano (512 St. 
Albert Trail, St. Albert, 459-8090) 
Delicious, homemade Italian food $$ 


Pappa’s (4702-118 Ave., 471-5749) 
A fine italian family restaurant. $$ 


Sorrentino’s (10844-95 St., 425- 
0960) In the heart of Little Italy, serves 
delicious authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (10612- 
82 Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220- 
103 St., 422-6088) Heaping plates of 
ree pee served with their patented 
thick, tasty sauce. $$ 

That's Aroma (11010-101 St., 425- 
7335) the garlic specialists, offering 
fine Italian cuisine. $$ 

Tony Roma’s (11730 Jasper Ave., 
488-1971) Great barbecue chicken 
and ribs with lots of food on your 


plate. $$ 


Zenari’s on 1st (10117-1011 St., 425- 
6151) Enjoy eclectic italian food in an 
intimate funky atmosphere. Dinner or 
drinks - featuring live jazz eve’ 

weekend 






Grab-a-bite (10351 Whyte Ave., 
433-6336) The perfect spot for either 
a quick bite or an evening of dining. 
A varied selection of Chinese, 
Japanese and Vietnamese dishes. $$ 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of 
the Rising Sun. $$ 

Mikado (10350-109 St., 425-8096) 
The oldest japanese restaurant in 
Edmonton for a good reason. $ 
Osaka (10511-82 Ave., 944-1388) 
Good affordable sushi and other 
authentic specialities on Whyte Ave. 






Julio’’s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy 
neighbourhood, perfect for your next 
fiesta, $ 


Senor Frog’s (10045-109 St., 429- 
FROG) Good food in a party mood! 
Restaurant Bar & Grill. Innovative 
Mexican cuisine. f 


Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quich- 
es an specialty coffee. $ 
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FUNK) Vue Weekly Gaiden fork win- 
ners 1999, 2000. Edmonton Journal 
4-star rating, voted best pizza 1996, 
98, 99. Take advantage of their free 
delivery. $$ 

Miami Pizza (8424-109 St., 433- 
0723 or 433-7733) Delivering 
savoury pizza since 1985, offers both 
round crust and square deep-dish 
pizza. Dine in, free delivery, $2 take- 
out discount. Full menu at 
www.miami 

pizza.net. $ 


Park Lounge & Sports Bar (Franklin’s 
Inn, 2016 Sherwood Dr., Sherwood 
Park. 467-1234) “More than worth 
the trip.” Sherwood Park's best pizza 
for over 15 years. Unbelievable daily 
specials to complement our full 
menu! $-$$ 


Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 
1970. Made with fresh ingredients 
and no preservatives. Try our Popeye, 
it's our speciality, We also offer small 
dishes for individuals. $ 


Planet Pizza (2878 Calagry Trail S. 
413-3337, 13226-118 Ave., 414-2888) 
Gourmet pizza heaped with fresh top- 
pings and oozing with flavour. You've 
never had pizza this good. South-side 
location has dine-in. $$ 


Brewsters (11620-104 Ave., 482- 
4677) Extensive menu selection. 14 


different types of beer brewed on 
site. brewery tours available. $$ 


Elephant & Castle (3 locations: 103 
St. & Whyte Ave.; Eaton Centre-3rd 
Level; West Edmonton Mall near 
Entrance #8) Your comfort spot, with 
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a great selection of British 
favourites—appetizers, burgers, sal- 
ads and of course the finest British & 
Canadian beer and single-malt 
scotch. $ 


Gallery Bar (16615-109 Ave., 
Mayfield Inn & Suites Hotel) 
Comfortable, cozy after-hours enter- 
tainment. ‘60s-’80s music at its very 
best Thur-Sat evenings. $ 


The Library Bistro & Bar (11113-87 
Ave., 439-4981) Enjoy our new spicy, 
exotic dishes from Singapore. Go 
downstairs to experience placid 
ambiance in our Lounge. $ 


Martini’s Bar & Grill (9910-109 St., 
424-7219) Enjoy our 25+ custom 
martinis, 15+ single-malt scotch col- 
lection, evening steak sandwich spe- 
cials and selection of craft beers all in 
an environment conducive to relax- 
ation! $-$$ 


Nathan’s Pub & Grill (8930 Jasper 
Ave., 421-4651) Great food-large 
servings and value for your money. $ 


Pub Paradise Sports Bar (4225-118 
Ave., 471-3526) Edmonton’s only 
carribean & continental sports bar. 
Featuring 11 flavours of wings and 
the best jerk chicken in the city. Daily 
specials, Sun, Mon: WWF Wrestling 
Nite; Wed: karaoke; Fri: Carribean 
Night; Sat: Party Nite. $ 


Red Fox Pub (7230 Argyll Road, 465- 
7931) Our comfortable pub offers 
darts, pool tables coupled with a 
cozy fireplace in a relaxing setting. 
Sunday we offer Happy Hour all ay 
plus free pool. $ 


The Sherlock Holmes Pubs (1001 2- 
101A Ave., 8770-170 St., 10341-82 
Ave., 5004-98 Ave.) For a taste of the 
good old times, come on in and try 
our British and continental menu. 
Recently revised with nearly 20 new 
dishes, we'll have something to tempt 
your tastebuds! Try a vegetarian que- 
sadilla or Chicken Cordon Bleu sand- 
wich, or if you're feeling a little British, 
you can’t go wrong with Steak ‘n’ 
Kidney Pie or our ultimate halibut & 
chips! Daily s 









La Tapa-Restaurante & Tapa Bar 
(10523-99 Ave., Biota The onl 
Tapa bar in Edmonton! Delicious cui- 
sine from Spain in a casual atmos- 
phere. Specializing in Paella and 
Sangria, 24 Tapas available. Great 
menu. The only place to go for a 
taste of Spain. 





Yeoman’s (10030-107 St., 423-1511) 
the beefeaters steakhouse. $$-$$$ 
Hy‘s (10013-101A Ave., 424-444) 
Great steaks in a great atmosphere. 
$$-$$$ 





BanThai (15726-100 Ave., 444-9345) 
Great Thai menu. $$ 


Bua Thai Restaurant (10049-113 St., 
482-2277) Thailand’s distinct authen- 
tic cuisine of the new stylish restau- 
rant in downtown Edmonton. $$$ 


The King and I (8208-107 St., 433- 
2222) The King is back! Amazing 
selection of dis es SY and flavour- 
ful. Good enough for the Rolling 
Stones. $$$ 


Krua Wilai Thai Restaurant (Sterling 
Pl., 9940-106 St., 424-8303) Our 
cooks from Bangkok offer you the best 
and most authentic Thai food in 
Edmonton. Vegetarian menu available. 









Pyr House (1 2510-118 St., 454- 
7880) Pyrogies and cabbage rolls-just 
like Baba used to make. $ 


Bach Dang (7808-104 St., 448-0288) 
Vietnamese Noodle House. $ 


Oriental Noodle House (10718-10 
St., 448-5068) Authentic Vietna 
food in a family-oriented environ- _ 
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Lines and Legends 


turns hairdressing COMMON | 


into an art form 487-7934 
170 Street & Stony Plain Road 





By JULIANN WILDING 














ugly white shoes—let’s say 
they have an ugly little bow 
on them as well—and I made you wear 
them for six weeks straight, not only 
would you notice them every second 
but they would definitely hinder your 
confidence, your social skills and your 
desire to interact and be seen that 
would have an effect on the way others 
would perceive you as well.” So says Wil 
Halabi, owner and operator of Lines 
and Legends Image Design Gallery. 
“The same could be said about a hair- 
cut,” he continues, “and that’s why 
there’s no such thing as just a ‘good’ 
job, a ‘good’ haircut. It’s either the best 
(Left to right) Models: or nothing at all. That's the kind of 
Luanne, Anna, Inge « service we offer clients here.” 
* Hair & Makeup: Tabitha, Halabi and I agree that an amazing 
Janet, Nikki ‘ x 
haircut and colour is a vital part of 
one’s personal aesthetic; it’s something 
you wear every day for a given period of 
time—usually, it’s the very first thing 
others notice about you—which means 
it should be styled in such a way that 
represents something essential about 
yourself and your personality. This is a 
mandate that the stylists and colorists 
of Lines and Legends take very much to 
heart, as they try to design and create a 
specific, detailed look for every single 
client. “After we learn a little bit—and 
that's all it takes—about who the client 
is and what they want, we can take 
impulse with the cut, shape, colour and 
texture of the hair,” says Halabi. “That's 
what we love: to really create some- 
thing new every time. Any number of 
things’ll inspire me, and I improvise a 
lot. I’ll just carve and sculpt and shape, 
and that style will start to take form.” 


AA [: I made you wear too-tight, 
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Hairer education 


Lines and Legends is known not only 
for their amazing customer service and 
high-end product lines (Aveda, Bumble 
and Bumble, Trucco and Sebastian, to 
“mame a few), but also their progressive 
and innovative attitude towards hair- 
dressing as an art form. “A person 
should never have to settle for a haircut 
they feel less than perfect in,” says Hal- 
abi, “and that’s why we strive to keep 
being the best. My hairdressers are 
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By DAVID D:ICENZO 
AND JOHN TURNER 


This week, Vue press box fixtures John 
and Dave mourn the end of the Streak, 
but still manage to keep things in per- 
spective. Porn talk always seems to 
brighten the mood. 


John: Monday's game against Philly 
had the boys coming out flat, which 
could be expected after their perform- 
ance on Saturday. The only line that 
really looked dangerous Monday was 
Comrie, Smyth and Carter. Every time 
| see that young Mike Comrie play he 
looks better and better. 

Dave: Dom Roussell was a sieve 
but Mike and his line were great. 
Don’t be surprised to see him put up 
some solid numbers next year. The 
two assists he had on Anson’s and 
Smytty’s goals are a sign of things to 
come. 

John: After the Jason Bonsignore 
fiasco it’s hard not to be skeptical, and 
| was worried about a big contract for 
an unproven piayer, but Comrie looks 





like he’s worth the money. 

Dave: The Bonsignore thing was 
before my time in Alberta, so the only 
thing | can add is, man that guy sucks 
and/or sucked. Your thoughts on Sat- 
urday's game? 

John: Well, | have to admit that | 
felt a bit disappointed after the 6-5 
loss to the Devils. In fact, it took most 
of Sunday (which | slept away) before 
| was even able to talk about. But 
upon further reflection, | realized that 
all good things must come to an 
end—and that includes the Oil’s unde- 
feated streak. 

Dave: Really, the only part that 
hurts is that they were up 3-0, but 
even as Jersey made a push, the Oil 
answered every time. Or almost every 
time. That’s a good game overall, and 
seeing as the Devils can totally dis- 
mantle opponents (they are extremely 
scary to watch live), it was a positive. | 
felt bad for Mike Grier, who shouldn’t 
be criticized for making that OT pass, 
one he would never have tried if there 
weren’t 10 seconds left in the game. 
MacT said as much after the game. 


John: And when you consider 
that Edmonton came away. with a 
point in a game against the defending 
Stanley Cup Champions, that’s not 
bad. I’m sure Hockey Night in Canada 
was thrilled to be able to show such 
an exciting game. End-to-end rushes, 
three-on-twos, two-on-ones—yes, giv- 
ing up a three-goal lead sucked (this is 
starting to sound more like a porno), 
but a game like this one can teach a 
young club like the Oilers something 
valuable for playoff time: tighten up 
on the defense. 

Dave: That applies to hockey and 
erotica. You hadn’t mentioned porn in 
an eon and | figured you were slip- 
ping. Kudos. 

John: Thanks. | only have one 
comment on the Florida game last 
Wednesday. A player who hangs 
around the centre line, waiting for a 
breakaway pass, no matter how many 
goals he scores, has no place in the 
NHL. Bure, try some back-checking 
and who knows, maybe Florida could 
make the playoffs next year. 

Dave: Oh, c'mon, man. First of 
all, there is a place for that, as evi- 
denced by the entire decade of the 
1980s. | didn’t see Gretz behind his 
own net all that much. You think the 
Oil wouldn't love a guy who scored 
50-plus? | hear Pavel is a cancer in the 
room, but his talent is unquestionable. 
You know, like Jenna Jamieson’s. © 








inspired by hair for hair; there’s a 
love of the art here and also of pro- 
fessionalism and knowledge. We are 
a very educationally driven salon.” 
Halabi’s hairdressers also believe in 
educating their clients on the proper 
styling techniques before they leave 
the salon. It’s pretty disappointing to 
wash your hair after leaving the 
salon and not have a clue how to get 
your new hairstyle back again. Hal- 
abi makes sure his stylists teach their 
clients the proper styling methods, 
including products, shampoos and 
conditioners and styling tools like 
hairdryers and brushes. 

Lines and Legends’s hairdressers 
have the same attitude towards hair 


EAKING NEWS 


AND ALL THE RULES. | 


NIGHTS AT 6 


BC Television 
Channel 5 Cable 4 


colouring and technical applications 
as they do towards the cut; a heavy 
emphasis is placed on the training 
and the comprehension of the task 
as well as the artistic aspects of mix- 
ing and processing colours. The 
salon caries six lines of colours in a 
vast array of shades, and knowing 
the variety of colour combinations 
and which lines to use to achieve 
which effects is vital to staying on 
top of such a competitive field. 


Oh—zone layers 


Lines and Legends has begun 
employing a new process called 
“zonal colouring” which uses slight- 
ly different tones of the same shade 
of colour: lighter shades on the top 
layer, slightly darker ones in the 
middle layers and even darker ones 






Helen Mann 


on the bottom. This process adds a 
lot of depth and texture to the fin- 
ished look, and can revitalize very 
limp hair or give any cut a multi- 
faceted effect. “The colour should 
show off the cut and the cut should 
show off the colour,” says Halabi. 
“Always.” 

“] see the future in hair aesthet- 
ics being more important to peo- 
ple,” he concludes, “very much a 
necessity for health and well-being. 
As for styles, I see more flicking 
movement, and energy within the 
hair—but also hair having an ironic 
impact. Soft being very extreme, 
and strong being very subtle.” © 





Photos: Francis Tétrault © Hair & 
Makeup: Lines & Legends Models: 
Luanne, Anna, Inge, Brian, Will 
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THREE DOLLAR BILL 


By RICHARD BURNETT 
TEATRO 





Before night falls 


| found myself enraptured by the 
world of exiled Cuban author Reinaldo 
Arenas in the new flick Before Night 
Falls, a tragic tale of resistance and 
strapping young men drinking wine 
and making love in the shade of palm 
trees. That world was not so much 
beautiful as it was sad, thanks to direc- 
tor Julian Schnabel and Oscar-nomi- 
nated star Javier Bardem, who have 
made Arenas a gay pinup for yet 
another generation of kids. 

“A lot of gay men have seen the 
movie in America where it is a big 
hit,” says New York City-based Colom- 
bian-American author Jaime Man- 
rique, who befriended Arenas a year 
after the persecuted author escaped 
Cuba during the 1980 Mariel boat 
lifts. He and Manrique met in New 
York when they kept bumping into 
each other at their neighbourhood 
Post office and supermarket. 

“The film is about to come out in 
Latin America,” Manrique, now 51, 
says, “but | don’t think the leftist intel- 
ligentsia will like it.” 

That, of course, is not just because 
Arenas remained an outspoken critic of 
Castro (as he also was of capitalism), 
but because Arenas was gay and loved 
men—lots of men. Arenas eventually 
became a very successful, sought-after 
author right up until his suicide in the 
early hours of December 7, 1990, 
when AIDS had finally made his life a 
living hell. “Reinaldo’s attractive fea- 
tures were hideously deformed,” Man- 
rique once wrote. “Half of his face 
looked swollen, purple, almost 
charred, as if it were about to fall off.” 

Manrique says Lazaro Carriles 
(who co-wrote the film script, based 
on Arenas’s autobiography), with 
Schnabel and Cunningham O’Keefe- 


did not smother Arenas with a plastic 
bag, as portrayed in the film. “Lazaro 
was Reinaldo’s lover,” Arenas explains, 
“but in the end Lazaro got married 
and became heterosexual and says 
now [his affair with Arenas] was only a 
platonic relationship when everyone 
knows that was not the case. It is [still] 
a beautiful film—gorgeous—but the 
sex is downplayed, and it takes away 
Reinaldo’s anger and rage to make 
him more likable.” 

Manrique should know. He reflects 
on his friendships with Arenas, Argen- 
tine author Manuel Puig (Kiss of the 
Spider Woman) and on the life of Span- 
ish poet and playwright Federico Gar- 
cia Lorca (killed by Franco's Falangists 
in 1936) in his fine memoir Eminent 
Maricones: Arenas, Lorca, Puig and Me 
(University of Wisconsin Press). 

All three of those men were gay, 
and it is their gayness that has made 
them the stuff of legend. “Puig, Are- 
nas and Lorca chose to live homosex- 
ual lives and to write homosexual 
works when to do so was an incredi- 
ble transgression,” Manrique writes. 
“By doing what they did, by being 
true to who they were, they opened 
the path for all the Latin homosexuals 
who have followed in their footsteps. 
And they did it, it now seems clear to 
me, by standing in defiance of two of 
the great evils of [the 20th] century: 
intransigent Marxism-Leninism and 
totalitarian fascism.” 

“They changed the world,” Man- 
rique telis me today. “They not only 
helped gay people, but helped their 
own families deal with homophobia.” 

For proof, look no farther than the 
response Manrique received during 
his recent tour of Colombia to pro- 
mote Eminent Maricones. “Of all my 
books, that one got the most serious 
attention,” Manrique says. “I just 
came back from Colombia, where | 
was front-page news with headlines 
like ‘Eminent maricon returns.’ The 
book is in airports and supermarkets. 
It was kind of surreal. | was very wor- 
ried about my family because of the 
homophobia, because they turned up 
at all my events. But it was cool. | had- 
n’t been back to Bogota in 21 years 
and now there is a large and very visi- 
ble gay presence in Bogota. There are 
a lot of men out of the closet. It was 
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wonderful to see. Who would have 
predicted this 20 years ago?” 

Now, a decade after Arenas’s sui- 
cide, does he miss his old friend? 
“When he died it was very hard,” 
Manrique says. He has become a sort 
of spokesperson for Arenas and is cur- 
rently writing Senoritas in Love, a fic- 
tionalized account of Arenas’s last 
days. “| don’t mind speaking about 
him because | love him. He was very 
kind to me and very supportive of my 
work, always asking me for my poems 
to publish them. | think he was a great 
man, whether you agree with his poli- 
tics or not. He cuts a very romantic 
figure, but was also a tragic figure 
because he suffered so much. His life 
was a political act of defiance. And he 
had horrible luck.” 

Manrique, who returns to Colum- 
bia University this autumn to teach 
Latin American and gay literature, 
seems quietly determined to ensure 
respect is given where it is due. “Are- 
nas is now part of the canon,” he says. 
“We always read Before Night Falls. 
And | believe he has also had the last 
word on Castro.” © 
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Jonathan’s swift 


Jonathan Inc. * New City Likwid 
Lounge ¢ Thu, Mar 29 Back in the 
days when he used to head south and 
play dates in Seattle, Vancouver musi- 
cian Jonathan Anderson had a bit of a 
problem. You see, he’s got the same 
name as the lead singer for classic- 
rock band Yes, and when he was 
booked in Seattle some audience 
members thought the two musicians 
were one and the same. 

So he decided upon a different 
tack, and Jonathan Anderson became 
Jonathan Inc., which is both the name 
of a band he fronts as well as the name 
he performs under for his solo gigs. 
(Anderson is also currently a guitarist- 
for-hire in Vancouver and a member of 
the band Radiogram. He’s worked with 
artists such as Lily Frost, Jack Harlan, 
john Bottomley, Kevin House and 
Bocephus King, and has recorded 
tracks for Harlan and Radiogram in his 


Jonathan Inc. 


basement home studio.) 

Jonathan Inc. makes a solo 
appearance in Edmonton next Thurs- 
day (March 29) at the Likwid Lounge, 
opening for Chevrolet Bar (formerly 
Shem). “This was supposed to be a 
tour but it’s now turned into a one-off 
show,” he says. “| was trying to get 
enough dates so | could bring the 
band out but | couldn’t do it financial- 
ly. But | really wanted to play in 
Edmonton—this is my fourth time in 
the city and the Likwid Lounge is a 
really great place to play.” 

Jonathan Inc. describes his music 





simply as “moody pop.” “I’ve been 
part of a different bunch of groups in 
Vancouver,” he says, “and my last 
album [2000’s Waiting for Morning; 
the follow-up to 1996’s Sensual Beings 
and 1998's Transient] was a pretty big 
progression for me compared to what 
I’ve done in the past. I’m just homing 
in on what my thing is. I’ve become 
more focussed on expanding my line- 
up from the basic trio because the 
album is fairly layered and | want a 
more engaging live Stigm: More 

SEE NEXT PAGE 





Mar. 22—Linda Tillery and the 
Cultural Heritage Choir at Arden 
* Sam Cockrell at Blues on Whyte 
 Zappacosta at Capital Hill Pub * 
Sam Hill Band at Casino Yellow- 
head ¢ Craig Giacobbo Trio at 
Four Rooms Restaurant * Todd 
Reynolds at Lion’s Head Pub * 
Brent Lee Band at Longriders 
Saloon * Walkie Talkie, Deadfilm- 
stars at New City Likwid Lounge * 
Marshall Lawrence Band at Ris- 
ing Sun Café * Dave Hiebert at 
Sherlock Holmes Capilano * Dal- 
las Walbaum at Sherlock Holmes 
Downtown ¢ Duff Robison at 
Sherlock Holmes on Whyte ¢ Tim 
Becker at Sherlock Holmes WEM 
Rotting Fruit at Sidetrack Café * 
Clear Isabel at Tin Pan Alley * Tar 
Baby at Urban Lounge 


Friday 


Mar. 23—Prairie Schooner at 
Atlantic Trap and Gill ¢ Sam Cock- 
rell at Blues on Whyte ¢ Soul 
Food to Go at Capital Hill Pub « 
Country in the City at Casino 
Edmonton ¢ Sam Hill Band at 
Casino Yellowhead * Hoffman 
and Brown at Cossack Inn * 
Tooth and Nail at Ecco Neigh- 
bourhood Pub « Karyn Stirling, 
Connie Collingwood, Tracy 
Belsher, Richard Monkman at 
Expressionz Café ¢ Septimus at 
J..’s Pub * Martin Mayer at John 
L. Haar Theatre * Crush at King’s 
Knight Pub * Todd Reynolds at 
Lion’s Head Pub * Brent Lee Band 
at Longriders Saloon * America 
Rosa at Mambo * Chuck Bel- 


join television's 


very entertaining trio 


humeur at Nicholby’s ¢ Shannon 
Fayth at R&B Club * Gob at Red’s 
* Think Not Think at Reola’s 
Campus Pub * Coldspot, EF, 
Orange at Rev « Turtle Crossing 
at Second Cup (102 Street) « 
Dave Hiebert at Sherlock Holmes 
Capilano * Dallas Walbaum at 
Sherlock Holmes Downtown * 
Duff Robison at Sherlock Holmes 
on Whyte * Tim Becker at Sher- 
lock Holmes WEM * The Nomads 
at Sidetrack Café « Everett LaRol 
at Sugarbowl Café (University) * 


Painting Daisies, Kris Demeanor 
at Tin Pan Alley * Tar Baby at 
Urban Lounge ® Jerrold Dubyk 
Trio at Zenari’s on Ist 


Saturday 


Mar. 24—Prairie Schooner at 
Atlantic Trap and Gill * The Stone 
Merchants at Black Dog * Sam 
Cockrell at Blues on Whyte * Tom 
Russell at Bonnie Doon Hall + 
Soul Food to Go at Capital Hill 
Pub * Country in the City at Casi- 
no Edmonton * Sam Hill Band at 
Casino Yellowhead * Hoffman 
and Brown at Cossack Inn * 
Tooth and Nail at Ecco Neigh- 
bourhood Pub * The Fables at 
Festival Place * Kelly Budnarchuk 
Trio at Four Rooms Restaurant * 
Maureane O'Shaughnessy Trio 
at Iron Bridge * Septimus at J.|.’s 
Pub ¢ Crush at King’s Knight Pub 
® Todd Reynolds at Lion’s Head 
Pub ¢ Brent Lee Band at Longrid- 
ers Saloon * Brody, Realizing 
Zion, Peachy Joe’s Ice Cream 
Surprise, Final Warning, Blame- 
less, Cronos the Child Eater, 
Innermost, Stone Koan, 


Manikin, Audience of One, Steve 
Birss, Too Little Too Late, Origi- 
nal, Aurora Copper, Satellite 
Landmark, Rapture, Mark Petty 
at Mud Hut ¢ Landscape Body 
Machine, Toxic Shock Syndrome 
at New City Likwid Lounge ¢ 
Chuck Belhumeur at Nicholby’s * 
Shannon Fayth at R&B Club ¢ 
Genie, Preshure Point, Billy at 
Reola’s Campus Pub * Dave 
Hiebert at Sherlock Holmes Capi- 
lano * Dallas Walbaum at Sher- 
lock Holmes Downtown ¢ Duff 
Robison at Sherlock Holmes on 
Whyte © Tim Becker at Sherlock 
Holmes WEM * The Nomads at 
Sidetrack Café ¢ Gravity Collec- 
tive, Dj Rolodex at Stars * Paint- 
ing Daisies, Kris Demeanor at Tin 
Pan Alley * Tar Baby at Urban 
Lounge ¢ Ralph Bowen Trio at 
Zenari’s on ist 


Sunday 


Mar. 25—Shannon Fayth at Blues 
on Whyte * Bruce Mohacsy 
Quartet at Ritchie United Church 
* Natalie and Andrew at Second 
Cup (Jasper Ave) 


Monday 


Mar, 26—The Town Pants at 
Atlantic Trap and Gill ¢ Phillip 
Walker at Blues on Whyte * 
Richard Blaze at Lion's Head Pub 
Tim Becker at Sherlock Holmes 
WEM ¢ The Blue Angels, Rusty 
Reed at Sidetrack Café 


Tuesday 


Mar. 27—Phillip Walker at Blues 


on Whyte * Richard Blaze at 
Lion’s Head Pub * Dave Hiebert 
at Sherlock Holmes Downtown * 
Tim Becker at Sherlock Holmes 
WEM ® The Groove Alliance, 
Elsie Osborne at Sidetrack Café * 
jBombal! at Urban Lounge 


Wednesday 


Mar. 28—Phillip Walker at Blues 
on Whyte ¢ Richard Blaze at 
Lion’s Head Pub ¢ Dave Hiebert 
at Sherlock Holmes Downtown ¢ 
Derek Sigurdson at Sherlock 
Holmes on Whyte * Tim Becker at 
Sherlock Holmes WEM ¢ The 
Stone Merchants at Sidetrack 
Café ® The Special Guests, 
Whoville at Urban Lounge 


Thursday 


Mar. 29—Bill Bourne, Wendy 
McNeill, Uday Deshpande, 
Chicken Snails Roadshow at Arts 
Barns © Phillip Walker at Blues on 
Whyte ¢ Allan and Raymond at 
Casino Yellowhead * Guy Davis at 
Festival Place ¢ Don Berner Trio 
at Four Rooms Restaurant * 
Chunk at King's Knight Pub « 
Richard Blaze at Lion’s Head Pub 
* Chevrolet Bar, Jonathan Inc. at 
New City Likwid Lounge * Sam 
August at Sherlock Holmes Capi- 
lano * Dave Hiebert at Sherlock 
Holmes Downtown * Derek Sig- 
urdson at Sherlock Holmes on 
Whyte * Tim Becker at Sherlock 
Holmes WEM ¢ Steve Forbert at 
Sidetrack Café * Ann Vriend Trio 
at Tin Pan Alley * Spy Girl, North- 
ern Star at Urban Lounge 
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sounds, more textures.” 
For more info, check out his web- 
site at www.jonathaninc.com. 


Fulton’s folly 


Punk Rock Release Extravaganza 
¢ Fulton Hall ¢ Fri, Mar 23 What is 
shaping up to be one of the biggest 
local punk rock shows of the spring 
takes place this Friday night at Fulton 
Hall. At this all-ages show you won’t 
get just one band, not two bands, but 
three bands all releasing material at 
one time. 

Headlining the show is Calgary’s 
Knucklehead, who'll be kicking off 
their newest full-length compact disc. 
Also on the bill and releasing some- 
thing are local favourites Wednesday 
Night Heroes and the Cleats. They'll 
be releasing a split seven-inch cour- 
tesy of their Vancouver label, Long- 
shot Records. (Both bands will also be 
releasing their own full-length CDs in 
the near future on Longshot.) And 
that’s not even the night’s entire line- 
up! Also playing will be local punkers 
Generation Condémned (one of the 
best young bands in the city, fresh 
from dates with Raised Fist), the 
always entertaining Wrekdefy and a 
new band called the Crooks. 


Outgoing Mayer 


Martin Mayer ¢ John L. Haar The- 
atre, GMCC « Fri, Mar 23 Edmon- 
ton pianist Martin Mayer is saying 
goodbye to his old stomping grounds 
and heading east—way east—in order 
to further his budding musical career. 
Mayer, a young and gifted composer 
of contemporary music, is going to 
Shanghai, China with his band for a 


long stint performing at a five-star 


hotel. After that, he will move to 
Toronto in order to pursue his musical 
aspirations closer to home. 

The young musician, who studied 
at Grant MacEwan, seems to already 
be capitalizing on the release of his 
own disc of contemporary music— 
Mayer spent several thousand of his 
own dollars to record a live perform- 
ance of his own tunes with a 20-piece 
orchestra. That recording caught the 
attention of Norm Sharpe, who man- 
ages Wide Mouth Mason. Sharpe then 
put it in the hands of New York agent 
Alvin Handwerker, who currently rep- 
resents the Bee Gees and AC/DC. 
They both fell in love with Mayer's 
music and are working to help his 
career along. 

Mayer will say goodbye to all his 
Edmonton friends and fans with a 
farewell concert on Friday at the John 
L. Haar Theatre. The show starts at 7 
p.m. and admission is free. 


Sit down, you're rocking 
the Mote 


Mote magazine, the local music mag 
with the sporadic publishing schedule, 
has decided to call it quits. In a state- 
ment e-mailed to the faithful, zine 
mogul Gabino Travassos explained 
that “after three years of working 
under a bad financial model, Mote is 
being returned to the dust from 
whence it came.” The zine’s demise 
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and escalating print 
costs, as Travassos ruled 
that any downgrade in 
the magazine's size or 
print run would ulti- 
mately affect its value as 
a publication. 

This doesn’t mean 
Mote will vanish com- 
pletely. A new incarna- 
tion Mote will soon be 
available in electronic 
form, under a different 
name, at Chan- 
nelTheven.com. It will 
act as an extension to 
the streaming multime- 
dia content already 
available on the site, 
and will strive to contin- 
ue the beloved irrever- 
ence and honesty of 
Mote. Travassos hopes 
to enhance the online 
version with customized 
interactive features like 
games and short films. 

In other news, the 
recent limited release of the Mote 
compilation CD, Music From the 
Underwater City of Gold, has helped a 
few local artists get their work out on 
national airwaves. Tracks from the CD, 
which includes contributions from Les 
Tabernacles, Tanyss Nixi, Veda Hille 
and Mike McDonald, were recently 
featured on CBC Radio's Definitely Not 
the Opera. 





Martin Mayer 


Net meets ‘Net 


Speaking of the Internet, /nside the 
GPHL, the documentary on the 1999- 
2000 season of the Green Pepper 
Hockey League, will soon be—hope- 
fully—world famous. Inside the GPHL is 
now available on the premiere Inter- 
net movie site iFilm. Check out Dave 
Luxton’s (Smakdab Productions) 
amazing hockumentary at 
www.ifilm.com/ifilm/skeletons/film_de 
tail/0,1263,774162,00.htmI. And 
make sure you keep your eyes open 
for the brief, one-second appearance 
by yours truly. 


Infernal Equinox 


An Equinox Celebration of Peace, 
Love and Understanding Part Ill « 
Royal Canadian Legion Strath- 
cona ° Sat, Mar 24 Although you 
can’t tell from the snow outside 
(there’s snow as | write this, but 
whether it sticks around for publication 
day is another story), the first day of 
spring has already arrived—and to cele- 
brate this symbolic rebirth, non-profit 
group Orion’s Belt is holding the final 
chapter in the Equinox Celebration of 
Peace, Love and Understanding trilogy. 

“We're doing a bit of good work,” 
says organizer Bill Carley, “but the 
mission statement of the show is if 
one person is interacting with an 
attendee of the show, gets a good 
vibe off of it the next day even though 
he never attended the show, then 
we've done our job.” 

Orion’s Belt wanted a diverse 
selection of bands in order to attract a 
diverse crowd of listeners. Playing the 
show will be the Lhamu Devils, 
Combo Platter, Defeat, Darksand, 
forceofhabit, Knee Deep in Grass, 
Michelle Boudreau and Time Enough. 
To eliminate the artificial barrier 


was attributed to declining revenue between artists and audience, Kevin 
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Solez and his friends in the Lhamu 
Devils will host an open drumming 
circle at the beginning of the event. 

Carley says the group has been 
getting a lot of support from volun- 
teers and organizations who have 
donated time, services and money to 
make the whole thing a success. “It’s 
wicked when | put these shows 
together,” he says, “and | see all the 
pieces come together through the 
goodwill of other people.” 

Tickets for the show are six bucks 
in advance (at Blackbyrd Myoozik) 
and eight bucks at the door. Any pro- 
ceeds after expenses are paid off will 
go towards the Parkland Institute—a 
logical choice, says Carley. “We're not 
for profit but what do we do if there is 
profit, if embarrassingly enough, it 
should happen?” he says. “There's a 
lot of good charities in Edmonton and 
one of our volunteers suggested the 
Parkland Institute. We did our research 
and they look like a really good group 
of people.” 


You turned the Fables 
on me 


The Fables ¢ Festival Place « Sat, 
March 24 You may think they’re 
merely a myth, but the Fables, a rela- 
tively new five-piece Celtic-rock band 
from Newfoundland, are very real 
indeed and making a heck of an 
impact on the east coast. After barely 
a couple of years together, the Fables 
already boast a legion of devoted fans. 

In 1999, they were nominated for 
two East Coast Music Awards for Best 
Roots/Traditional Group and Best New 
Group. The Music Industry Association 
of Newfoundland and Labrador gave 
them awards for Best New Group, 
Best Folk/Roots Group, SOCAN Song 
of the Year, Album of the Year and the 
CBC Galaxie Rising Star Award. And in 
2001, they were named Entertainers 
of the Year at East Coast Music 
Awards. 

Despite those “Best New Group” 
awards, the Fables, aren’t technically 
rookies at all. D'Arcy Broderick was a 
part of the Irish Descendants, Glenn 
Simmons was part of the Wonderful 
Grand Band and the other members 
are well known Newfoundland musi- 


cians. They recently released their sec- 


ond album, A Time. © 
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EVERYDAY 
8101 . 103 STREET 


MONDAY 


HIGHBALLS $2.50 
MIKES LEMONADE $3.25 


WEDNESDAY 


HOCKEY IN THE 
SKY SUITE 


MOLSON CANADIAN 
SUPERCANS $3.50 


THURSDAY 


- SURVIVOR - 
DRINK SPECIALS 
GALORE 


FRIDAY 


BELLINIS $3.50 
SHOTS $3.25 


S.O.B SATURDAYS 


CORONA $3.50 
BAJA ROSA $3.25 


SUNDAY 


HAPPY HOUR ALL DAY 
BRUNCH FROM 11:30 - 2 


EVERY DAY 
HAPPY HOUR 
4-8PM 





For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 
Deadline is 3pm Friday. 

Turn to "More Music” on page 20 
for day-to-day listings. 
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THE MUD HUT 9008-135 Ave. SAT 24: 
(11am-11pm): World Vision Benefit Show: 
Brody, Realizing Zion, Peachy Joe's Ice 
Cream Surprise, Final Warning, Blameless, 
Cronos the Child Eater, Innermost, Stone 
Koan, Manikin, Audience of One, Steve 
Birss, Too Little Too Late, Original, Aurora 
Copper, Satellite Landmark, Rapture, Mark 
Petty, Eden's Knot, And more. TIX: $5 adv. 
@ Edmonton Blessings locations. $7'@ 
door. Proceeds from ticket sales go to 
World Vision. Food item for the Edmonton 
Food Bank. 


NEW CITY LIKWID LOUNGE 10161/57- 
112 Street, 413-4578. THU 22: Walkie 
Talkie, Deadfilmstars. SAT 24: Landscape 
Body Machine, Toxic Shock Syndrome. 
MON 26: Buck Cherry. Album release party. 
THU 29: Chevrolet Bar (formerly Shem), 
Jonathan Inc. SAT 31: Lure, Drool. 


REV 10030-102 Street, 424-2851. FRI 23: 
Coldspot, EF, Orange. FRI 30: Breach of 
Trust, D-Tribe, New Nation. 


BLUES AND ROOTS 
THE ARDEN 5 St. Anne St., 459-1542, 
451-8000. THU 22 (7:30pm): Linda Tillery 


and the Cultural Heritage Choir. TIX: 
$22.50 adult, $19.50 youth/senior. 


THE ARTS BARNS 10330-83 Ave, 414- 
1052. THU 29: A Moonlight Jam... With 
Films: Bill Bourne, weney McNeill, Uday 
(Ramdas) Deshpande, Chicken Snails 
Roadshow. TIX: $12, $7 student/low 
income @ Blackbyrd Myoozik. Global 
Visions Festival fundraiser. 


THE ATLANTIC TRAP AND GILL 7704 
Calgary Trail S., 432-4611. Every THU: 
Open Mic Night hosted by Leona. WED 21: 
Sense of Maxwell, The Town Pants (Celtic 
folk). FRI 23-SAT 24: Prairie Schooner. 
MON 26: The Town Pants (Celtic folk). 


THE BLACK DOG FREEHOUSE 10425 
Whyte Avenue, 439-1082. *Every SAT (3- 
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6pm): Hair of the Dog. SAT 24 (3-6pm): 
The Stone Merchants (original roots, rock). 
No cover. SAT 31 (3-6pm): Loose Acoustik. 
No cover. 


BLUES AT THE HILL-CAPITAL HILL PUB 
14203 Stony Plain Road, 454-3063, THU 

eae FRI 23-SAT 24: Soul Food 
‘0 Go, 


BLUES ON WHYTE 10329 Whyte 
Avenue, 439-3981. THU 22-SAT 24: Sam 
Cockrell. SUN 25: Shannon Fayth. MON 
26-SAT 31: Phillip Walker. 


EXPRESSIONZ CAFE MARKET AND 
MEETING PLACE 9142-118 Avenue, 471- 
9125. FRI 23: Karyn Stirling and Connie 
Collingwood, Tracy Belsher and Richard 
Monkman. SAT 24: Open Stage with 
Randall Walsh. 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-FEST(3378). SAT 24 
(7:30pm): The Fables. TIX: $18 cabaret, 
$15 adult, $12.50 kid/senior. THU 29 
(7:30pm): Guy Davis, TIX: $16.50 cabaret, 
$15 adult, $12.50 kid/senior. 


FIDDLER'S ROOST 8906-99 St., 439- 
9788. eEvery MON (7:30pm): Country 
Music Jam. *Every TUE (7;30pm): Fiddle 
Jam. *Every THU (7:30pm): Open Jam. 
FULL MOON FOLK CLUB Bonnie Doon 
Hall, 9240-93 Avenue, 438-6410, 420- 
1757. SAT 24: Tom Russell. TIX: $13 adv. @ 
TIX on the Square, South Side Sound. $15 
@ door. 


ILLUSIONS RESTAURANT AND NIGHT 
CLUB 11540 Jasper Avenue, 447-0777. 
THU 22: Karaoke with Cherry Riffin. FRI 23: 
Karaoke with Phil Brandon. SAT 24: 
Thunder: Dj Venus. SUN: Brunch Blues Jam: 
Open stage with Superdave. 


MAMBO 10018-105 St., 425-9033. SAT 
23: America Rosa. 


MEZZA LUNA 10238-104 St., 423-LUNA. 
Latin club now open. *Every WED (9- 
11pm): Free dance lessons. 

NICHOLBY'S BAR AND GRILL 11062- 
156 St., 448-2255. *Every WED: Karaoke 
and Music Trivia. FRI 23-SAT 24: Chuck 
Belhumeur. 

THE R&B CLUB 9271-34 Ave., 490-5469. 


FRI 23-SAT 24: Shannon Fayth. FRI 30-SAT 
31: Bobby Cameron. 


RISING SUN CAFE 11311 Kingswa 
Avenue, 479-3775. THU 22: Marshall 
Lawrence Band. ~~.—__ 


SECOND CUP 10303 Jasper Ave. *Every 
THU (7:30-10:30pm): Ron Taylor's open 
Stage. *Every SUN (8-10:30pm): Live 
music. SUN 25 (8-10:30pm): Natalie and 
Andrew (singer/songwriters). SUN 1 (8- 
10:30pm): Dave Shepherd (jazz piano). 


SECOND CUP 10336-102 St., 451-7574. 
*Every FRI (8-11 pm): Eclectic Live Music. 
FRI 23: Turtle Crossing (roots, pop). FRI 30: 
Thom Golub (jazz). 


SHAW CONFERENCE CENTRE 451-8000. 
SAT 31: Blues International Blues Series: 
Shemekia Copeland, Rusty Zinn. TIX: $20 
@ TicketMaster, SouthSide Sound. 


SIDETRACK CAFE 10333-112 Street, 
421-1326. *Every SUN: Variety Night. THU 
22 (9pm): Rotting Fruit. $5 cover. FRI 23- 
SAT 24 (9pm): The Nomads. $7 cover. SUN 
25 (8pm): Variety Night: Comedy Show by 
the Comedy Factory, DJ Dudeman, Band: 
Crush. $5 cover. MON 26 (9pm): Blue 
Mondays: The Blue Angels with special 

juest Rusty Reed. $5 cover. TUE 27 (9pm): 

uesday Night Music Series: The Groove 
Alliance with Elsie Osborne (blues). $5 
cover. WED 28 (9pm): The Stone 
Merchants (original roots rock). Featuring 
Al Brant, Eddie Patterson and Tom 
Roschkov. $5 cover. THU 29: Presented by 
the Edmonton Folk Music Festival: Steve 
Forbert (folk, songwriter) with guest. TIX: 
$12 Adv. tickets @ Sidetrack, TicketMaster. 
FRI 30 em): Panama Red (roots rock), $5 
cover. SAT 31 (9pm): Soul Sacrifice (a 
Santana celebration). Featuring percussion- 
ist Tilo Piaz and members of iBombal, 
Tacoy Ryde and Maracujah, with guest 
singers. $10 adv., $12 @ door. SUN 1 
(8pm): Variety Night. Comedy show by the 
Comedy Factory. DJ Dudeman. Band: 
Mustard Smile. $5 cover. 


SUGARBOWL CAFE AND BAR 10922-88 
Avenue, 433-8369. *Every FRI: Original live 
music. FRI 23: Everett LaRoi and friends. $3 
cover. FRI 30: Chris Smith, Jason Kodie. $3 

cover. 


TIN PAN ALLEY 4804 Calgary Trail 
South, 702-2060. THU 22: Clear Isabel 
(pop, folk) starring Trish Wight. FRI 23-SAT 
24: Painting Daisies (rock), Kris Demeanor 
(folk). THU 29: Ann Vriend Trio (jazz). FRI 
30-SAT 31: Rimshot (soul). 


UPTOWN FOLK CLUB Queen Mary Park 
Community Hall, 10844-117 St. FRI 30 
(7pm musician sign-up; 7:30 door): Open 


Stage. TIX: $3. Members free. 


WINSPEAR CENTRE 428-1414. SUN 1 
(8pm): World at Winspear: Paco de Lucia 
and Septet. =o 







THE ALBERTA BAROQUE ENSEMBLE 
Robertson-Wesley United Church, 10209- 
123 St., 467-6531. SUN 25 (3pm): 
Especially Baroque. TIX: $20 adult, $15 stu- 
dent/senior, $5 kids under 12. Tickets @ 
the Gramophone or @ door. 


ALL SAINTS ANGLICAN CATHEDRAL 
10035-103 St., 420-1757. SAT 24 (8pm): A 
la Esperanza: Da Camera Chamber Choir, 
Spanish choral music. TIX: $15 adult, $10 
student/senior @ TIX on the Square or @ 
door. A portion of the proceeds will be 
gone to the Red Cross Earthquake Relief 
und. 


THE ARDEN 5 St. Anne St., St. Albert, 
459-1542, 451-8000. FRI 23 (7:30pm): 
Quartetto Gelato. TIX: $28.50. 


CONVOCATION HALL Arts Building, U of 
A, 492-0601, 420-1757. FRI 23 (pry: 
Music at Convocaton Hall: Donna Brown 
Ropraneh Stéphane Lemelin (piano). TIX: 
$10 adult, $5 student senior @ TIX on the 
Square. SAT 24 (7pm): Northern Alberta 
Honor Band. Free. MON 26 (noon): Noon- 
Hour Organ Recital. Free. THU 29 (8pm): 
Doctor of Music Recital: Ayako Tsuruta 
(piano). Free. ¢420-1756. FRI 30 (8pm): 
Music at Convocation Hall: Schubert's 
Finest with Martin Riseley, Andrew Dawes 
(violin), Aaron Au (viola), Raphael Wallfisch, 
Tanya Prochazka (cello). (7:15pm): Pre-con- 
cert introduction. TIX: $10 adult; $5 sen- 
ior/student @ TIX on the Square, The 
Gramophone, @ door. SUN 1 (3pm): The 
University of Alberta Concert Band. William 
H. Street (director). TIX: $5 student/senior, 
$10 adult. 


EDMONTON OPERA Jubilee Auditorium, 
429-1000, 451-8000. SAT, Mar. 31, 8pm; 
TUE, Apr. 3, 7:30pm; THU, Apr. 5, 7:30pm: 
Carmen by Georges Bizet. Sung in French 
with English supertitles. TIX: $19-$78. 
Senior/student discount Tue and Thu. 


FIRST BAPTIST CHURCH 10031-109 St., 
420-1757, 429-1655. SUN 25 (3pm); The 
Sundays at 3 Organ Recital Series: Icelandic 


SLES eM 
SEE NEXT PAGE 





SEPULTURA are back, and back big time! Following the release of AGAINST, the CD which introduced 


new vocalist Derrick Green, SEPULTURA bring us NATION. From the start to the finish NATION is an 


aggressive tribal assault that shows SEPULTURA remain the leaders of Brazilian metal. 


i a: 
A 


Receive a Road 


Runner CD Sampler FREE with 
purchase of “NATION”. Includes 
music from Fear Factory, Sepultura, 
Spineshank, Soulfly and more! 
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Are you looking for employ 


Bored?..Need (Are TN ES Y [Fad | Abeta’ Long Tem Care Fac 


MaRS. ca © Over 2,000 positions will be Bali in the province 
ED MOC CUT iT PTA MM | over the next two years 
Pat 5 % We have employment opportunities for PCA’s, LPN's, RN's, 
Housekeeping, Laundry, Therapists and Food Services as 
well as many other health related occupations. 


"BECOME AWARE, PARTICIPATE IN CARE" 


e Get involved in this rewarding industry 
For employment opportunities check out our website: 


sete de ab.ca 


For an information package 
pee Aerio Call 780-435-0699 
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Need a JOB2!... We're here to help Vous avez besoin d'un EMPLOI?!.. Nous sommes ici pour vous aider! 
Hire A Student: at your fingertips! Embauchez des étudiants: au bout de vos doigts! 


HIGHER WCCO F0V6Z GUNA 
=/= _www.ab.hrdc-drhe.gc.ca/has-ede — Canada| 
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ight years ago | received an unex- 
| ioe Christmas present in the 

mail. It was from a former stu- 
dent whom I'd given a grade of 
“Incomplete” for an upper-level 
course. At the time the “I” seemed jus- 
tified. He’d finished most of the 
assignments but needed 


an extension because 
of a job commit- 
ment. Six months 
later he sent mea letter, 
with a “present,” explaining why he 
couldn’t finish the remaining work. In 
his last paragraph: 

“To cut this letter off short, I’d like 
to make a deal with you: this $200 
money order for a grade. | know you 
have a good job and all and this prob- 
ably isn’t worth it for you, but maybe 
during this holiday season you could 
put it to good use for yourself. Other- 
wise, |’ll have to pay the college back 
for tuition assistance, might as well 
send the cash to you and we both 
could benefit a little. 

“If you feel this is totally unethical 
and out of line, your choice on this 
matter will be understood.... Please 
drop a line and tell me what you think. 
Take care and Happy Holidays... P.S.: 
I'd be happy with a ‘C’ if you could 
‘accommodate me.” 

What struck me even more than 
his audacity was how this student had 
assumed a consumer mentality about 
grades: since he'd paid for the course 
and completed most of the work, he 
was, at least to his way of thinking, 

_ entitled to a passing grade. And in this 
case, settling for a “C”—and throwing 








education 
2001 





in a little bribe—was some sort of con- 
cession to me and to the college. 

Granted, this is a rare and extreme 
case. But it does illustrate one aspect 
about the issue of grade inflation in 
universities. It may be more than a 
coincidence that, as tuition costs have 
climbed, grade inflation has risen right 
along with it. Certainly, at expensive, 
prestigious American 
schools, most stu- 
dents receive high 
grades. According to 
John Leo in a column in 
U.S. News and World Report, at Harvard 
in 1992, 91 per cent of undergradu- 
ates grades were “B” or higher. At 
Stanford it was 94 per cent and at 
Princeton, “A”s jumped from 33 per 
cent of all grades to 40 per cent in 
four years. One statistic from an arti- 
cle by Mary Beth Marklein in the 
Mach 13,1997 issue of USA Today 
offers a striking perspective: At Duke 
University, the mean grade point aver- 
age (based on a 4.0 scale) rose from 
2.7 in 1969 to 3.3 in 1996. 

Does this mean that students have 
higher skill levels? Not according to 
standardized tests, which show that 
overall verbal and math skills are pret- 
ty much what they were 30 years ago. 
So, while students are really no 
smarter than they were back in the 
60s, they’re getting much higher 
grades. 

A blunt and somewhat radical 
assessment about the problem of 
grade inflation came from Virginia L. 
Postrel. Writing in Reason, a libertarian 
journal of opinion, Postrel said, “As 
tuitions go up, students demand 
‘more’ for their money. Since most 


students are not budding 
intellectuals but pragmatic 
pre-professionals, ‘more’ 
means a handsome tran- 
script rather than the knowl- 
edge it might represent. If 
you are paying $25,000 a 
year, you do not expect to 
be handed bad grades.” 
Traditionally, most colleges 
and universities have used 
the following definitions for 
their grades: 
“A” for outstanding scholas- 
tic achievement; 
“B” for good or above-aver- 
age, scholastic achievement; 
“C” for satisfactory or aver- 
age performance; 
“D” for marginal or below- 
average work; and 
“F” for failure due to unac- 
ceptable scholastic achieve- 
ment or classroom 
attendance. 
It’s important to note that 
in the past, earning a grade 
of “C” for a given course 
meant that a student’s over- 
all achievement was compa- 
rable to that of the average 
college student. In 1970, for 
example, 4 per cent of the 
population was enrolled in 
college so that a grade of 
“C” signified average per- 
formance within an already 
exclusive group. Thus, based 
on the standard four-point 
GPA numerical formula 
(A=4, B=3, C=2, D=1; F=0), 
students graduating college with a 2.S 
GPA had finished the bulk of their 
courses with “B”s and “C”s—a 
respectable showing. And students 
with GPAs of 2.75 or better could easi- 
ly be candidates for graduate school. 

But not.anymore. Today, at most 
universities a “B” has become the aver- 
age grade and more and more stu- 
dents than ever before are graduating 
with GPAs well over 3.0. And this has 
created a snowball effect, with more 
students graduating with honours and 
graduate schools rejecting candidates 
who years ago would have been con- 
sidered outstanding contenders. 

As most teachers know, one of the 
biggest problems about grade infla- 
tion is that it obscures the difference 
between truly outstanding students 
and average or even below-average 
ones. A few students are genuinely 
exceptional in their skills and their 
efforts and deserve “A”s in the courses 
they’ve taken. But many who simply 
come to class, turn in their assign- 
ments but are in no way exceptional 
expect an “A” as well. 

Some professors don’t have a 
problem with that. For example, a stu- 
dent who comes into an English class 
with poor writing skills may receive an 
“A” or a “B” based on his or her effort 
and degree of improvement during the 
term. Another student with stronger 
skills from the outset of the class may 
do only a minimal amount of work 
throughout the term and also receive a 
“B” or an “A” even though his or her 
skill level is far beyond that of the first 
student. 

So grades, which are really intend- 
ed to measure a student’s knowledge 
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of the material based on test scores 
and assignments, have become in 
many instances more a measurement 
of attitude and effort, as well as a tool 
to provide incentive. 

If a teacher applies different stan- 
dards—for example, degree of 


ing of a grade changes. In other 
words, if an instructor gives 80 or 90 
per cent of her students “A”s, how is 
anyone—graduate school boards or 
prospective employers—really able to 
know which students are truly out- 
standing or not on the basis of a tran- 


improvement for some students and script? 
mastery of the subject material for 


others—to her class, the whole mean- SEE PAGE 27 
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Get serious about your future 


the economic good times, then 

perhaps it’s time to “get serious 
about your future.” That’s the theme 
for Alberta College Edmonton’s 2001 
Open House, to be held Thursday, 
April S between 11 a.m. and 5:30 
p.m. Info sessions 
scheduled through- 
out the day will 
offer information on 
all learning opportunities 
at the college, including its popular 
“career-in-a-year” programs. 


4 f you’re feeling a little left out of 






“Career-in-a-year” programs 


Each of the college’s career training 
programs offers accelerated learning 
and valuable work experience place- 
ments of up to 16 weeks. Industry 
advisory groups ensure that the train- 
ing you receive from Alberta College 
Edmonton in each of these fields is 
relevant to the needs of employers in 
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today’s marketplace. The multimedia 
program prepares you for employ- 
ment opportunities in this exciting, 
fast-developing industry. The conver- 
gence of the broadcasting, publishing 
and telecommunications industries 
into a common digital format has 
resulted in tremendous 
demand for multi- 
media profession- 
als. This 11-month 
Program, with a new 
intake starting in September 2001, 
offers a low student-to-instructor 
ratio and the guidance and mentor- 
ing needed to effectively master this 
new technology. 

The Microcomputer Office Spe- 
cialist program, with another intake 
starting this May, offers practical 
skills that can help you land your first 
job, upgrade your existing skills or 
Prepare you to re-enter the work- 
force. In only eight months, this 
employment-based training will equip 






you with computer skills using 
Microsoft Office Professional soft- 
ware. Tourism: Hospitality, an eight- 
month program also starting in 
September, prepares tourism profes- 
sionals for the real experiences and 
challenges in the tourism field. This 
industry-driven course is designed to 
ensure you gain the skills employers 
require in new employees and 
includes several industry-recognized 
certificates. 


Academic upgrading in an 
adult environment 


Alberta College Edmonton offers 
adult students the ideal situation. 
Part-time evening instruction ora 
four-day full-time learning schedule 
allows you to maintain a full- or part- 
time job while upgrading your high 
school academic standing or master- 
ing English as a Second Language. 
The college’s academic upgrading 





program is designed for adult stu- 
dents returning to the learning envi- 
ronment after an absence from 
school. The high school program is 
structured to allow students to take 
courses earlier or later in the day, 
according to their needs. Courses 
may be taken on a semester system, 
during the day, in the evening and in 
summer school sessions. 

Responding to the needs 
expressed by the student community, 
Alberta College Edmonton provides 
daytime educational programs over a 
four-day week which “gives adult stu- 
dents time to spend with their fami- 
lies,” says Mary O’Neill, principal of 
Alberta College Edmonton. “If they 
have children in daycare, for example, 
the extra day frees up time to attend 
to personal needs like doctor’s 
appointments. It also allows time for 
a part-time job or extra effort on 
schoolwork.” A flexible program is 
offered whereby students may take a 


Get serious about your future. 


Why wait for fall? 

Class is in session all summer long 

at Alberta College-Edmonton. It’s time 
to get serious about your future! 


High School 


o, 


July 3 - August 3, 2001 % 
> 


English as a Second Language 
July 3 - August 10, 2001 ; 


Multimedia Adventures 


Camps offered throughout the summer, 
visit our website for more information 


Music Programs 
Camp Alberta College 


July 3 - August 10, 2001 ; 
Explore technology and the arts with 
these innovative weekly camps! 





ly 3 - August 3, 2001 
the theory you need this summer 
daily 1.5 hour classes! 


rhythm this summer! 
pompanying Seminar 
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partial course load to accommodate 
other responsibilities or a heavier- 
than-usual schedule. Students may 
take courses from more than one 
grade level and music students may 
take private music lessons together 
with their academic courses. 

If you’re an adult student, Alberta 
College Edmonton is a great learning 
environment. Tutorials providing one- 
on-one assistance are offered every 
other Friday along with master stu- 
dent classes, where you can “learn 
how to learn” through instruction in 
study skills. These extracurricular 
learning opportunities have been 
tremendously popular with mature 
students, and reflect the college’s 
mandate to provide high-quality 
adult education. 


ESL instruction a near-century 
old tradition 


Alberta College Edmonton is respect- 
ed as a superior provider of ESL train- 
ing for people of varying 
English-language aptitudes. Profes- 
sionals who are new to Canada and 
must acquire English-language skills 
in order to acquire accreditation in 
their chosen fields learn along with 
newcomers to Canada, who need 
basic language abilities in order to 
secure employment. You can sample 
the college’s computer-assisted ESL 
learning at the open house on April 5 
as well as explore the college’s more 
innovative ESL learning opportunities. 
The “Discover Canada: Coast-to- 
Coast” course, for example, is offered 
to ESL students who wish to learn 
more about Canada, its geography, 
history and wildlife. Learners increase 
their vocabulary, improve their Eng- 
lish listening and discussion skills, 
practice map reading and research a 
topic for a class presentation. Film 
Studies for the ESL student looks at 
films from around the world with 
special emphasis on increasing cross- 
cultural awareness. ; 


Music, tea and tees, plus 
chances to win 


The April 5 Open House will also 
offer information on the renowned 
Alberta College Conservatory of 
Music’s instruction programs. 
Throughout the day, musical presen- 
tations by conservatory students and 
faculty will waft through the college 
rotunda while a contemporary tea 
will be provided by the Tourism: Hos- 
pitality program. Alberta College stu- 


* dents are encouraged to bring their 


friends and family to the Open House 
and enter to win free Alberta-College 
Edmonton T-shirts they can then 

wear with pride. 

Don’t worry about parking! Park 
for free in the college’s lot for up to 
two hours and come in and enjoy the 
music, the atmosphere and the 
enthusiasm at Alberta College 
Edmonton. And if you’re looking for 


_an even greater incentive to attend 
the event, you can enteradrawfor =~ 


one of four $300 tuition credits 
toward the 2001-2002 academic 
year. Open to new students only, 
these prizes can ease your way on the. 


__ Path to your future. Seriously! 
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The growing use of teaching assis- 
tants can also affect grade inflation. 
Since teaching assistants need to teach 
so many classes to make a living, it can 
be difficult for them to devote adequate 
time to grading. When the end-of-term 
scramble to correct papers and grade 
tests hits, a T.A.—who may have as 
many as six classes and 150 students— 
often finds it easier to “bump” a bor- 
derline student up a grade than spend 
time sweating the pros and cons of 
whether to give a “B” or an “A.” As any 
teacher knows, no student ever com- 
plains about getting a higher grade. 

However, not everyone thinks 
grade inflation means that teaching 
standards have eroded. Forty years 
ago, most universities were exclusively 
white and male. But since then, diver- 
sification—more minorities and more 
women from a wider range of back- 
grounds—has improved the makeup of 
campuses with a new breed of aca- 
demic overachievers. Curriculum 
changes, including the growth of small 
seminars and independent study class- 
es, have also created an academic 
atmosphere that made it easier for a 
hard-working student to earn a good 
grade. 

As well, in the ’60s, professors 
were forced to follow a strict bell 
curve, awarding specific percentages 
of grades to a specific number of stu- 
dents in a given class. Bound by this 
artificial construct, professors often 
had to resort to test questions pulled 
from trivial or footnoted material to 
separate “A,” “B” and “C” students. 

According to academic David 
Basinger, while college grades are 
undeniably higher than they were 30 
years ago, that trend does not neces- 
sarily mean educational standards 
have eroded. “High marks may rather 
be primarily the result of good teach- 
ing and/or significant student effort,” 
Basinger wrote in the journal College 
Teaching. “All things being equal, the 
better we teach and/or the more stu- 
dents apply themselves, the more stu- 
dents will learn, and thus the better 
grades they will receive.” 

That point is compelling. Having a 
reputation as a tough grader—that is, 
one who gives only a few “A”s and 
“B”s—does not necessarily equate to 
good teaching. Professors who set 
rigid classroom standards and merci- 
lessly red-ink student papers to sub- 
stantiate low grades may be crushing 
the incentive and creativity of some 
potentially good students. And they 
may also not be in touch with how 
effectively their lectures are coming 
across. The classic bell-curve grade 
percentages might look good, but that 
doesn’t mean that professor is creat- 
ing a good learning environment. 

On the other hand, the professor 
who encourages a student to revise a 
paper or offers a second chance when 
that student blunders may be some- 
what guilty of giving easy “A”s, But 
that teacher may be providing an 
important incentive for a student who 
was poorly perpared for college. 
Basinger argues that in order to 
improve the quality of college teach- 
ing, educators should not focus exclu- 
sively on the issue of grade inflation. 
Inflated grades, says Basinger, are only 
a symptom of deeper problems includ- 





ing ineffective teaching techniques. 

“We must continue to assess what 
we do and how we do it,” Basinger 
writes. “But our primary goal should 
be to ensure appropriate [course] con- 
tent, mode of presentation and grad- 
ing—not to control GPAs.” 

Most educators, however, feel 
that grade inflation is a serious prob- 
lem. More professors feel pressured to 
compromise academic standards in 
order to help students get the higher 
grades they’ve come to expect. And 
like the economic crises that hit South 
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Korea and Indonesia a few years ago, 
where reckless fiscal practices ulti- 
mately devalued those nations’ cur- 
rencies, the net effect of inflated 
grades will result—and in some areas 
already is resulting—in a significant 
devaluation and marketability of a 
college degree. 

Annette Tayler, a professor at the 
University of Dayton, says she’s 
become concerned about the value 
of a college degree and how well 
some graduates will be able to com- 
pete in the working world. She added 
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that one possible cause of grade 
inflation comes from the notion that 
everyone has to have a college 
degree. “These days, a college degree 
has become what a high school 
degree once was,” Taylor says. “And 
once you put that pressure on peo- 
ple—if you don’t get a college degree 
you’re doomed to a life of poverty— 
there’s lots of pressure for them to 
get a degree. And at the same time, 
there’s lots of pressure on schools to 
get their students to graduate.” 

One problem that universities have 





to deal with is entering freshmen with 
poor reading and writing skills. Four 
years of college is simply not enough 
make-up time to give many students 
the skills they'll need in the working 
world. “Companies are constantly 
complaining that college graduates 
can’t write their way out of a paper 
bag,” Taylor says. 

But like the companies colleges 
are preparing their students to work 
for, universities over the past 20 years 


SEE PAGE 31 


Accepting new registration for September 2001 


3 YEAR DIPLOMA PROGRAMS 


Clay @ Fibre @ Jewellery @ Metal 
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Wood Products Desi 


606 Victoria Street Street 
Nelson, British Columbia 


Canada, VIL 4K9 


A three year program including: 
* design process and prototype construction. 
* computer-drafting, -rendering, -design. 
* work with real clients and furniture manufacturers. 

* small business training and hands on marketing experiece. 

* qualified candidates may apply for second year direct entry. 


606 Victoria Street, Nelson, BC, V1L 4K9 
Tel. 250.352.2821, 1.877.552.2821 
Fax. 250.352.1625 


registrar@ksac.bc.ca, www.ksac.bc.ca 
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CDIS gets students streaming: 


College launches 
iNet program and 
new netcasting 
network 


BY PENNY” 
-CHOLMONDELEY 


levision and radio used to be 
reserved for a small elite with 
access to the airwaves. The Internet 


has changed everything and although 

you may not want to throw out your TV 
set just yet, you should 
keep informed of the 
rapid developments 





sweeping the new 
field of Internet broad- 
casting Online stations are Popping up 
all over the Web and this month Burna 
by, B.C.’s Center for Digital Imaging and 
Sound introduced the latest addition to 
the Net’s newest revolution: the CDIS 
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Netcasting Network. 

“Netcasting is the future,” explains 
Rock Whitney, CDIS Digital Film 
Instructor and the station’s executive 
producer. “This technology is going to 
become an extremely important part of 
the Internet and multimedia applica- 
tions.” With over 15 years’ experience 
in film and television production, 
including projects for Visa, CTV, CBC, 
TSN and CNN, Whitney was a natural 
choice for the position. According to 
Whitney, the shooting environment 
established at the school mimics that 
of a real television station. “Technically, 
what we’re doing at CDIS 
is live television. At 
this point in time, my 
students are getting a 
crash course in live TV.” 
CDIS is a private, Burnaby-based enter- 
tainment technology college offering 
courses in new media, game develop- 
ment, Internet, multimedia design, digi- 
tal film, visual effects and animation 


A team of ambitious student volun- 
teers, many of them from Whitney's 
TVFP (Techniques for Video and Film 
Production) 200 class are shaping and 
developing the new network. Out of a 
number of productive brainstorming 
sessions, Whitney compiled a long list 
of project ideas for the network includ- 
ing a CDIS news show, industry inter- 
views, music and movie review spots, a 
VJ segment and netcasting live bands 
Whitney also plans to add new levels of 
interactivity to the network, such as a 
system whereby viewers can e-mail net- 
casters questions, comments and 
requests. “All of my film students want 
to be involved,” says Whitney. “It gives 
them a chance to have their own show 
and to be part of something that’s cool 
and upcoming.” Viewers will access the 
netcasts, scheduled to air once a week, 
through the school’s website at 
www.artschool.com. Bopjet Media Inc., 
a CDIS Partner in Education and a rec- 
ognized leader in QuickTime™ stream- 


Vancouver Film School 
is coming to Edmonton 


to hold a free information 
session on our intensive 
one-year programs in film, 
new media, animation, 


acting and writing. 


Monday, March 26, 


6—-9pm 


Saar 
www.vis.com 
Suite 200 - 198 West Hastings St 
Vancouver, BC Canada V6B 1H2 


at Delta Edmonton 


Centre Suite Hotel 
10222 - 102"¢ Street 


Concordia University College offers... 


After-Degree Diploma in 
information Systems Security 


Be one of the-first in the emerging field of information 
systems security! Specialists are in demand in both 
the corporate and government sectors. 


Pom.» 


ten 


Seating is limited. Please 
email rabecca@vis.com 
or call 1-800-661-4101 to 
confirm your attendance. 





axe 


if you have an undergraduate degree in business, computer science, math, 
or science, you are an excellent candidate for Concordia’s new After-Degree 
Diploma in Information Systems Security. This innovative program is: 


4 


- aimed at developing managers of IT security 
- a blend of technical areas and management cou 
- 15 courses (3 terms) plus 12-week field experie! 


ing services and support, is assisting the 
school with its media streaming needs. 

In che fall of 2001, students inter- 
ested in streaming technology will have 
even more to look forward to as the 
school launches its iNet NetCaster Pro- 
gram. The timing of the Network’s 
launch was carefully coordinated with 
implementation of the new two-year 
program. Targeting independent pro- 
ducers, the iNet program is a produc- 
tion-based training program focused on 
content, production and delivery. It also 
provides employment skills in tradition- 
al media production such as radio and 
TV production, corporate training and 
video production, video editing, graph- 
ics and titling, web and multimedia pro- 
duction. CDIS CEO Niels 
Hartvig-Nielsen believes that the largest 
challenge facing future netcasters will 
be the content development necessary 
to support this newly accessible media. 
iNet was developed with this market in 
mind, arming students with a diverse 
skill set. 

Hartvig-Nielsen predicts that as 
broadband Internet communication 
becomes a reality over the next 24 to 36 
months, netcasters will be in high 
demand. Access to television- and 
rddio-style communications will soon 
allow corporations to challenge how 
they communicate. Newsletters will 
become staff television programs deliv- 
ered on the Intranet, college lectures 
will be delivered using DSL and cable 
modem connectivity. “Thanks to devel- 
opments in wireless technology Internet 
radio will be accessible on portable 


devices, fuelling a radio revolution and 
challenging traditional media for listen- 
ers and ad revenue,” explains Hartvig 
Nielsen. “For instance, ads on Internet 
TV and radio stations will attract clients 
and influence buyers like no 30-second 
spot could ever do.” 

According to Hartvig-Nielsen, the 
iNet program borrows heavily from 
standards developed in professional 
broadcast training—standards viewers 
are accustomed to and will expect from 
netcasters. “The Internet is a delivery 
vehicle for content and content quality 
is still of paramount importance.” 

He says graduates of the iNet pro- 
gram will become delivery specialists 
capable of providing streaming media 
production to multimedia development 
companies or schools venturing into dis- 
tance learning. He’s also confident 
they'll have the skills to start specialized 
media outlets with reasonable overhead. 
Students will be able to mould their own 
careers, as iNet also provides significant 
skills in common with employment in 
traditional media production, including 
traditional radio and TV production, 
corporate training and video produc- 
tion, video editing, graphics and titling, 
web and multimedia production. 

Although it is still early in the game, 
jobs are already posted as major web 
portals seek specialists to handle their 
streaming media needs. “This is just the 
beginning,” says Hartvig-Nielsen. “It’s 
the people who get in early, and are 
willing to struggle through the growing 
pains, who will inevitably rise to the top 
of these new fields.” 
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visit our web site 


Be the BEST | artschool.com 
Learn it ALL 


EDUCATION 2001 









H., check out my newest web site. 

The clients loved the "look and feel". 

Yesterday | finished the storefront for this e-commerce site. 
atic: Man\-Melaroll Mi Maatel.<-W (olUM olcolii(ole(-m 

| know HTML, ASP SQL, Java, Perl, XML. 

| even have my MCSE 

My skills include Flash, Photoshop, 
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| am a CDIS GRADUATE! 


Liscelyn Grifal 
Graduating Jun/2001 


Digital Film Producer 


ES the storyboards last week. 

Now we're on set. 

16-hour shoots, three days in a row—coffee is my friend. 

Green screen studio.next week. 

~ Man, | love the effects. This new technology—you can do anything! 
Last year | was a waiter with a script. 

Now I'm doing it. Effects. Editing. Directing. Camera. Sound. 
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lam a CDIS GRADUATE! 
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Recording Arts 


SereePrastens , ‘has ae : wee vee 4 Th Mrols dale olkelcoun] \-Melale Maat] cela i-1are(-<sTe] ats 
3D Animation Caney y 3 bee é | a for the new game's been fol e}algey7-10 fl 
CicsicabaAnination = 7 ! as oY Waste) stole) capture session's coming up soon. 
Webniaster 74 Sp aul come fF Goodbye summer holidays! 
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Digital Film ar ay i |iMo a, Max, interface design, project management.. 
Motion Capture : | { sai rf m. part of ee 
New Media 


: oe ANIMATORS, DESIGNERS, and PROGRAMMERS. 
Recording Arts = 


Film and TV Visual EX a ae Our new game is going to blow you away. 
isu . Hi i 1 
Wisleo Gama Design a (oe. mee lam a CDIS GRADUATE! 


Video Game Programming 
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For information on programs or to hire a CDIS graduate 
Call: 604.298.5400 Toll free: 1.800.661.1 885 


Center: for Digital Imaging and Sound 


3264 Beta oS nbbee Burnaby, British Soe be Lie Canada V5G aKa artschool.com | 
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cAre you looking for a career 


that makes 


a DIFEERENCE? 


Rehabilitation Practitioners apply a caring 


Full Time (15 weeks) 
Learn academic English 
language skills to 
prepare for post 
secondary study 





and respectful philosophy of individual 


Part Time (8 weeks) 
Evening classes in 
Writing Skills, Clear 
Speaking, and Grammar 
Principles. 


growth, empowerment and self-determination 
to assist people with disabilities in reaching 
their goals. Our graduate survey for 2001 


showed 100% employment within six months 
Also Available Intensive (4 weeks, fulltime) 

‘ : TOEFL Preparation, Intensive 
bleres English Writing, Integrated Reading and 
Language (TEFL) Writing, & Oral Communications 

* Working with Financial assistance may be available for 
Canadian citizens or landed immigrants. 


of graduation. 


ATTEND A FREE 
INFORMATION SESSION 
Wednesday, April 4th at 5:00 p.m. 
Room 7-142, City Centre Campus 
10700 — 104 Avenue 


an Call 497-5196 for more information. 
IT Mareoen Your Future Or visit us on the web at: 

College is Our FOCUS / hetp://www.hes.gmcc.ab.ca/rehab 
DISCOV ER Ma eL Wan ‘Ci relelmCr=yi 
how you can shape the future of the arts! ° 

: ‘voc: lO) O}= 
of grads 


Arts & Cultu ral found jobs For info on careers in Business & IT, 
within six fotelatiiltiaivecsidtelatcme level cca sx-incelauliate mtg 
Management 9 


months of Visual Arts. or Human Services call 


ESL Learners 
For details, call the Canadian English 
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College is Our Focus 
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Fundraising 
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have become more businesslike. Col- 
leges need to be accountable to the 
students and parents who pay 
tuition, and those people expect 
degrees. “We're a business serving a 
customer,” says Taylor, “and the cus- 
tomer is always right. We need to sus- 
tain a student population in order to 
perpetuate the university. Unfortu- 
nately, in the long run it doesn’t help 
the school.” 

Taylor said that over the years she 
has had to adjust her own attitude 
about grading. “I gave lower grades in 
the beginning, but now they’ve moved 
up,” she says. “At first | was looking at 
students like employees. But I’ve had 
to change my standards and look at 
them for what they really are: stu- 
dents. Now | see grading as being 
closely related to elevating student 
competency. Even so, | still have a rep- 
utation for being tough.” 

One of the reasons students have 
become obsessed with high grades is 
because so many have become terri- 
fied of failing, Taylor says. “But the 
reality is that in only a few disciplines 
do grades really matter. Except ina 
few areas like medicine and engineer- 
ing, most employers don’t even look 
at grades.” 

According to James Twitchell, 
professor of English at the University 
of Florida, over the years colleges 
have gradually slid the grade curve up 
so that a “B-plus”—not “C”—has 
become an average grade in many 
universities. “[A student] is going get 
an ‘A’ or a ‘B,’“ Twitchell says, “or if 
you really do badly [the student] will 
get a C. The ‘D’ has evaporated, and 
the ‘P’ is reserved for those who never 
come to class or never remember to 
properly drop the class.” A “C,” 
according to Twitchell, is usually 
awarded for minimal work. 

Many people believe that grade 
inflation in the United States first 
became rampant during the Vietnam 
War. Professors, many of whom were 
sympathetic to the antiwar movement, 
gave their male students higher grades 
to ensure that they were able to main- 
tain their student draft deferments. 
Twitchell said that during that period 
some professors demonstrated their 
antiwar fervor by giving all their stu- 
dents in a given class the same grade. 

“It showed, no, you were not going 
to cooperate,” Twitchell says. “So 
you’d give [students] all ‘B’s, you’d 
give them all ‘A’s, but you’d do any- 
thing but grade them fairly.” 

Twitchell says two other factors 
contribute to grade inflation. The 
first is “the disappearance of shaming 
ip education, a sense that students 
learn best when they have high self- 





esteem. And of course grades are a 
shame stigma. 

“And then the other thing that’s 
recently happened is the impact of 
teacher evaluation forms where every 
semester the instructor is graded by 
the students. So the understandable 
assumption is, if | give bad grades— 
i.e., fair grades—| may get bad evalu- 
ations.” 

Teaching evaluations have an 
impact on both pay and tenure, 
Twitchell says. And although most 
professors believe there’s only a small 
connection between student evalua- 
tions and grading, most don’t want to 
take any risks. And, he added, there 
was another aspect to consider: 

“The other crucial thing is that if 
you think other people are inflating— 
especially other people in other 
schools are inflating—and if you care 
about your students, then you don’t 
want to give your students harder 
grades, especially when they're on 
their way to graduate school or profes- 
sional school. You don’t want to 
penalize your students by giving them 
‘C’s when you think that someone 
somewhere else is giving his students 
higher grades for the same work.” 

If present trends continue, it’s 
conceivable that the whole concept of 
a GPA could be rendered obsolete. 
Several solutions, though, have been 
proposed. 

One, as some American colleges 
have already done, is to eliminate 
grades altogether. So instead of “A”s 
and “B”s, students would receive 
written evaluations from their pro- 
fessors detailing their proficiency as 
well as their efforts in the classroom. 
While this type of evaluation is more 
personalized and certainly more 
descriptive than standard grades, it’s 
also cumbersome and subjective. 
Most graduate schools and employ- 
ers would prefer a quick summary of 
a student’s academic achievement— 
the kind a transcript provides—than 
to plod through dozens of lengthly 
evaluations. As problematic as it has 
become, the letter grades and 
numerical GPAs are still the industry 
standard. 

Another proposed solution is to 
modify the way grades are reported on 
transcripts. Some people believe that 
grades could be put in better perspec- 
tive by indicating, along with the letter 
grade, such things as how many stu- 
dents were in a given class, where the 
student stood academically in com- 
parison to other students in the class, 
the median grade in the class and 
whether or not the student was repeat- 
ing. But that additional information 
might blur rather than clarify the over- 
all picture. Would it really matter, for 
example, in a class of mostly “As ifa 
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Hurry. 


There's still time. Apply now and you could be 
working towards an exciting career this September 
at NAIT. The following full-time programs still have 
room for you: 


4-year degree program 
Bachelor of Applied Information Systems Technology 


2-year diploma programs 

Bilingual Business Administration 
Chemical Technology 

Civil Engineering Technology 
Construction Engineering Technology 
Electrical Engineering Technology 
Food and Nutrition Management 
Forest Technology 

Hydrogeological Technology 
Landscape Architectural Technology 
Legal and Realtime Reporting 
Materials Engineering Technology 
Mechanical Engineering Technology 
Office and Records Administration 
Plastics Engineering Technology 
Wood Products Engineering Technology 


1-year certificate programs 

Diesel Mechanic 

Electronic Service Technician 

Graphic Sign Arts 

HVAC (Heating, Ventilation, Air Conditioning & 
Refrigeration) Specialist 

Millwork and Carpentry 


Our focus on technology guarantees you'll have the 
skills employers demand. And employers have told 

us time and again they're prepared to reward NAIT 
graduates with responsible positions because of the 
quality of a NAIT education. So get moving because 
our programs fill up fast - in fact, we average 2.5 
qualified applicants for every student space available. 


For more information visit www.nait.ab.ca, 
call the Registrar at (780) 471-6248 
or e-mail registrar@nait.ab.ca 
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Explore Your 
Creative Potential 


The City Arts Centre offers courses in: 
pottery; silversmithing; papermaking; 
painting; soapstone carving; drawing; 
cooking; and family programs. 


Begin your creative 
Journey today! 


Call 496-6955 to register in Spring classes. 


Programs taught by professional artists. 
Rental facilities available. 


€dinionto 


Tenst 


city arts centre 


10943 - 84 Ave. 
www.gov.edmonton.ab.ca 


COMMUNITY 
SERVICES 
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Sex and the 
classroom 


sk people where they first 

A=: about “the birds and 
he bees” and you'll get a 

wide variety of answers. Few, how- 
ever, are likely to say it was in their 
high school sex-ed class, even 
though sexual education has been 
part of the school curriculum in 
one form or other since the early 
1900s. Certainly, early efforts at 
broaching this sensitive subject 
were aimed more at reinforcing the 
importance of not having sex than 
informing students about the actu- 
al mechanics of the act. But no 
matter what the intent of the 
program, its effec- 
tiveness in influ- 
encing the sexual 
behaviour of North 
American teenagers contin- 
ues to be questionable. 

Despite attempts to instill tra- 
ditional values in students and 
communicate the danger of sexual- 
ly transmitted diseases, teenage 
pregnancy or even the often-serious 
emotional repercussions of 
indulging in a sexual relationship, 
statistics show that teenagers are 








English 90 


Pre-University English 
May 7 - July 30 
9:00 am - 1:00 pm 
Monday - Friday 


Need only English 30 to go to 
university this fall? English 
90 is a fast-track equivalency 
course that can be earned in 
3 months and used instead of 
English 30. 
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still having sex, and in greater and 
greater numbers, to boot. Sixty-one 
percent of teenage boys and 48 per 
cent of girls begin experimenting 
with sexual intercourse while still in 
high school, and as a result teen 
pregnancy and cases of STDs con- 
tinue to climb. 

It would be easy to claim that 
sex ed has done nothing but con- 
tribute to this rising trend. Instead 
of simply giving young people the 
information they need to avoid a 
dangerous or unpleasant situa- 
tion, the argument goes, sex ed 
classes only whet teenagers’ 
curiosity about a mysterious, 
taboo act at a time when may not 
be ready to handle it. But does any 
authority figure, no 
matter how well- 

meaning, have 

control over how 
and when a teenager 
is introduced to the notion of sex? 
Sexual images are everywhere, and 
it would be a very sheltered child 
who remained naive about sex for 
very long. 

Of course, that’s the very reason 
educators are so determined to 
ensure students receive accurate 
information on such an important 
subject and develop the ability to 
deal with the physical and emotion- 
al changes they will experience as 
they begin to evolve into sexual 
creatures, and understand the 
repercussions this will have on their 
lives. A good sex ed program does 
more than explain how the sperm 
meets the egg; it informs students 
about the importance of self- 
respect and taking responsibility for 
one’s own decisions. Despite what 
critics may claim, sex ed class pro- 
vides less information on the sex act 
itself than a teenager could gather 
from watching a PG-rated movie. 
The real thrust of the class is teach- 
ing students the values they'll need 
to control their exploding hor- 
mones in a sexually-charged world. 

But are students even listening? 
Judging from the statistics, it 
would appear not. But think of 
what the sex ed teacher is up 
against. Human beings are 
extremely sexual creatures, more so 
than any other animal on the plan- 
et, and the teenager is the horniest 
beast of all. Couple that with the 
fact that teens are by nature rebel- 
lious, and the teachers haven’t got 
a chance. Indeed, given the fact 
that sex ed is apparently having lit- 
tle effect on the decision-making 
processes of students, and may 
even be doing nothing but piquing 
their curiousity, perhaps itis time 
to consider wheth or not ¥ 
ratte RAW 
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Alberta’s leading 





digital media 


school 


Applied Multimedia Training 
Centre (AMTC) is Canada’s 
leading school for training in 
digital media development 
and design. AMTC prepares 
more than 400 students per 
year for work in areas such as 
web design, web develop- 
ment, digital and classical 
animation, flash design, pro- 
duction artists 
and many 
other career 
opportunities. 

“AMTC builds their cur- 
riculum with industry leaders 
to ensure we are delivering 
information and skills that 
are “now” and in demand,” 
says Mary Ann Streukens, 
Manager Student Services. 
“We work with progressive 
people in companies like 
Forzani’s, White lron, CBC, 
Karo, Smed, Computing 
Devices, Neterra Alliance, 
and FoundLocally, to name a 
few, Streukens says. “It is a 
critical component to our 
growth and development.” 

“Over 80 companies 
attended our Open House in 
November. Last year over 
88% of our graduates found 
employment in the digital 
industry,” says Dr. Bohdan 
Bilan, Operations and Acad- 
emic Manager. 

“Our curriculum is under- 
going constant revision,” 
says Dr. Bilan, “What we are 
teaching our current students 
is very different from what 
previous grads have learned. 
We have the people and the 
processes to change and 
adapt very quickly, because 
this industry is in a state of 
constant flux.” 

AMTC is licensed and gov- 
erned by the Private Voca- 
tional Schools Board, which 
means students can apply for 
loans, grants, and bursaries 
exactly like the traditional 
post secondary schools. 

“One of the main reasons 


~ 
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students attend our school is 
because our programs deliver 
2 years worth of curriculum 
in one year,” says Dr. Bilan. 
“Currently we are develop- 
ing three new programs, 
“Wireless Applications, 
Commercial Designer, and 
Web Developer,” says Ms. 
Streukens. “These programs 
are being devel- 
oped with our 
Industry Advi- 
sory Board and are 
set to launch this spring. We 
are committed to listening to 
the needs of the high-tech 
business community in Alber- 
ta and developing programs 
to meet those needs.” 
Applied Multimedia Train- 
ing Centres: “the shortest dis- 
tance between where you are 
and where you want to be.” 
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See The Future, Be The Future. 
Alberta’s School for 
New Media & A 
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VICTORIA MOTION PICTURE SCHOOL 
FILMMAKING & ACTING PROGRAMS 


CALL TOLL FREE: 1 888 522 FILM 


WWW.VICFILM.COM 


VICTORIA BRITISH COLUMBIA 








FULL & PART TIME 
DIPLOMA 
PROGRAMS IN: 


e Multimedia Design 
Web Design 
Computer Graphics 
Digital Animation 


Student Funding For 
Qualified Applicants 


© Work Internships 
© Student Services 
© Practice Lab 


Call Today! 
1-800-717-4112 


www.applied-multimedia.com 


Applied Multimedia 23% 
TRAINING CENTRES 
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HE SCENERY FOOL YOU. WE MEAN BUSINESS. | 


ROYAL ROADS UNIVERSITY * BACHELOR OF COMMERCE IN ENTREPRENEURIAL MANAGEMENT 


Royal Roads has a fast growing reputation for academic 
excellerice and leading-edge programs aimed at busy people who want 
to further their careers. 

Our BCom in Entrepreneurial Management is a perfect example 
of the University’s fresh approach. It's a completion degree, 
delivering years 3 and 4 of an undergraduate business program in two 
innovative ways: 

* A 12-MONTH INTENSIVE PROGRAM, OR 
* A TWO-YEAR ONLINE PROGRAM WITH AN EMPHASIS 


ON E-BUSINESS (with short on-campus residency periods in Victoria, BC) 


Protegmphic Services 


12408 - 118 Ave. 466-3522 


THE UNIVERSITY 


Royal Roads University 
specializes in 
degree & executive 
certificate programs. 


Other program areas available: 
~ Management ~ Leadership 
~ Conflict Resolution 
~ Environmental Sustainability 
~ Distributed Learning 


If you want the skills to manage creatively, confidently and decisively 
; , 7 
in tomorrow's competitive marketplace, call us today. It’s not just the 
scenery that’s spectacular-at Royal Roads University, so are the results, 
For more program information, please call (250) 391-2505, 
Toll Free; 1-800-788-8028, email us at: rruregistrar@royalroads.ca 


or visit our website: WWW. ROYALROADS.CA 


ROYAL ROADS 
UNIVERSITY 


YOU CAN GET THERE FROM HERE 


Develop your creativity with our: 


* Informative darkroom, digital 


and photography courses 


* Colour and BK W darkroom rentals 


Scanners, printer and software rentals 


Custom Colour and B&W printing 


Photographic gallery and library 


7 davsa week Our website www.thegoodlab.com 
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Education 2001 
Striking a balance: the classroom vs. the 





o more pencils? No more 
books? It seems there may 
still be a place for tradi- 


tion in the high-tech world. While 
“e-learning” is unlikely to replace 
the conventional classroom alto- 
gether, arts-based educational 
institutions are warming up to the 


idea of offering classes 
and even pro- 
grams that employ 
electronic media. 

Until recently, the 
popularity of online learning was 
rooted amongst subjects and pro- 
grams like accounting and com- 
merce, which are not dependent 
upon technology. Unlimited 
access, higher rates of informa- 
tion retention and a greater focus 
on student responsibility are 
some of the attractive features of 
e-learning. As a result, schools 
involved with the visual arts, like 
Burnaby, B.C.’s Center for Digital 
Imaging and Sound, are begin- 
ning to adapt and tailor the tech- 
nology to meet their individual 
needs. 

“The nature of the training we 
offer, such as video, visual effects 
and animation, is incredibly 
media-rich,” explains CDIS CEO 
Niels Hartvig-Nielsen. “Visual arts 
schools like CDIS are limited in 
what they can offer until band- 
width catches up. For us, the ulti- 
mate goal is to reach the point 
where technology allows for a 
more collaborative process that 
goes beyond merely online 
streaming.” 

While students use state-of 
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the-art equipment, the creative 
process at CDIS remains very 
much hands-on. The majority of 
students still prefer the classroom 
and collaborative and personal 
interaction with their instructors 
and other students. Likewise, 
many current and potential stu- 
dents lack the technology at 
home to take advantage of e- 
learning in the visual arts. “Band- 
width is still a serious issue. 
Only five to seven 
per cent of Cana- 
dians have 
broadband and, 







unfortunately, this doesn’t 
allow for a visually rich or highly 
interactive learning experience,” 
explains Hartvig-Nielsen. 
Although he is frank about 
the challenges inherent in mov- 












A Mount Reyal 
Education will take 
you to new heights. 


95% of our grads are workine 
within 6 months. 


Find out more about our degree, 
= and certificate programs, 


ing away from classroom-based 
instruction, Hartvig-Nielsen is 
also excited about the potential 
of e-learning. “There is a very 
high risk-to-reward ratio if you 
aren’t self-driven,” he stresses. 
“But for students who are highly 
motivated, there is an incredibly 
high retention level. You can 
actually achieve retention rates 
of up to 85 per cent with online 
learning.” He readily admits that 
some of the same problems that 
plague the traditional classroom 
will continue to affect the virtual 
classroom. “You still have to-get 
students to the computer screen 
or there is zero per cent reten- 
tion,” he says grinning. 

The solution, says Hartvig- 


Nielsen, is a blend of instruction. 


By combining the two approach- 


www.mtroyal.ab 


es and offering some courses 
online and some on campus, you 
get the best of both worlds. He 
believes that CDIS presently has 
a very important “behind-the- 
scenes” role. “We’re teaching 
people how to produce e-learn- 
ing for schools and corporate 
training.” 

Taking this approach one 
step further, CDIS is gearing up 
to announce its latest venture, 
the Top Gun Teachers program 
“We are working on a mandate 
to enroll six to twelve secondary 
school teachers, providing them 
with full scholarships for an 
eight-month program. They will 
leave CDIS able to produce e- 
learning materials for Grade 11 
and 12 courses.” A major school 
district has already committed to 


“YOUR EDUCATION 


HIGHER. ; 
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Participating in this new venture 
which is also targeted at over- 
seas students. 

The premise behind the Top 
Gun program is that teachers are 
the best qualified to deliver and 
produce on-line educational 
products. Hartvig-Nielsen believes 
schools need to recruit and train 
teachers to take the lead in e- 
learning. 

“To date, e-learning has 
been driven by technologists vir- 
tually ignoring the main ingredi- 
ent—education. Let’s not let the 
vehicle drive the passengers 
We need to use the vehicle, and 
in this case that is trained 
instructional professionals 
using the Internet, to achieve 
what is purely an educational 
outcome.” 
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VAEversity “of=.Alberta 
Spring/Summer Credit Courses 2001 


over 850 university credit courses 
Catch up on courses you missed * Ger a head start on courses for next year * Take courses for professional development 
special programs 
Teacher-Librarianship (Internet) * School Jazz Program * The Conductor as Creative Rchearser * Leisure Education 
* On-Line Internet courses (Education) * Clown Workshop 
travel study opportunities 
Archaeology Field Schools * Italian Culture in Italy * French Immersion in Quebec * French in La Rochelle 
* Language and Culture in Ukraine 
Open Studies 
You can register in selected credit courses without following a specific degree program. 


many evening courses 


Spring/Summer Guides 
now available! 


To receive a copy, contact 

Office of the Registrar and Student Awards 
120 Administration Building 

Phone: (780) 492-3113 Fax: (780) 492-7172 
www.registrar.ualberta.ca 


Term Dates 


(from beginning of classes to end of exams) 

Spring Term: May 7 to June 15 

Summer Term: July 9 to August 17 

Go on-line and check out course listings, read about 


courses offered, ask for further information, or request the 
Spring/Summer Guide 2001 be mailed to you. 


St. John Ambulance 
Alberta Council 


Training for Life 


10 years & up ¢ learn to recognize and provide intervention for life 
threatening emergencies until medical aid arrives © includes artificial 
respiration, how to help someone who is choking, how to deal with 
shock and unconsciousness, severe bleeding and CPR for an adult 
casualty * meets requirements for the new Alberta First Aid Regulations 


Emergency First Aid 
(includes Level A CPR) 


$75 / 6.5 hour course 
Standard First Aid 
(includes Level A CPR) 

$90 / 13 hour course 
Automated External 
Defibrillation (AED) 
$50 / 4 hour course 


10 years & up ¢ includes all skills covered in Emergency with Level A 
¢ also first aid for head and spinal injuries, fractures of the upper and 
lower limbs, and others » people who do not have access to Emergency 
Medical Services should consider this training program * meets 
requirements of the new Alberta First Aid Regulations 


16 years & up * AEDs are becoming more widely available ¢ learn 
what's available and how they work ¢ Certificate of Participation 
* pre-requisite: Level A CPR 


For more information on 
St. John Ambulance programs and services 
call toll free (780) 452-6161 (Edmonton) 


After-Degree 
Diplomain 
Environmenté L 
Health 


Make a difference by becoming an envirc 
health practitioner! These professional 
inspection, occupational health and safe 


An undergraduate degree in environmental, phys 
background for ee in environmen 
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What do you 
want—a medal? 





‘By LENA CIMMARRUSTI 


om the hundreds of award 
F-.: televised each spring to 
the treat we give our dogs 
every time they “shake a paw,” 
ours is a society that views rewards 
as the best way to motivate a 
good performance. Beginning with 
every mother’s squeal of delight 
over baby’s first real smile, we 
become conditioned not only to 
work harder to elicit a posi- 
tive response to our 
actions, but to 
even come to 
expect it. Schools all 
over the world have further 
reinforced the importance of 
reward for a job well done. From 
assigning graded ratings to test 
results and class projects to giving 
verbal praise or even material 
rewards, our educators have 
bought into this method of moti- 
vation as much as parents have. 
But while studies examine the best 
way to use reward in the class- 
room (which is better: offering 
verbal praise or handing out gold 
stars?), perhaps a better question 
is whether reward should be used 
in the classroom at all, Is reward 
the best motivator for learning—or 
is it merely a shortcut method 
controlling the learner? 

From birth, human beings are 
curious about their world. We 
begin by exploring the universe 
within reach of our hands, eyes 
and mouths; as we become 
mobile, we eagerly attempt to 
increase our storehouse of 
knowledge by examining every 
new item we can lay our hands 
on. This learning takes place 
without the need for any motiva- 
tion on the part of the parents. 
Babies are naturally inquisitive, 
delighting in the act of discovery 
for its own sake. 

As children grow, however, this 
innate curiosity can become a bit 
of a burden, and you can hardly 








education 
2001 


blame parents for seeking 
out ways to get their kids 
to just stay put fora 
moment. Often a simple 
bribe is the easiest way to 
accomplish this: “If you 
sit-here quietly, I’ll buy 
you a candy bar.” “If you 
promise to go to sleep, |’ll 
take you to the park 
tomorrow.” 

But should we let teach- 
ers use the same short- 
cuts in the classroom? 
Shouldn’t they have to 
find a way to inspire stu- 
dents to learn for learn- 
ing’s sake, instead of 
encouraging them to finish a proj- 
ect by promising them a prize 
when the task is finished? What 
the reward system does is simply 
tell the student that learning is not 
worthwhile for its own sake. And 
what happens when the reward is 
no longer available? Chances are 
the child will no longer feel moti- 
vated to complete the project. 

A 1961 study by Louise Bright- 
well Miller is one of many whose 
conclusions argue reward is not 
the best way to moti- 
vate learning. 

Miller challenged 
72 nine-year-old 
boys to differentiate 
between pairs of pictures she 
flashed on a screen. Some of the 
boys were paid for each correct 
answer, while others were simply 
told whether or not they were cor- 
rect. Surprisingly, those who were 
working for the money made far 
more mistakes than those who 
were doing the job for free—no 
matter how much money was 
promised for a correct response. 
The counterintuitive conclusion: 
kids who work strictly for an exter- 
nal prize are less motivated to suc- 
ceed than those who are asked to 
simply challenge themselves. 

While both parents and teach- 
ers tend to prefer teaching meth- 
ods that allow them to retain 
control of their students, the 
reward system may not be the best 
approach to educating the next 
generation. After all, in the real 
world, rewards are few and far 
between—superiors are more likely 
to reprimand you for every wrong 
action than pat you on the back 
for just doing your job. Giving the 
learner control of his own learning 
may not only make the process 
more efficient and rewarding fe 
the child, but could also create a 
stronger-minded, more independ- 
ent adult more capable of thinking 
creatively and more willing to pur- _ 
sue new learning challenges for — 
their own sake. @ 
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given student’s “A” was a high one or 
a low one? 

Given the fact that the current 
grading system has been around for 
years, and has in the past been a fairly 
good indicator of a student’s overall 
performance in a course, perhaps the 
best solution would be to come up 
with a way to restore its former 
integrity. In much the same way that a 
1965 dollar could buy what a $5 bill 
can today, it’s a pretty safe bet, for 
example, that the effort a student put 
into earning a “B” in a math or Eng- 
lish class in the late 1960s would 
probably earn him an “A” in the same 
class at the same college in 1998. And 
‘in much the same way that some 
countries have had to revalue their 
currencies after a serious financial cri- 
sis—as Mexico did a few years back 

* with the new peso—it’s probably time 
for universities to do something simi- 
lar with grades. 

Somehow, those same standards 
have to be brought back, but with- 
out sacrificing all of the positive 
changes that have occurred at col- 
leges and universities. It should be 
possible to allow students to revise 
work, attend small seminar classes 
and create curriculums that account 
for diverse ethnic and academic 
backgrounds, while at the same time 
adhering to standards that measure 
how well a student has mastered 


» course content, 


One way to begin addressing the 
problem would be for university 
departments to include all levels of 






faculty in developing a standardized 
approach to grading. And that 
includes adjunct faculty, who year 
after year make up an ever larger per- 
centage of instructors. IF T.A.s are 
left out of the loop—as many of them 
feel they are—it will be virtually 
impossible for a department to apply 
a uniform grading standard to each 
student. 

Perhaps the toughest challenge 
will be to restore the true meaning of 
the grade of “C” for students and pro- 
fessors. Over time, this once-accept- 
able grade has taken on terrible 
connotations; nobody wants to get 
one and nobody likes to give one. But 
the fact is, most people are average in 
most of the things they do. And if that 
person happens to be in college, com- 
pleting a significant number of courses 
with a grade of “C” should not be mis- 
construed as failure. In that context, 
when a student does receive a “B” or 
an “A,” she’ll begin to truly see where 
her academic strengths lie. And in 
turn, she’ll have a better perspective 
on which career path best reflects her 
interests and her abilities. O 
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to develop skills 
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or part time study. 


our Future | ‘4 


wee Grant X 
Mm MacEwan 
College 


is Our FOCUS 


VUE WEEKLY * MARCH 22 - MARCH 28, 2607 so — 





Turn here. 


IT Designations Software Training 

© A+ Certification & Certificates 

© eCommerce Certified © Business Computing 
Titternet Webmaster Web Developer 

© Windows 2000 Desktop Publishing 
eee, * CNA + A+ Train the Trainer 


Networking 
(NT/Novell) 


Visit www.macewan.ca/ctc 
or call 497.5207. 





Emergency Services 
Technician Diploma 





















* Classes at the Alberta Fire Training School in Vermilion - Canada's 
premier emergency services training institute 


* Guided by an advisory committee with fire service and industry 
representation from across western Canada 


* Exeelient graduate employment rate with major metropolitan emergency 
response and fire departments across Canada, and in industry 


Inquire now about application for classes starting in March 2002. 
Office of the Registrar, Lakeland College 
5707-47 Avenue West, Vermilion AB T9X 1K5 
Toll-free: 1-800-661-6490 + Fax (780) 853-2955 
Email: admissions@lakelandc.ab.ca + www.lakelandc.ab.ca 


44 weeks toa 
new career! 


Canada's only full-time 
program providing a 
combination of fire 
fighting and emergency 
medical services skills 




















































Program Offers Unique Training for Careers in 
Fire Fighting and Emergency Medical Services 


The Emergency Services Technician (EST) program jointly delivered by the 
Alberta Fire Training School (AFTS), Lakeland College, and the Southern Alberta 
Institute of Technology (SAIT) represents a new model of career training for the 
fire service and emergency response field. 

It is the only full-time (44-week) diploma program in Canada providing a 
combination of fire fighting and emergency medical services skills. It's designed 
to prepare students for entry-level career positions in municipal and industrial 
fire fighting, and prehospital emergency services. The program is delivered at the 
AFTS campus in Vermilion, 190 kilometres east of Edmonton 

AFTS provides the fire fighting component, SAIT delivers the emergency 
medical services training, and Lakeland College provides communication and 
related skill courses. Practicums give experience in fire service, hospital, and 
ambulance settings. 

The fire fighting component is taught to the inrernationally recognized 
standards set by the National Fire Protection Association (NFPA), the world’s 
leading authority and advocate on topics of fire safety and protection. EST 
graduates qualify for certification by AFTS with the National Board on Fire 
Service Professional Qualifications and the International Fite Service 
Accreditation Congress, 

The EST program focuses on discipline, teamwork and pride from the first day 
of training. Military drill exercises instill respect and attention to derail, and help 
students react to orders on the command ground. The program also emphasizes 
physical fieness through frequent early morning swims and gymnasium 
workouts. As well, student teams participate in the FireFit Prairie Regional 
Combat Challenge, a test of physical stamina in fire fighting tasks. 

Many graduates are employed with major fire departments throughout Canada. 
Others are working in industrial emergency response settings. And job prospects 
are expected to grow as more employers see the value of pre-entry training, Career 
possibilities include municipal or industrial fire fighting, emergency medical 
responder services, and loss prevention. There is also potential for advancement 
to airport fire fighter, fire inspector or imvestigator, fire service instructor, and 
other fire and emergency medical services officer levels. 

The program is guided by an advisory committee with fire service and industry 
representation from across Western Canada. 

The program runs from March through January, and applicants are selected in 
the fall. The selection process includes a career questionnaire, a physical fimess 
assessment, a personal interview, an aptitude test, and a first aid/CPR knowledge test. 

Application forms and information are available by contacting Lakeland 
College at. 1-800-661-6490, Email inquiries can be directed to 
admissions@lakelandc.ab.ca. Information is also available on these websites: 
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Edmonton mentors leading the way 





By LENA CIMMARRUSTI 


ile most people sub- 
scribe to the belief that 
the job of teaching is 


strictly the domain of teachers 
and parents, there’s a segment of 
the population in and around 
Edmonton that disagrees. In- 
school mentors are becoming an 
increasingly common sight in 
dozens of local 
schools, crouching 
side by side with 
their small charges 
in empty classrooms, 
library carrels and otherwise unin- 
habited hallways. 

Designed to offer one-on-one 
guidance to elementary school 
students who can benefit from the 
focussed attention, the In-School 
Mentoring Program is an initiative 
of Big Brothers and Big Sisters. 
Adult volunteers are matched with 
young students and commit to 
spending about an hour a week in 
the school environment doing lit- 
eracy activities and just being a 
friend. “It’s a literacy-based pro- 
gram,” reports Big Brothers/Big 
Sisters’ Angie Gruenberg. “But 
building a friendship with the child 
is foremost.” 

It is through this relationship- 
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building that the mentee is 
exposed to more than just a tutor- 
ing session. For example, the Sci- 
ence and Technology Mentoring 
program (introduced into five 
Edmonton schools last fall) pro- 
vides students with access to infor- 
mation from mentors working in 
the science field. This allows the 
mentees an opportunity to 
glimpse the real-world applica- 
tions of their studies, as well as 
maintain contact 
with role models 
who could influ- 
ence their own 
future goals. But even the 
more traditional literacy-based 
program gives the mentee a 
unique opportunity to learn how 
to communicate with an adult 
and experience a positive mentee 
relationship in a safe environment. 
The result is often increased self- 
esteem, better school grades and 
improved relationships with fami- 
ly, peers and teachers. Most 
importantly, the students enjoy 
the extra attention. “It’s some- 
thing the kids really look forward 
to,” Gruenberg says. 

Volunteers for in-school men- 
toring programs range in age and 
experience from post-secondary 
students looking for experience 
working with children to retired or 


semi-retired people who just want 
to give something back to their 
community. “They want to feel 
good about doing something for 
someone else,” Gruenberg 
explains. 

And because being a mentor 
requires only an hour a week of 
your time, it’s an ideal way for 
busy professionals to give back to 
their communities without adding 
yet another heavy commitment to 
their already hectic schedules. The 
opportunity has been so well- 
received by the business communi- 
ty, in fact some Edmonton 
companies are giving employees 
time off work to take part in the 
program. Aside from the PR value 
it creates, giving employees the 
opportunity to do this type of vol- 
unteer work on company time has 
been paying off in the form of a 
more productive, loyal workforce 
and the ability to attract and keep 
quality employees. Displaying this 
level of caring about both the 
community and their employees 
makes these businesses more 
attractive places to work and 
increases employee loyalty and 
morale. “Mentoring is the new 
buzzword,” says Gruenberg. “Peo- 
ple are realizing the importance of 
community and the need to work 
together.” 
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Though the concept of men- 
toring has been around for as long 
as human beings have had the 
ability to communicate with each 
other, the rise in single-parent and 
dual-income parent families is 
making mentoring that much 
more important for young chil- 
dren. “Every year we have more 
schools that come to us and ask if 
we can run it at their school,” Gru- 
enberg says. “The program is cer- 
tainly growing.” 

As parents have less time to 
spend helping Junior with his 
homework, children need to have 
the option of contact with an 
adult role model other than their 
parents. The Big Brothers/Big Sis- 
ters In-School Mentoring Pro- 
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grams allow more opportunity for 
this type of contact. And as the 
availability of the Internet increas- 
es, connecting mentors and 
mentees electronically may make 
participation in this type of pro- 
gram easier than ever. Do be 
aware, however, that while elec- 
tronic communication may help to 
overcome physical barriers or time 
restrictions that may otherwise 
prevent potential mentors from 
taking part in such a program, 
Web-based mentoring must still 
operate on the basic principles 
which make this a valuable 
process for young students: the 
relationship must remain one-to- 
one and the mentor must be help- 
ing the mentee to learn. O 
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¢ Agricultural Tech ; 

* Animal Health Technology 

¢ Beef Production Managem 

¢ Equine Studies, Horsemanship 
¢ Equine Studies, Horse Training 

¢ Horticulture Techn e 

¢ Irrigation Technician 

¢ Precision Applicator Technician 

¢ Sportsfields/Parks Technician 

° Turfgrass Equipment Technician 

¢ Turfgrass Management Technology 


Business Programs 


¢ Applied Degree in Financial Services 

¢ Business Administration, Accounting and 
Financial Services 

¢ Business Administration, Management and 
Entrepreneurship 

© E-Commerce 

° Office Administration 


Academic Upgrading 


¢ Adult Basic Education 

* High School Completion 

* University & College ie Entrance Preparation 
° Transitional Voca 


Trade Technologies 


© Co-operative Trades Orientath 


'® General Mechanic 
_ ® Marine Service Technician 


© Motorcycle Mechanic Harley 
© Outdoor Power Equipment 


© Power Engineering 
© Warehouse Training 


Apprenticeship Pisitamns 


© Automotive Service Technician 
e Carpenter : 

e Electrician 

e Heavy rare Technician 

© Millwright 

¢ Motorcycle Mechanic 

* Outdoor Power Equipment Technician 
¢ Partsman 

e Plumber 

e Steamfitter-Pipefitter 

© Welder 


1-888-999-7882 


www.fairviewcollege.com 


= Fairview 
& College e 


Fairview © lege, Fairview Campus 
11235 - 98 Avenue — 

Fairview, Alberta TOH 1LO 

Call 780-835-6605 

Fax 780-835-6788 


Fairview College, Grande Prairie Campus 
10632 - 102 Avenue 

Grande Prairie, Alberta T8V 6J8 

Call 780-539-2075 

Fax 780-559-2081 


Fairview aoe High Level Campus 
10901 - 95 Street 

Level, Alberta TOH 120 

| 780-841-3600 
Fax 780-841-3602 


Fairview College, Peace River Campus 
Bag 3500 


Panes River, Alberta, T8S 1V9 
Call 780-618-2603 
Fax 780-624-4532 
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Concordia’s After-Degree Diploma in Environmental Health is the only 
university program in the prairie provinces authorized to prepare 
students to sit the CIPHI exams which lead to certification as a 

Public Health Inspector. It is only an 11-month program including 

a twelve week practicum. Environmental health is a highly employable 
field right now, so, call to see about admission into the last few seats 


for September 2001. 
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Like kids? Think you may want to be an ee 
elementary school teacher? Find out more 
about Concordia’s innovative B.Ed. After Degree 
program. This degree features an extensive practicum 
component, mentoring program, and paid placement 
option when you graduate. Concordia’s education 
program has received rave reviews from principals 
and teachers in the field. 









SA 


CONCORDIA 


University College of Alberta 


7128 Ada Bivd. Edmonton, AB T5B 4E4 
Tel (780) 479-9220 
Fax (780) 474-1933 
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or working in other areas of the 
human services field? If so, and 
if you have completed two years 
of university study with a Psychology 
major, you may be eligible for admission 
to Concordia’s Applied Psychology program. This four-year B.A. 

features extensive field experience, carefully screened 
placements, and courses with an applied emphasis. 

This is a very competitive program so apply early. 












In all sectors of the economy, there is an increasing 

demand for skilled professionals with expertise in 
information security. Concordia’s innovative After- 
Degree Diploma in information Systems Security gives 
graduates the skills needed to become managers of 
information systems security. The 13-month, four 
semester program covers network security policies, 
cryptography, information security laws, disaster 
recovery planning, and risk management. It is the only 
accredited program of its kind in Western Canada, 


Concordia offers 3-year Bachelor of Arts or Bachelor of Science degrees in: biology, Canadian studies, chemistry, English, 
environmental science, French, history, mathematics, music, philosophy, political economy, psychology, religious studies and 
sociology. Minors are available in these areas, plus: business, career development, computing science, drama, economics, edu- 
cation, information technology, parish services, political science and physics. 4-year degrees are also available in biology, 
chemistry, environmental science, English, mathematics, psychology (applied emphasis), religious studies and religious studies 
(applied emphasis). . : 


FREE APPLICATION 


Apply today for September admission 
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it’s hard to believe, ladies and germs, but The Nomads have been around in 
one form or another since 1959. It was the same year Barbie debuted, Xerox 
introduced the modern photocopier, Fidel Castro took power in Cuba and the 
Beatles first met up. And guess what—the Nomads lasted longer than the Fab 
Four. Did we also mention that these spry rock ‘n’ rollers are from Edmonton? 
Well, they are, and they recently released a jumping little collection of covers 
late last year entitled The Grey Album. Of course, the Nomads play a kind of 
rock ‘n‘ roll that’s become a lost art nowadays, using trumpets, saxophones 
Flare] organs in a real swingin’ way. If you feel the urge to boogie this weekend, 
skip down to the Sidetrack Café and catch the band’s two-night stand on Fri- 
day and Saturday. Cut some rug, daddy-o. 





Organist, Bjorn Steinar Sdlbergsson. TIX: 
§ $12 adult; $10 senior/student, kids 12 and 
under free @ TIX on the Square. 


DDOUGALL UNITED CHURCH 
\ Banquet Hall, 10125-101 St., 468-4964. 
ED 28 (12:10-12:50): Music Wednesdays 
at Noon: Corey Hamm (solo piano). Free. 
SUN 1 (8pm): The University of Alberta 
Madrigal Singers Spring Concert. 


PROVINCIAL MUSEUM 12845-102 
Avenue, Auditorium, 484-8470. SAT 31 
(7:30pm): A Kathak Dance Concert: 
Presented by the Edmonton Raga-Mala 
Music Society, The Modern Kathaka, 
Chitresh Das (storyteller). Swapan 
Chaudhury (tabla), Debashish Sarkar 
(vocal/harmonium), Swapnamoy Banerjee 
(sarod). TIX: $12 member, $15 non-mem- 
bers. Adv. tickets: Brad @ Avenue Guitars 
448-4827. 


WEST END CHRISTIAN REFORMED 
HHURCH 10015-149 St., 420-1517. FRI 

30 (7:30pm): REAL-FX, A New Beginning 

{a cappella group). TIX: $8 @ TIX on the 











INSPEAR CENTRE Sir Winston Churchill 
Square, 492-9606. SAT 31 (8pm): 
University of Alberta Mixed eras Robert 
de Frece (musical director). 






Aaa 9 y 4 Seon 
FOUR ROOMS RESTAURANT 102 Ave. 
entrance Edmonton Centre, 426-4767. 
THU 22 (9pm): The Craig Giacobbo Trio. 
SAT 24 (9pm): The Kelly Budnarchuk Trio. 
THU 29 (9pm): The Don Berner Trio. SAT 
31 (9pm): The Alterations Trio. 


GRANT MACEWAN COLLEGE John L. 
Haar Theatre, Jasper Place Campus, 10045- 
156 St., 497-4436. FRI 23 (7pm): One Final 
Note: Martin Mayer (composer, pianist). 
SAT 24-SUN 25 0:30 m): Composition. 
TIX: $5 adult, $3 student/senior. 


IRON BRIDGE 12520-102 Ave, 482-5620, 
487-5372. «Patio open yo SAT 24 (12:30 
-3pm): Saturday Jazz Brunch: Maureane 

O'Shaugnessy Trio. 


RITCHIE UNITED CHURCH 9624-74 Ave. 
SUN 25 (3:30-Spm): Jazz and Reflections: 
Bruce Mohacsy Quartet. SUN 1: (3:30- 


ppm): Jazz and Reflections: Kent Sangster 
no, 


RIVERCITY CHOPHOUSE 11811 Jasper 

Ave., 482-1140. *Patio daily. *Every 

SAT and SUN (11am-2pm): Andrew Glover 

Gazz pianist). *Every SUN-TUE (6:30-9pm): 
drew Glover (jazz pianist). 


YARDBIRD SUITE 11 Tommy Banks Way, 

103-Street, 86 Avenue, 432-0428. *Every 

gel: Non-smoking nights. *Every TUE: Jam 
ion. 


ZENARI'S ON 1ST 10117-101 

425-6151. FRI 23 (8-midnight vhenud 
Dubyk Trio. SAT 24 (8-mid ): Ralph 
Bowen Trio. 










. PIANO BARS 

THE LION'S HEAD PUB Coast Terrace 
Inn, 4440 Calgary Trail South, 431-5815. 
THU 22-SAT 24: Todd Reynolds. MON 26- 
SAT 31; Richard Blaze 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Avenue, 463-7788. 
THU 22-SAT 24: Dave Hiebert. THU 29-SAT 
31; Sam August. 


SHERLOCK HOLMES DOWNTOWN Rice 
Howard Way, 10012-101A Avenue, 426- 
7784. THU 22-SAT 24: Dallas Walbaum. 
TUE 27-SAT 31: Dave Hiebert. 


SHERLOCK HOLMES W.E.M. Bourbon 
St., 444-1752. THU 22-SAT 24: Tim Becker. 
MON 26-SAT 31: Tim Becker. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Avenue, 433-9676. *Every SUN 
(9pm-lam): Karaoke. THU 22-SAT 24: Duff 
Robison. WED 28-SAT 31: Derek Sigurdson. 
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Also see VURB Weekly on page 50. 


BONNIE DOON HALL 9240-93 St., 466- 
0390. FRI 30 (7pm door): Exit 303, Dj 
Blubber. Edmonton Outlaws Lacrosse 
fundraising event. No minors. TIX: $10. 


CASINO EDMONTON 7055 Argy!! Road, 
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463-9467. FRI 23-SAT 24: Country In The 
City. FRI 30-SAT 31: Whiskey Junction. 


CASINO YELLOWHEAD 12464-153 
Street, 463-9467. THU 22-SAT 24: Sam Hill 
Band. THU 29-SAT 31: Allan and Raymond. 


COSSACK INN 301 First Ave., Spruce 
Grove, 962-3844. FRI 23-SAT 24 (9pm- 
Jam): Hoffman and Brown. 


ECCO NEIGHBOURHOOD PUB 9605-66 
Ave. FRI 23-SAT 24: Tooth and Nail (blues, 
rock). No cover. 


J.D.’s POLAR PUB 6825-83 St., 413- 
1883. SAT 31 (9pm-1am): Hoffman and 
Brown, 


J.J.'S PUB 13160 118 Ave,, 451-9180. 
*Every WED: Open stage hosted by Javed 
Band. FRI 23-SAT 24: Septimus (rock). No 
Cover. 


KINGSKNIGHT PUB 9221-34 Ave., 433- 

2599. THU 22: New Cat Yellow. FRI 23-SAT 
24: Crush. THU 29: Chunk. FRI 30-SAT 31: 

Harlequin with the Kings. 


LION AND CROW PUB 367 St. Albert 
Trail, St. Albert, 460-8044. FRI 30 (9pm- 
lam): Hoffman and Brown 


LONGRIDERS SALOON 11733-78 Street, 
479-7400. THU 22-SAT 24: Brent Lee Band 


MYER HOROWITZ THEATRE U of A 
Campus, 451-8000. FRI 30 (7:30pm): 
Henry Rollins (heavy rock). 


Gob. All ages, licensed cabaret area. TIX: 
$17.50 adv., $20 day of. FRI 30: Trooper, 
Crush. TIX: $9.95 adv., $12.95 day of. 


REOLA'S CAMPUS PUB 10805-105 Ave 
FRI 23: Think Not Think (blues, rock). $3 
cover. SAT 24 (5-8pm): Vocal Showcase of 
Singers: Genie (female pop). (10pm-1am): 
Heavy Rock Show: Preshure Point, Billy. FRI 
30: Thexceptions, Deep Fine Grind (heavy 
rock). $3 cover. SAT 31: Indian Police, 
Necronaut, Esoteric Mind (heavy rock, 
metal). $3 cover. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., Theatre, 451-8000. 
FRI 30-SAT 31 (8pm-10pm): Rubber Soul 
"The Canadian Tribute”. Beatles Tribute 
Show in conjunction with Edmonton Public 
Libra "Bookstock Campaign". TIX: $10 
ady. $12 @ door. Advance tickets @ 
TicketMaster, Portion of proceeds donated 
to purchase books. 


STARS 10545 Whyte Avenue, 434-5366, 
439-7500. SAT 24: Gravity Collective (elec- 
tronica), DJ Rolodex. SAT 31: El 
Chupacabra (blues, rock), Bee Feeders, 
Chicken Snails Road Show (bluegrass, 
country). 


TIM'S GRILL 7106-109 Street, 413-9606. 
*Every WED: Karaoke. *Every SAT: Open 
Stage. 

TRADE 10089 jasper Avenue, 425-8787. 


*Open: Wed-Sat 8pm-3am. Alternative and 
progressive dance house. 


URBAN LOUNGE 8111-105 Street, 439- 
3388. etd MON: |.R.S. Mondays w/ D} 
Hrs THU 22-SAT 24 (10pm): Tar Baby. 
$3/$5 cover. TUE 27 (9pm); iBombal $3 
cover. WED 28: The Special Guests, 
Whoville. $5 cover. THU 29 (10pm): S 
Girl, Northern Star. $5 cover, FRI 30-SAt 31 
(10pm): Mustard Smile. $5 cover. 


WINSPEAR CENTRE 428-1414. FRI 30 
(6:30pm door): Melanie C. (Sporty Spice). 
All ages event. TIX: $25, 


Empire Building 
Downtown 
10117-101 Street 
425-6151 


Friday, Mar 23rd . 
Jerrold Dubyk Trio 
Saturday, Mar 24th... 
Ralph Bowen Trio 


(from New Jersey) 





RED'S WEM, 487-2066, 451-8000. FRI 23: 


Hit 


Pubs 


the slopes 


with Kokanee! 


Win lift passes, t-shirts, toques, 
ski jackets and an $800 snow- 
board throughout March. 

See your location for details. 


Mar 22-24: 
Mar 26-31: 


Mar. 22-24 


Tim Becker 
Tim Becker 
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Sundays 9pm-lam Karaoke 


Mar 22-24: 
Mar 28-51: 


Duff Robison 
Derrick Sigurdson — 
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: Dave Hiebert 
Mar. 29-31: Sam August 
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Whole Gelato love 


Quartetto Gelato is 
a foursome and 
then some 


- By DANA McNAIRN | 


rom the Nashville Tennessean, 
| I quote, “Quartetto Gelato 

plays with both the precision 
expected of a string quartet playing 
Beethoven and the abandonment of 
gypsies improvising around a camp- 
fire.” I’ve opened with this quote 
because this Canadian quartet is not 
easy to categorize (which is definite- 
ly the way they want it), and it’s the 
clearest description I could find for 
this quirky foursome. Their own cel- 
list cheerfully calls Gelato a “classi- 
cal band.” English horn meets 
accordion, oboe meets mandolin 
and cello and guitar meet violin— 
that, in the simplest of terms, is 
Quartetto Gelato. 

The group’s long-awaited fourth 
CD, Neapolitan Café, released 
through their own label, QG 
Recordings, is what cellist, guitarist 
and mandolin player George Mean- 
well calls a “Mediterranean after- 
noon of both Italian and English 
songs.” Meanwell, along with Cyn- 
thia Steljes (oboe, Eng- 
lish horn), Peter De 
Sotto (violin, tenor, 
mandolin), Joseph 
Macerollo (accordions), 
believes that this new CD is not 
really a radical departure for Gelato. 
“We're still Italian wannabes,” he 
says, laughing. 

Meanwell happily points out 
Café is currently number two on 
the HMV classical charts, while 
critics around the world have 
hailed Gelato for the virtuoso per- 
formances of its members. And 
that’s why they’re having so much 
fun, says Meanwell. The members 
earned their chops in classical 
quartets, chamber groups and sym- 
phonies—these are polished profes- 
sionals with an approach to 
classical music that says, “All right, 
now what can we do with this?” So 
on Café there is Macerollo’s lyrical 
playing of the harmonium part of 
the “Four Bagatelles (Opus 47)” by 
Antonin Dvorak on a free base 
accordion. As Meanwell writes in 
the liner notes, “Not only does 
{Macerollo] bring 30 accordions to 
the quartet, he also brings a hat.” 
The band’s wit is palpable, but it’s 
not slapstick. Other tracks include 
“Tango del Mare,” “Lolita,” and 
“Waltz Brillante.” De Sotto closes 









classical 
preVUE 





Café society: Quartetto Gelato perks up the classical world 


the CD with the Italian cinema 
classic “Volare,” which Meanwell 
calls “a real barn-burner.” 


Church picnic 


Gelato prides itself on its repertoire 
of classical favourites, operatic arias 
(remember there’s a good-humoured 
tenor in the quartet), traditional 
melodies, tangos and 
gypsy fiddling. You 
may have heard 
Gelato on various 
film soundtracks or on 
Ashley Maclsaac’s bust-out disc Hi, 
How Are You Today? “We really look 
for playing unusual music or more 
familiar music in an unusual way,” 
explains Meanwell. “We’re very 
eclectic.” 

They also appreciate using 
atmosphere in their work. The 
band’s self-titled debut was recorded 
in a church—“If you listen carefully, 
you can hear birds flying around,” 
says Meanwell—while the follow- 
up, Rustic Chivalry, was recorded in a 
Kitchener concert hall. Their third 
album, Aria Fresca, was recorded in 
two different churches, and they fre- 
quently had to pause sessions to 
allow the dump trucks rolling noisi- 
ly by outside to drive out of earshot. 
Their latest was recorded in the 
Glenn Gould Theatre in Toronto. 
“Part of [our] sound depends on the 
physical space we play in,” says 
Meanwell, “so we find the record- 
ings in studios a bit artificial. We 
really prefer rich, acoustic environ- 
ments with warm, rich sounds.” 

Meanwell adds that the group 
doesn’t just lay down tracks. “We 
play together and we want to 





{record] together, not have some- 
thing stitched in later from some- 
one who wasn’t even there. So we 
end up with ensemble performanc- 
es—essentially a live recording every 
time.” 


Knowing the score 


The long hours spent practising 
pays off in their shows. “We're so 
well-rehearsed that we can be com- 
pletely free when we play and just 
respond to the moment,” Meanwell 
says. They play without musical 
scores (“Who's ever heard of a pop 
band with scores on stage?” he asks) 
and make it look like old friends 
getting together for a kitchen kaf- 
feeklatsch. It lends an improvisa- 
tional air to music that im reality has 
been very carefully thought out. It’s 
that free-wheeling range of musical 
emotions on stage, says Meanwell, 
that has prompted frequent requests 
for Gelato to branch out into jazz. 
Meanwell admits that the group 
isn’t about to jump that far. 

“But I've got too much respect 
for jazz and jazz musicians to do 
that,” he says. “Educating people is 
not our agenda. We’re just 
eccentrics. So this is more about 
using our instruments, but in a way 
you just wouldn’t hear normally in 
a standard [classical] repertoire.” 
That means there’s no room on 
stage for sheet music stands and 
tustling page turners—it gets in the 
way of all that gypsy abandon. © 
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Rising punk-pop 






aret Von Erich is in his happy 
place. His band, Bowling for Soup, 
is doing just fine, 
thank you very much, 
hanks to a recently 
nked deal with 
ive/Zomba Records (the 
Same label as Britney Whatshername), 
new CD called Let’s Do It for Johnny 
nd their first-ever Canadian tour 
ppening for Gob. The tour is being 
#sponsored by the folks at MuchMucus, 
o less. Yep, things are okey-dokey in 
the world of Bowling for Soup. 
“I am an extremely happy man,” 
ays Von Erich. “I’m having fun, but 
m really tired. I miss home, I’ve 
ot a great girl and a great dog at 
ome, but I’m doing what I want to 
Ho. Every night I get to go out and 
do it and I wouldn’t trade it for any- 
ing in the world.” 
Seven years ago, Von Erich’s dis- 
position was decidedly less sunny. He 
as the lead singer for a Texas death- 
metal band when he discovered 
there’s aren't very many happy songs 
the death-metal canon. So he, 
jong with guitarist Chris Van Malm- 
een, bassist Erik Rodham-Clinton 
d, later, drummer Gary Wise-ass, 
ormed Bowling for Soup. For years, 
ey would play anytime, anywhere, 
laying their set of “35 to 40 minutes 
if sheer craziness” to anyone who 
ould listen. They've played every- 
hing from weddings to proms to sta- 
lium shows, opening for Blink 182 
id C+C Music Factory, for Reverend 
orton Heat and Sammy Hagar. 
agar sent the band two bottles of 
lis tequila as a gesture of thanks.) 
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Our show is pretty unpredictable 
ost of the time,” Von Erich says. 
Something wacky always happens. 
or example, in Seattle last week 
shris did a pole striptease dance and 
€ got his guitar cord tangled 
ound the pole and almost fell into 
e crowd. And if he had come 
n, there's no telling what would 
ave happened.” Plenty of musi- 
‘ans have performed similar feats, 
lut you must realize that Van Malm- 
een is a big man, about the size of 
estler Bamm Bamm Bigelow. 

The songs on Bowling for Soup's 
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Guitar noodling with Bowling for Soup 


major-label debut, Let’s Do It for John- 
ny, are upbeat, fun, silly tunes main- 
ly in the pop-punk genre. Take the 
radio-friendly hit (only in the U.S., 
mind you) “The Bitch Song,” which 
asks the musical question, “Is there 
anything that I can do/anything to 
show you that you're a bitch but I 
love you anyway?” They also do a 
rockin’ version of Bryan Adams's 
“Summer of '69.” Bowling for Soup's 
songs are filled with 
superb, tight three- 
part harmonies, 
something you 
don’t often hear from 
punk bands. “For a couple of years, 
we quit our jobs and took our 
acoustic guitars all over Texas,” Von 
Erich says, “and we would play our 
songs, play Jimmy Buffett songs, 
whatever, to make money. So we'd 
play for four hours every night and 
that really helped things gel.” 

This Friday, Bowling for Soup will 





get tickets at sfx.com 
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make their Edmonton debut, appro- 
priately enough, at Red’s, that mecca 
of Edmonton bowling, opening for 
Gob and Bigwig. But don’t expect 
much in the way of tenpin prowess 
from the band. Despite their name 
and their brand of “goof punk rock,” 
the boys are more cerebral than 
you’d expect. Rodham-Clinton is a 
classically trained musician, Van 
Malmsteen used to be in pre-med 
and Von Erich has a degree in mar- 
keting with a minor in psychology— 
perfect preparation for a career spent 
controlling young minds. 

“l’m not here to take over your 
brain or anything,” Von Erich says, 
“but 1 will try to help you stop smok- 
ing. If you listen to the album, I can’t 
guarantee it, but there’s a chance you 
may stop smoking in 30 days or less.” @ 


} d Bowling For Soup” 
With Gob and Bigwig ¢ Red's Fri, 
Mar 23 ¢ Ticketmaster: 451-8000 
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Video shoot leaves band fresh as Daisies 


Painting Daisies 

blossoms after busy 

year of touring and 

recording 

By WAYNE ARTHURSON 
AND DAVE JOHNSTON — 


fter spending 16 hours ina 
television studio, even your 
hardiest daisy gets a little 


punchy. The same 
goes for Edmon- 
ton’s Painting 
Daisies after they 
spent a whole day 
shooting their very first music 
video. “After 10 hours we were 
starting to build human pyramids 
because we got so bored,” sighs 
Daisy Blue Groff. 

But despite the hours spent 
under the hot lights waiting for 


the crew to change the camera for 
the various shots, the band had a 
great time. With the help of a 
VideoFACT grant, the group was 
able to cover the costs, which 
included hiring Montreal-based 
director Yan Sebastian, who offered 
to make the clip after hearing a 
track by the band on the Meathead 
compilation. 

“T had a lot of fun because I like 
that stuff a lot,” Daisy says about 
the shoot. “I’m a theatre grad with a 

film studies minor, so 

I’m right in there. 

It’s totally different 

from playing music 

because it’s all visual 

first. But I preferred that the amps 

were turned on, so we tried our best 

not to fake it. But sometimes they 

need those money shots and you 

have to ham it up a bit. And we 

understand that, so we went along 
with it.” 


The video is the latest milestone 
for the group, which has marked 
quite a few of them over the past 
year. Last June, the group released 
their sophomore album, Fortissimo, 
revealing a louder, more electric per- 
sona than anyone would have 
expected judging by their folky 
debut, Flambescence. As part of that 
evolution, the band made the pil- 
grimage to Seattle last November to 
take part in the Rockgrrl conference, 
rubbing shoulders with such 
notable femme rockers as Nancy 
Wilson, Courtney Love and Amy 
Ray of the Indigo Girls. Their show- 
case set ended up creating a buzz 
with the attendees, but it was the 
band members who may have taken 
away the most lasting impressions 
of the event. 


An ass-kicking good time 


“We kicked ass musically, but we got 


Edmonton's Premiere AIDS/HIU Gala 
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Saturday 


Tickets available at 
the Winspear Box Office 
#4 Sir Winston Churchill Square 


March 24, 2001 @ 7:30 p.m. 
Winspear Centre 


Tickets: $50.00 


plus applicable service charges 
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our asses kicked by seeing things as 
they really are,” notes Daisy. “I 
think we owed it to ourselves to go 
down there and get our asses kicked. 
We saw how much image played a 
part in things, and it kind of scared 
me. You really saw that in the work- 
shops, where people kind of told the 
truth about the business. There were 
some strong questions being asked, 
and the answers kind of skirted the 
issue, as if there were record compa- 
ny people out there in the audience 
who didn’t want the truth getting 
out. That’s why I loved Courtney 
Love, because she was really up- 
front—she told you that you have 
to play the game, and how to play 
it. Jill Sobule was like that, too. The 
whole thing was really inspiring and 
gave us a lot of confidence.” 

Since then, the band has made a 
habit of staying out on the road, 
recently finishing a run down the 
west coast. After their weekend stint 


VO NTON 
- SYMPHONY 
ORCHESTRA 


PHILIPPE CASSARD, PIANO 


at Tin Pan Alley, it’s back in the van 
and east toward Montreal, playing 
all points in-between. After spend- 
ing the better part of last year hid- 
den away in a recording studio, 
touring has become the band’s 
unquenchable desire. 

“We have to play live,” Daisy 
says plainly. “We have to make the 
connection with the audience. Of 
course, we can only go so far in 
Canada, geographically. We found 
that we could tour for an entire 
month in California and play each 
night in places as big as Edmon- 
ton, so we’re definitely looking 
south a lot more. But word is start- 
ing to get out about us up here, 
which is great.” 


Dead serious 
No matter where the Daisies 80, 
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SEE NEXT PAGE 





April 8,2pm Grzegorz Nowak, conductor 


Weber Der Freischiitz: Overture 
Mozart Piano Concerto No. 21 


Mendelssohn Symphony No. 4 “Italian” 


i M/s 
MARIO GALEANI, PIANO 


April 20 & 21,8 pm Viadimlr Valek, conductor 


Estaclo Alighis of Fancy 


Baethovan Plano Concerto No. 5 “Emperor” 


Dvorék Symphony No. 5 


BORIS BELKIN, VIOLIN 
May 4 & 5, 8 pm 
Grzegorz Nowak, conductor 


Rimsky-Korsakov Capriccio Espagnol 


Shostakovich Violin Concerto No. 1 
Tehaikovsky Symphony No. 5 


HEATHER BISHOP’S MUSICAL MAGIC 


Sunday, May 6, 2 pm 
Heather Bishop 
David Hoyt, conductor/host 


Heather Bi 


With folk, rap and rock ‘n roll, Heather Bishop celebrates the beauty 
in us all. Her concerts are full of quirky, upbeat, sing-along songs. 
This programme will feature the award-winning Chickee’s On The 
Run, as well as favorites Bellybutton, and A Duck in New York City. 
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Painting Daisies have no time to stop and smell the flowers 


Painting Daisies 
|. Continued from previous page 


though, they always seem to leave 
an impression. Whether it’s Banff, 
Seattle or Victoria, the group has a 
small but growing legion of sup- 
porters willing to haul out their 
friends and pack the gigs. That 
honest, hard-won support con- 
nects strongly with the band’s val- 

es. “We're just trying to do good 
by each other,” she says. “It’s 
about helping each other out and 
doing it for the music. It’s the 


Grateful Dead thing—they’d play a 
show in a stadium then haul all 
their gear outside after the show 
and play for the people in the 
parking lot who couldn't afford a 
ticket to get in. I like that 
approach, because you're playing 
for the music.” 

While en rout to Montreal, the 
Daisies were particularly looking for- 
ward to a date in Toronto opening 
for Ember Swift. “We have a lot of 
respect for them as people,” 
explains Daisy. “But it gets lonely 
out on the road, so it's nice to be 
able to roll into a place like Toronto 


RELEASE 
PARTY 


MOND AY 
MARCH 26 


Come hear the new album 
and win cool prizes 
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and realize that there are people 
there who want to look after you 
and play with you.” 

It's with great conviction that 
Daisy says the past year has been a 
godsend for the group. “We're way 
more savvy now, a lot smarter,” she 
says. “We're not jaded, though, but 
we do have a fire lit under our asses 
now. We’re not focussed on what we 
look like in leather pants. You know 
what I mean?” © 
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Hip hop and surf 


Is the Web 
benefiting hip 
hop—or ruining it 
completely? 

"> BY JOE SCHLOSS: 








recently. Um, er, I mean, I was 
flipping through the channels and 
happened to catch Rosie. Anyway, 
she was interviewing a group of 
earnest young white men about their 
new theater piece, A Bomb-itty of 
Errors, a “hip-hop version” of Shake- 
speare’s The Comedy of Errors. They 
spoke about how theatre needs to be 
introduced to a new generation and 
how hip-hop is the key to making 
that happen. It was clear from their 
demeanour that they were intelli- 
gent, sincere people who truly cared 
about the culture. Then they got up 
and performed one of the most egre- 
gious displays of minstrelsy I have 
ever seen, complete with garish cos- 
tumes, sideways baseball caps, 
painfully exaggerated Flavor Flav 
dance moves and blatant misuses of 
Black English. (Black English has 
grammatical rules; it is possible to 
speak it incorrectly.) How could these 
well-intentioned youngsters be so 
misguided? I blame the Internet. 
More precisely, I blame the atti- 
tude that the Internet has spawned— 
that one should have 
access to everything 
all the time. The 
problem is not what 
you get (unlimited 
information), but what you don’t get: 
context, experience and time to think 
about what you’re doing. “It’s kinda 
dangerous,” notes Seattle-based MC 
and graffiti artist Specs. “It’s just got- 
ten easier for people who have more 
resources to get closer to things or be 
more culturally well-rounded in their 
exploits, just because things are avail- 
able to ‘em, So people are DJing for a 
year and then all of a sudden they’re 
in nightclubs. Or rhymin’ for a cou- 
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ple months and all of a sudden 
they've got albums.” 

Let’s be honest here: I’ve made 
almost all the mistakes that those 
guys on Rosie did (except the side- 
ways baseball cap, but that’s just 
because of the shape of my head). 
There are two differences between 
me and the hip-hop- 
pers that came of 
age on the Inter- 
net: I had real live 
human people around 
me to tell me I was an ass—and I 
kept coming back anyway. 

Hip-hop is about social experi- 
ence, about collective engagement 
with reality. You’re supposed to 
learn about hip-hop by doing it 
wrong, being corrected, feeling stu- 
pid and still showing up the next 
day. In that sense, the Internet is the 
opposite of hip-hop. It’s individual- 
istic, unreal and you can’t dance to 
it, so it’s surprising to see how cen- 
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tral the Web has become to hip-hop 
culture. Except when you consider 
the upside. 


Samson is delighted 


“It's very positive for a person like 
myself, that’s hella into it,” says MC 
and producer Samson S. “It’s a valu- 
able resource. I get my daily hip-hop 
news from Support Online Hip-Hop 
[www.sohh.com]. I find out what 
underground 12-inches are out, and 
I get to listen to ’em before I buy 
‘em. Shit, that’s unprecedented!” 
True. And, as my barber Spyri- 
don “Spin” Nicon points out, the 
benefits are not just for the hardcore 
heads. “I think you can become an 
underground fan much easier now,” 
he observes. “Here’s a good exam- 
ple: over the past three weeks I’ve 
been ea and ages Sh for ane 
Rit aS EE: 
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By SEAN JOYNER 


Accuse your Daddy 


Sean Combs, a.k.a. Puff Daddy, a.k.a. 
P-Diddy, a.k.a. Puffy, has earned his 
position as one of the music industry's 
top guns through years of hard work, 
sacrifice and struggle, From his days 
as an intern with Uptown Records, 
where he would quietly keep his name 
out of the liner notes of projects while 
less talented ingrates hogged the 
shiny strobe light of glory, to the 
many pitfalls his brainchild, Bad Boy 
Records, endured during its early 
years, if anyone earned their stripes in 
this man’s army, it’s Private Combs. So 
what can a net worth of $400 million 
get you in the U.S. legal system? 
Apparently, if you deal in the frighten- 
ing narcotic called rap music, indicted 
and sued. 

In case you haven't heard, the ver- 
dict is in. On Friday, March 16, Sean 
“Puffy” Combs was acquitted of 
weapons possession and bribery 
charges stemming from a December 
1999 nightclub shooting. If found 
guilty, Combs could have faced up to 
\S years in jail. The six-week-long 
trial, which reportedly involved testi- 
mony from more witnesses and sub- 
mitted evidence than any gun 
possession trial in history, saw Puffy 
and his bodyguard, Anthony “Wolf” 
Jones, walking free after three days of 
jury deliberation. Those charges were 
dropped, but not forgotten. Although 
Puffy was found innocent by a jury of 
his peers, which—unless I’m mistak- 
en—is considered a fair trial, his has 
become just another name in a long 
list of misbehaving rappers open to 
public criticism and ridicule. 

Before we go any further, let's take 
a second to repent. Most people with 
a nose for musical talent have at one 
time or another considered Puffy to be 





an intelligent man; he has 
an undeniable knack for 
discovering talent, market- 
ing it and bringing it to the 
top of its game. Although 
not everyone might enjoy 
the resu!ts, Combs’s track 
record speaks for itself. 
From the late Notorious 
B.I.G., who is still regarded 
as one of the greatest rap- 
pers of all time, to 112, 
whose vocal blends and 
unique harmonies have 
been compared to Boyz Il 
Men, to Ma$e, who helped 
bring rap music back to the 
club arena (despite having 
almost no raw talent whatsoever), and 
Combs’s latest venture, the girl group 
Dream, who have been steadily climb- 
ing the pop charts for the last seven 
months, Puff Daddy‘s reputation is jus- 
tified by his amazing consistency. So 
for just a minute, place your personal 
opinions of P-Diddy to one side, 
expand your horizons beyond the shal- 
low shores of “mainstream vs. under- 
ground” and pay close attention. 

During Combs’s trial, it was 
admitted that the allegations facing 
Combs were exactly the same as 
those aimed at America’s pop sweet- 
heart Jennifer Lopez, in the sense that 
both celebrities were at the scene of 
the crime, both were thought to have 
some involvement in the shooting 
and both left, hand-in-hand, in the 
same SUV. 

Why is it, then, that Puff Daddy’s 
involvement in the crime was the 
only thing Matthew Bogdanos’s pros- 
ecution focussed on? It’s simple. 
Putting Jennifer Lopez behind bars 
would be like taking away the civil 
rights of Aretha Franklin or Celine 
Dion. The public wouldn’t stand for 
it—just like they wouldn’t have Elton 
John being locked away for a decade 
and a half for a crime in which there 
remained any doubt as to his guilt. 
Let me put it even more simply: their 
genres of music have clean reputa- 
tions. Rappers, on the other hand, 
have set a terrible precedent for 
themselves. It doesn’t matter if your 
name is Puff Daddy, Chi-Ali, Wyclef 
Jean, Schoolly D or DMX; if under 
“career” you write “rapper,” the 


Puff Daddy 





whole “innocent until proven guilty” 
bit gets turned upside-down. 

That is the single, solitary reason 
why Sean Combs was subjected to a 
six-week trial, unbelievable lawyer fees 
and court costs, not to mention the 
loss of revenue his record label suf- 
fered as a result of the bad press, 
while Jennifer Lopez was brought in 
only as a “possible witness for either 
the defense or the prosecution.” We 
have all seen it before; we saw it when 
Reverend Run was accused of raping a 
female fan in his hotel room, a case 
built entirely upon hearsay and rumor; 
we saw it when Tupac Shakur was 
blamed for forcing a female groupie 
to perform sexual acts in the middle 
of a busy nightclub. ' 

The only difference this time is that 
the prosecution facing Combs was 
able to find some “witnesses” willing 
to trudge to court and point their fin- 
gers at him. Puff Daddy sells rap 
records, and in the eyes of the Ameri- 
can legal system, that is all that mat- 
ters; that was enough to put him on 
trial, impeach him and sentence him 
long before his court case ever began. 

You don’t have to be a fan of Sean 
Combs'’s style of music to agree with 
me that a man who was just deter- 
mined to be innocent of all pending 
charges deserves, at the very least, a 
chance to redeem himself in the pub- 
lic’s eye. After all, if Celine Dion were 
in this position, you can bet that there 
would be thousands of French-Cana- 
dians protesting against any media 
outlet that stood in the way of her 
comeback. © 


ca. 


VUE WEEKLY * MARCH 22 - MARCH 28, 2001 © <b> 


STRESSED? 
OvERWORKED? 


SUFFERING FROM 
SPRING FEVER? 













WE'VE GOT THE ANSWER... 
GET HOOKED ON PHONIQS! 


FOR ONE EASY INSTALLMENT OF $4 YOU CAN 
GET YOUR GROOVE ON WITH SPECIAL GUESTS 


THE HI-PHONIQS 


THURSDAY, APRIL 12 


8 PM 
AT 


THE BILLIARD CLUB 


UPSTAIRS IN THE OLD POST OFFICE BUILDING - WHYTE AVE. 










SET eater Re, 
Je Woky 


SATURDAY MARCH 24) - 


pele 


















SO > WEWEEKLY’* MARCH 22 - MARCH 28, 2001 





SNINWVU90Nd NVEUN 


oO 
hae 
~”n 
P°) 
7 
=~ 
co 
Cc 
an 
mr 
oS 
= 
ao 
= 
_~ 
fo] 
= 
> 
A= =] 
= 
= 
= 
o 
— 
wm 
7 
oc 
Oo 
= 


Di 


aston ect fed 


nzyme 
lectronicMusic 
Friday Mornings 
3AM - SAM 


CATCH THE BEAT 
Spilt Milk 
House/breakbeat 


CARIBBEAN SWING 


°S, ; 
8PM =10PM 


THE BLACK 
EXPERIENCE 

IN SOUND 
Teddy 
HipHop/R&B/Funk 
Saturdays 

10PM - Midnight 


FULL HOUSE © 


Jungle/D nB 
ThursdayMornings 
JAM - SAM 








Hip hop internet 


Saukrates Underground Tapes EP. I 
could not find it anywhere. My girl- 
friend—who isn’t even really into 
hip-hop—heard me talking about it 
and went online. She ended up find- 
ing it! All of a sudden, she was part 
of the underground scene of Toron- 
to hip-hop.” But the increasingly 
porous boundary between hip-hop 
insiders and outsiders raises serious 
questions—for instance, how hard 
should you have to work to earn 
hip-hop knowledge? 

The Original Hip-Hop Lyrics 
archive (www.ohhla.com) features 
reliable transcriptions and is a price- 
less resource for hip-hop lovers. But 
every once in a while, you come 
across lyrics transcribed by far-flung 
fans whose grasp of language and 
North American culture are, shall 
we say, a little limited. When Willie 
D says he “hooked a left at the Pop- 
eye’s” (he’s talking about driving 
through the parking lot of a fast- 
food place), it is rendered on 
Ohhla.com as “but they’re laughing 
at pow pies.” 


I’m okay, you’re okay 


Another example of the Web’s 
dubious role in hip-hop social life 
is www.okayplayer.com, which was 
founded as the official site for 
Philadelphia's Roots crew but 
which soon grew to encompass 
affiliated artists such as D'Angelo 
and Common; it also has a chat 








room. Intelligent and nuanced 
debates arise, with artists good- 
naturedly squaring off against fans 
and vice versa. But on Okayplayer, 
the opinion of a 14-year-old from 
Norway carries equal weight as that 
of a DJ from the Bronx. While the 
democratic implications of this are 
exciting, the intellectual implica- 
tions are less so. Individuals who 
may never have moved in the 
social circles of hip-hop are 
emboldened by their anonymity to 
opine on experiences they never 
had, and if someone doesn’t like it, 
well, there’s not much they can do. 
A flame war and a face-to-face argu- 
ment are two very different things. 
Personally, I’ve learned a lot from 
arguing with people. 

As the pundits are fond of point- 
ing out, the Internet frees us from 
the pesky constraints of our physical 
bodies. But it also frees us from the 
continuity of the body. In real life, if 
you feel uncomfortable or exposed 
or stupid, you have to accept it, 
learn from it and move on. Such is 
not the case online, where you can 
turn off the computer and pretend 
it never happened. If you want to 
learn anything about culture, you 
have to—have to—be willing to mess 
up. “That’s how I learned everything 
in life,” says Mr. Supreme, hip-hop 
producer and American radio per- 
sonality. “Through mistakes.” The 
Web has robbed us of this opportu- 
nity and the results are starting to 
become apparent. 

There was an era when hip-hop, 
like most musical scenes, had a pro- 
bationary or hazing period built into 
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it. Basically, the enthusiastic but 
ignorant young “toy”—recognizable 
by his idealism and overuse of 
slang—made a fool of himself while 
learning the rules. It could be a 
painful education but a valuable one. 
You picked up things that couldn’t 
be articulated in words: how to 
stand, how to speak, why no one 
wore MC Hammer pants in real life. 


A sample plan 


The science of hip-hop sampling 
used to be handed down through 
apprenticeships: Paul C taught the 
Large Professor; Marley Marl (to hear 
him tell it) taught everyone else. If 
you wanted to find out which soul, 
funk and jazz artists were being sam- 
pled in your favorite hip-hop songs, 
you had to hang out with producers. 
Now you can simply go to the Rap 
Sample FAQ (that’s one URL I’m 
unwilling to plug). This site is a stag- 
gering compendium of sample ori- 
gins, information that until recently 
was only available through personal 
research or word of mouth. Still, 
there are many other aspects of the 
traditional apprenticeship that you 
can’t get through the Internet, such 


as lessons in how to listen for break- 
beats, access to out-of-the-way 
record spots and someone to blame 
when you spend your whole pay- 
cheque on old Les McCann records. 
When it comes to hip-hop, there’s a 
big difference between online life 
and real life. 

And the people who miss this 
distinction, as Samson S. points out, 
are often the people who most need 
to be thinking about it. “I think 
that’s wack if there’s people out 
there whose only connection to hip- 
hop is via the Internet,” he says. 
“That's not good. And then those 
are usually the same motherfuckers 
that be comin’ out acting like 
they’re like experts and shit. And 
ain't even never been booed. Or 
never been in a battle. Or never 
been to a rowdy hip-hop show. To 
me, the Internet’s just a tool to 
enhance certain things.” 

Such as personal experience. 
But, as Mr. Supreme asks, “How can 
you have experiences if you’re not 
there? Even if you read about it or 
watch a documentary or some- 
thing... you’ll learn, but it’s not like 
being there. It’s not like the real 
thing.’ "@ 





BACKROOM VODKA BAR—10324 
Whyte Ave * MON: Atmosphere, down- 
tempo with D] Deluxx ¢ WED: Roots, hip 
hop with Dj Spilt Milk ¢ THU: Fresh ‘n’ 
Funky, house with resident Dj Deluxx and 
guests—MAR 22: Shy Guy, Neal K; MAR 


| 29: Whisper, Robert Allen, Thred ¢ FRI: 


Pilot Episode, with Sekshon and Tripswitch 
and guests ¢ SAT: Bustin’ Chops, with DJ 
Tanner and the Megaforce crew 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 ¢ TUE: Digital 
Underdog, hip hop with DJ Tanner and 
guests SUN: What The Hell, downtempo 
beats with Dj Tryptomene 


CALIENTE NIGHTCLUB—10815 Jasper 
Avenue, 425-0850 ¢ THU: Element, with 
D) Christopher and weekly guests * FRI: 
Funktion Fridays, with DJ Invinceable and 
guests—MAR 24: Two-Vexx Sound Crew 
SAT: guest DJs ¢ SUN: Ladies Night with Dj) 
Invinceable 


CRISTAL LOUNGE—10336 Jasper Ave, 
info 426-7521 ¢ THU: Underground Hip 
Hop with DJ Tanner ¢ FRI: DJ Alex ¢ SAT: 
Spring Jam, with Bomb Squad and Dj 
Invinceable 


EVAR AFTER—10148-105 St. (late 
night/after hours) ¢ THU: Ladies Night, 
with D] Slav and guests ¢ FRI: James Gre- 
gory, Bounce ¢ SAT; Donovan, guests 


THE GALLERY—10018-105 St (late 
night/after hours) ¢ FRI: Protege, Andy 
Morgan, Donovan, Charlie Mayhem, 
guests # SAT: James Gregory, Crunchee, 
Jay MacNabb, Ikaro, Thunder Dave 


IRON HORSE—8101-103 St, 438-1907 
FRI: Alix DJ ¢ SAT: Dj Funshine aka That's 
The Guy On TY, Isn’t It? 


LUSH/THE REV-10030A-102 St., 424- 
2851 © WED: Main-The Classic, retro with 
Dj Loki; Velvet-progressive house with Ariel 
& Roel © THU: Trademark, tech house with 
residents Tryptomene and Spilt Milk, with 
weekly guests—MAR 22: Warm & Fuzzy 
Pre Party with DDR (Stay Up Forever-Lon- 
don UK) ¢ FRI: Main-Lift, progressive and 
hard house with Stone & Derkin and 
Anthony Donohue (alternating residency); 
Velvet-D] Blue Jay * SAT: Turbo, progressive 
trance and house with alternating residents 
and guests—MAR 24: Mac Zimms (Amster- 
dam), Tripswitch, Cziolek; Velvet: Forties ‘n’ 
Nines, with Rerun and Sundog ¢ SUN: Sun- 
day School, with Anthony Donohue, 
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Donovan, Wil Danger, Ikaro, LP, Tory P, 
Dave Theirman and Bobby Torpedo 


NEW CITY COMPOUND—10167-112 
St., 413-4578 * MON: Lounge—80s 
Metal, with Dj Red Dawn ¢ TUE: Lounge— 
Tag Team * WED: Suburbs—Punchdrunk, 
mixed with DJ Squirrelly B and Johnny R. 
Soule * THU: Suburbs—XXXClassicXXX, 
classic altrock with nikrofeelya ¢ FRI: Free- 
dom, tech house with Djs Nicky Miago, 
Jakob, Lickety Spilt and guests—MAR 30: 
Jimmy Van M (New York) ¢ SAT: Saturdays 
Suck, rock with DJs Blue Jay and Schizo 
SUN: SDee’Pornge Sundays, with Kool 
Hand Luc and DJ Thred 


PARLIAMENT—10551 Whyte Ave « 
TUES: Anthem, jungle with Dj Celcius and 
guests—* THU: Shake with Solo, Geoffrey 
J and Styles and guests—MAR 22: Pascal 
FEOS (Frankfurt) © FRI: Fevah, hip hop and 
R&B with DJs Ice & Qwake ¢ SAT: Eupho- 
ria, tech house with Dj Code Red and 
guests 


POLISH HALL—10960-104 St. * SAT 
MAR 24: Warm & Fuzzy 2, with Stimulant 
DJs (UK), Brisk & Ham (UK), MC Charlie B 
(UK), Illfingas (Toronto), Emotion, Rene- 
gade MC, Classic K (Calgary), Crunchee, 
Jaw-Dee, Charlie Mayhem, Tripswitch, 
Tryptomene, David Stone, Slav, Neal K, 
Cziolek, Epoc, Saki & Spanki, Weazelphat, 
Karizma 


SUBLIME (late night/after 
hours)-10147-104 St., Bsmt. 905- 
8024 ¢ FRI: aka Vaas, Mr. Rowley, Tristan * 
SAT: Manny Mulatto and Locks Garant, 
Solo, Ryan Mason and Lickety Split 


SUGARBOWL—10936-88 Ave « SAT: 
The Missing Chapters, with Dr. Durant and 
Cicero 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 ¢ FRI: Kool 
Hand Luc, Tripswitch, LP, Latitude, and 
guests * SAT: Dragon, Alias, Lee & Leyton 
James, Program 


TRADE—10089 Jasper Avenue, 425- 
8787 © THU: Flashback with D] Lefty ¢ FRI: 
Fuzion, with Kool Hand Luc, Celcius, Spilt 
Milk and guests—MAR 23: Slip n’ Slide 
(Toronto); MAR 30: Melting Man (London 
,ON) ® SAT: Sessions, with Ikaro, Tiff-Slip, 
Shawn the Baptist and St Anthony * SUN: 
Breakfast at Tiffany's, with Tif-Slip and 
guests I 








. 

Three years after their top 40 hit 
“Closing Time,” Minneapolis trio 
Semisonic return with a new album 
that points them in a vaguely differ- 
ent, albeit not sensationally new direc- 
tion. While “Closing Time” (and the 
album that supported it, Feeling 
Strangely Fine) relied heavily on Billy 
Joel/Ben Folds Five-style piano playing 
combined with fuzzy guitars, A/l About 
Chemistry is a more pop-oriented, 
more slickly produced and overall 
more varied disc. 

Sounding at times like a weaker 
American version of Crowded House 
with soaring piano and subtle har- 
monies combined with lush string 
arrangements, All About Chemistry 
often sounds like a long-lost relic of 
the ‘70s—and its stylistic similarities to 
acts like Stevie Wonder, America and 
the Beatles are all very satisfying to 
the ear. On the other hand, songs like 
“Who's Stopping You” and “Sunshine 
and Chocolate”, which verge on rock- 
ing out, remain a little too refined. 
Perhaps the album should have been 
recorded in analog and pressed on LP 
to fit the ‘70s vibe more strongly. 
Yet ey —lan Mutper 
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How Royal City managed to get voted 
one of Toronto's best live bands in one 
of the city’s big entertainment papers 
for two consecutive years is beyond 
me. I say that not because their music 
is so terrible, but because their 
acoustic songs about love and urban 
alienation are so sparse and with- 
drawn, the chords barely audible 
above the whispered lyrics, | can’t 
imagine any club-type audience sit- 
ting still and shutting up long enough 
to absorb their oh-so-subtle tender- 
ness and clever social commentary. 

With recording and gigging ties to 
a Who’s Who of the Canadian indie 
scene—the Rheostatics, King Cobb 
Steelie, By Divine Right and many 
more—Royal City appears to have 
won over listeners tired of driving 
electric guitars by unleashing the 
Power of quiet. On At Rush Hour the 
Cars, tempo and noisy are four-letter 
words. Instead, we're given a laggard 
city tour on streetcars, down dirty 
streets and through floundering rela- 
tionships. As one American reviewer 
remarked, Royal City makes urban 
Music at a rural pace, and that’s pretty 
much the most accurate way to 


describe their sound. “At rush hour 





the cars hurry along,” Aaron Riches 
sings—slowly, pleadingly, painfully— 
on the title track, “just like a herd of 
running elephants/they honk and they 
crash/and everyone around here just 
thinks about the cash/they'll make.” 
Fe te Ye ¥ —DAN RuBiNsTEIN 


~ Eric CLapton Repri.e (WARNER) 
When | first tore off Reptile’s plastic 
wrapper, placed the disc in my CD 
player and gave it a listen, | thought | 
had made a mistake. Instead of the 
new Eric Clapton album, | thought | 
must have accidentally picked up the 
Muzak version of the new Eric Clapton 
album. By beginning and ending Rep- 
tile with horrifyingly boring instru- 
mental tracks that could have been 
manufactured especially for the Wal- 
mart stereo system, Clapton (whose 
most recent recordings have hardly 
been groundbreaking) reaches a real 
low. 

Not even the presence of such 
greats as Billy Preston and the Impres- 
sions prevents Reptile from coming off 
as both sentimental and bland. Sure, 
the man throws in a handful of classi- 
cally-styled Clapton blues tunes like 
“Got You on My Mind,” and “Second 
Nature,” both of which take full 
advantage of this ex-Blues Breaker’s 
chops, but the results are hardly chal- 
lenging or interesting. 

Clapton performs covers of songs 
such as James Taylor’s “Don’t Let Me 
Be Lonely Tonight” and Stevie Won- 
der’s “I Ain’t Gonna Stand For It,” but 
he manages to knock all the funk from 
under them. His original tunes, mean- 
while, are lyrically weak and lack the 
raw sentiment that typified his early 
work and could be seen as recently as 
his early-’90s Unplugged album. There's 
the odd “nice” ballad to be found here 
and some mildly interesting noodling 
around with South American-flavoured 
rhythms, but Reptile is mostly a dull, 
format-friendly disc aimed at achieving 
heavy rotation on easy listening sta- 
tions, not on challenging the listener— 
or, for that matter, Clapton himself. 
Fete —lan Mutver 





Despite a plethora of membership 
changes (in fact, founder Dean Ware- 
ham is the only charter member left in 
the group), Luna has remained true to 
its original mandate: cranking out rock 
nuggets filled with jangling guitars and 
moaned vocals and combining the lo- 
fi styles of the Velvet Underground and 
Galaxie 500 (Wareham’s old band) 
with a greater sense of pop style. 

This live album consists of per- 
formances culled from shows at two of 
America’s premier music venues: 
Washington's 9:30 Club (one of the 
band’s last shows with old bass player 
Justin Harwood) and NYC's famous 
jazz spot the Knitting Factory. A live 
aibum should have been a perfect 
vehicle to show off the band’s latest 
lineup, but while the songs sound 
great, this is a disappointingly by-the- 
numbers live record. Wareham’s never 
been one for stage banter, and the 


audiences sound as lively asa | chess 


(Jia 


club. There are some great tunes here, 
but they really sound no different than 
the versions found on the band’s stu- 
dio efforts—so for longtime fans, Live is 
simply a waste of dough. Even the gui- 
tar bits originally provided by the late, 
great Sterling Morrison on the original 
version of “Friendly Advice” are made 
to sound like cardboard cutouts. 
Yr vey —StEVvEN SANDOR 


SCANNERFUNK Wave oF Licur By 
: Wave or Licur 

(SutpHur UK/BeGGars BANQUET) 
Robin Rimbaud, better known to elec- 
tro-audiophiles as Scanner, has made 
his Sulphur label a world leader in 
experimental electronica (along with 
Germany's Ladomat 2000). Rimbaud 
deserves a lot of credit for being an 
electronic pioneer, and his latest effort 
continues to push the envelope. 

Like Moby (albeit in a much less 
mainstream way), Scanner has the 
ability to take a few electronic sounds 
and make it seem like there’s an 
orchestra in the studio—he creates a 
sound that is greater than the sum of 
its parts. There’s a symphonic feel to 
this album, from the opening piano 
lines of “! Am Calm” (which sounds a 
bit like a teched-up version of “Flight 
of the Bumblebee”) to the dissonant 
phased tones of “Light Turned Down.” 
It’s as if each track were simply a 
movement of a much larger symphon- 
ic piece, making Wave By Light an 
album that you shouldn’t divided into 
chunks when you listen to it. 

There's just one problem: for some 
reason, Rimbaud thought it was all 
tight to place two jarring dance 
tracks, “Automatic” and “Speechless,” 
in the middle of an album that’s 
experimental in nature. While these 
tunes aren’t awful, they have a feel 
that doesn’t fit in with that of the 
album as a whole and would have 
been better served if they had been 
released as one-off singles. %* te wry 
—STEVEN SANDOR 





With. the world getting accelerated, 
digitized and complicated, it’s no 
wonder many of us are drawn to the 
comforts of retro. Toronto band Hen- 
nessey are clearly charmed by memo- 
ries of a simple childhood spent 
sucking on freezer pops down on the 
curb and listening to Top-40 hits on 
the transistor radio. 

Of course, who really has these 
memories? We idealize the past, and 
we tend to get the details screwed up 
in the process. That’s the problem with 
Life on AM Radio, which jets all over the 
style map with admirable verve, but 
yields questionable results. The tone 
veers recklessly from sugar pop to reg- 
gae to crunching rock as if the band 
were overly eager to demonstrate their 
chops. The melodies are hooky 
enough, but only vocalist Pamela 
Brennan is able to make the lyrics 
sound palatable. Life on AM Radio has 
plenty of bright moments, but after a 
while you'll get tired of having the 
channels getting flipped around for 


you. ¥e¥e¥ —Dave JoHNSTON 
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Flim-flam floozies 


Limp Heartbreakers 
won't con anybody 
into laughing 


‘By PAUL MATWYCHUK 


Weaver plays Max Conners, a 

sophisticated con woman with an 
apparently foolproof scam. She 
zeroes In on tich, single men, con- 
V¥inces them to marry 
her, all the while 
claiming that her 
strict religious 
upbringing prevents 
her from having sex until their wed- 
ding night. She then keeps them in 
such a state of unconsummated sex- 
ual arousal—even pretending to fail 
asleep in their honeymoon suite— 
that they are utterly powerless to 
resist when her sexy younger partner, 
Page (Jennifer Love Hewitt), arrives 
and starts snuggling up to them. The 
rest of the plan is easy: Max catches 
4s@r new husband in a compromising 
position, gets a quickie divorce and 
splits the settlement 50-50 with Page. 
How come she trusts Page so implic- 
itly? Simple—she’s her daughter. 

I know, I know—yuck. Heartbreak- 
ers has one of the more distasteful 
romantic-comedy premises of the last 
few years, but it doesn’t seem to real- 
ize it. Instead, it takes a setup that in 
the hands of someone like Michael 
Ritchie might have provided the basis 


[: Heartbreakers, Sigourney 






for a devious, utterly cynical, utterly 
black comedy and treats it like a 
sunny, mushy-hearted mother- 
daughter romp: The Grifters as direct- 
ed by Nora Ephron. The script does 
its best to soft-pedal the sleazy nature 
of Max and Page’s scams—neither 
mother nor daughter ever actually 
sleeps with any of their marks, for 
instance—but that only gums up the 
movie’s machinery even more. Con- 
game flicks succeed best when the 
audience is allowed to share in the 
fun of a particularly ele- 
gant flim-flam; to 
laugh at how easily 
the con artist’s 
ingenious intelligence 
and their intimate knowledge of 
human nature allow them to fool the 
suckers every time. In Heartbreakers, 
the cons aren’t clever, and you can 
tell that, at least subconsciously, the 
filmmakers don’t even approve of 
them. Where's the fun in that? 


Smirkin’ at Mirkin 


The humour in this film is surprisingly 
unimaginative considering that the 
director, David Mirkin, has worked 
extensively on three of the best TV sit- 
coms of the ’90s: The Simpsons, The 
Larry Sanders Show and Chris Elliot’s 
Get a Life. Along with The Wedding 
Planner, Heartbreakers is the second 
movie in less than two months to 
employ a running gag about a nude 
male statue whose penis keeps getting 
broken off. (This, from the guy who 
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Jennifer Love Hewitt and Sigourney Weaver are on a creative treadmill in Heartbreakers 


directed the episode about Lisa Simp- 
son becoming a vegetarian!) Mirkin 
also coaxes Gene Hackman into giving 
one of the worst performances of his 
career as a repulsive tobacco kingpin 
who Max and Page decide to make the 
victim of their last big score—Mirkin 
keeps jamming his camera into Hack- 
man’s liver-spotted face as he coughs 
and wheezes through every scene. 
(The character should have been 
named “Gene Hackman.”) 

Hackman is supposed to look bad 
in this movie, and the makeup artists 
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have given him pale skin, red- 
rimmed nostrils and a mouthful of 
brownish-yellow teeth (plus a 
hideous wardrobe) to help him get 
that way. The bigger mystery is how 
Mirkin manages to make Sigourney 
Weaver, one of the most glamourous, 
formidably put-together actresses in 
movies today, look terrible, too—she’s 
lit and dressed so unflatteringly in 
this movie, you’d never guess there 
was anything to distinguish her from 
TV-movie stars like Judith Light. In 
movies like The Ice Storm and the oth- 
erwise dull Working Girl, Weaver has 
also shown herself to be a stylish, 
lean-limbed bad-girl comedienne. But 
Heartbreakers doesn’t give her the 
chance to do the kind of wised-up 
dialogue that, say, Barbara Stanwyck 
immortalized in The Lady Eve; 
instead, the film seems to want her to 
look as foolish as Hackman. Much of 
Weaver’s performance is buried 
underneath the silly Russian accent 
her character uses to dupe Hackman 
into thinking she’s a Soviet aristocrat 
in need of a green card. (Hewitt, 
meanwhile, is asked to do little more 





than model a lot of skimpy dresses 
and hip-hugging pants. This she does 
very well.) 


Lee majors 


Jason Lee, who I didn’t like at all 
when I first saw him in Chasing Amy 
but started to grow on me after I 
caught him in Mumford, gives the 
film’s most quietly confident per- 
formance as a bartender who Hewitt 
reluctantly falls in love with. But 
Heartbreakers, top-heavy with big- 
name actors (Anne Bancroft and Ray 
Liotta are in it, too) and bottom- 
heavy with limp plot twists, leaves 
you more unsatisfied than one of 
Max’s grooms on their wedding 
night. Luckily, the film’s poster 
screams “FLOP!” so loudly that I 
doubt many moviegoers will be 
conned into seeing it. O 





Directed by David Mirkin © Starring 
Sigourney Weaver, Jennifer Love 
Hewitt, Gene Hackman and Ray 

Liotta ¢ Opens Fri, Mar 23 
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Metro Cinema 
hauls landmark 
‘50s Canadian film 
out of vault 

By JOSEF BRAU 


s a prolific writer, director, 
Ax and producer, Gratien 

Gélinas (1909-1999) helped 
establish a specific and unapologet- 
icly plebeian contem- 
porary Canadian 
identity in the arts. 
His work portrayed 
‘the lives of the ordi- 
nary, Catholic, middle-to-lower class 
Quebecois with an integrity and 
honesty that, for those of us view- 
ing it now for the first time, is as 
scalding a portrait of cultural repres- 
sion as it is a jovial and quaint doc- 
ument of days gone by. Gelinas’s 
1953 film Tit-Cog, which he adapt- 
ed from his award-winning 1948 
play, produced on his own nickel 
and co-directed with René 
Delacroix, balances these elements 
into an interesting three-part view- 
ing experience: the amusing and 
fast-paced first third delights, the 
‘static second bores and the heavy- 
handed, tacitly sexist third enrages. 

The story centres around rough- 
d-tumble, (supposedly) young sol- 
ier Arthur St. Jean (played by 
craggy-faced Gélinas himself, who 
esembles a sort of French-Canadian 
ee Marvin and actually would have 
en over 40 years old at the time), 
eferred to by the nickname Tit-coq 
{or “little rooster”) on account of his 
hort temper. The opening scene's 
epiction of military life is about as 
ealistic as an episode of Hogan’s 
eroes, which makes it one of the 
ilm’'s funniest sequences. Tit-coq, a 
ard drinker with a fondness for 
heap women, gets into a bar brawl 
ith fellow grunt Jean Paul, who he 
hinks needs advice on picking up 
e ladies. 

Acting on the advice of the com- 
any’s Father Desilets (who has a 
oft spot for Tit-cog on account of 
is being raised a bastard), their 
uperior officer suggests Tit-coq 
ccompany Jean Paul to his family 
ome for Christmas as punishment. 
ere Tit-cog learns how a real Que- 
ecois family (complete with 
xtremely broad accents, a wise- 
Cracking patriarch and a deluge of 
quirky relatives) lives and falls 
madly in love with Jean Paul’s very 
Oung sister Marie-Ange. 





ighs don’t matter 


n important scene follows in 
hich Tit-cog explains to Father 
esilets how he will court Marie- 
nge differently from other girls 
cause Marie-Ange is a good, clean 
irl whom he hopes to make his 
voted bride and father of his chil- 
ren. This is followed by several 
enes in which the lovers go out 
ancing and share innocent little 
isses—which are always followed 
Y sighs so pronounced they aR 
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cog and Jean Paul are then whisked 
away to wartime duty overseas and 
time finally stretches the power of 
romantic bliss beyond capacity, 
with Marie-Ange’s family forcing 
her into a marriage with a man she 
does not love. 

Tit-Coq, which attained unprece- 
dented success in its time, is with- 
out a doubt a landmark in Canadian 
cinema and its re-release is most 
obviously marketable as a nostalgia 
piece showcasing the beauty of ’SOs 
Montreal. Yet what 
seems far more 
curious and signifi- 
cant is Tit-coq’s divi- 
sion of women into two 
types: good Catholic girls and 
tramps. When Tit-cog returns home 
to retrieve and run away with Marie- 
Ange, the film almost ends on a 
note of romantic optimism, but the 
final scene, in which Father Desilets 
confronts the lovers at the train sta- 
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tion, contains a rather forced debate 
(exclusively between the mer) on 
morality that has Tit-coq walking 
off alone and the barely adult 
Marie-Ange accepting her new and 
irreparable fate as a tainted woman. 
Tit-coq is given every opportunity 
to transcend his past as a non- 
churchgoing, whoring bastard, but 
Marie-Ange is ultimately rejected 
not only by Tit-coq but her own 
family on account of her single 
“mistake” in marrying another, and 
then trying to rectify it by fleeing 
with her true love 

Proud as a Tit-Coq 

The fact that Gélinas seems largely 
unaware of the tragedy of Marie- 
Ange’s fate may frustrate some view- 
ers, but does not take away from 
Tit-Cog’s power to reveal the sad 


inequities of its time and place. (Per- 
haps it even increases it.) The film is 
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Tit-Coq not as filthy as title suggests 


Gratien Gélinas is Coq of the walk in Tit-Coq 


somewhat flawed aesthetically 
(though not nearly as much as you 
might assume a 1953 Canadian film 
would be), but it’s of great interest 
both as a notable artistic achieve- 
ment and an artifact for those inter- 
ested in the contemporary religious 
and sexual politics on display. © 








Tit-Cog 

Directed by Gratien Gélinas and René 
Delacroix * Starring Gratien Gélinas, 
Monique Miller and Fred Barry « 
Zeidler Hall, The Citadel ¢ Thu, Mar 
22, 7 and 9pm © Metro Cinema « 
425-9212 
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Back to God's Country (M) A restored 
version of Canadian director David Hart- 
man’s silent 1919 melodrama about a 
young woman taming man and beast alike 
in the Alberta wilderness. With a score by 
Lindsay Cooper. Zeidler Hall, The Citadel; 
Sat, Mar 24, 7pm 


The Brothers (CO) Bill Bellamy, Morris 
Chestnut, D.L. Hughley and Gabrielle Union 
star in director Gary Hardwick's romantic 
comedy about a group of four successful 
male “buppies” who re-evaluate their 
romantic lives when one of them gets 
engaged to be married. 


The Crimson Rivers (P) jean Reno, Vin- 
cent Cassel and Nadia Fares star in Hate 
director Mathieu Kassovitz’s noir-tinged 
thriller about a gruff older cop and a hot- 
shot rookie investigating a series of horrif- 
ic, possibly supernatural murders high in 
the French Alps. In French with English 
subtitles. 


Heartbreakers (CO, FP) Sigourney 
Weaver, Jennifer Love Hewitt, Gene Hack- 





man and Ray Liotta star in Romy and 
Michelle’s High Schoo! Reunion director 
David Mirkin’s broad comedy about a 
mother-daughter pair of swindlers wha, set 
their sights on seducing a repulsive tobacco 
magnate. 

Local Heroes Film Festival (GA, P) 
The festival of independent, low. 
eq Oudget films from across Canada 

and around the world continues with 
screenings of Lynne Stopkewich's Suspicious 
River, Nagisa Oshima’s Gohatto, Blaine 
Thurier’s Low Self Esteem Girl, Dominik 
Moll’s With a Friend Like Harry and Lyndon 
Chubbuck’s The War Bride. To Mar 23 
Lunch With Charles (FP) Theresa Lee, Bif 
Naked and Nicholas Lea star in director 
Michael Parker’s romantic comedy about an 
Asian couple living in Vancouver who cross 
paths with a couple running a bed-and- 
breakfast in the B.C. interior. 


The Pillow Book (M) Ewan McGregor 
Vivian Wu and Ken Ogata star in 8 7/2 
Women director Peter Greenaway’s arty 
1996 film about a beautiful Japanese 
woman with erotic obsession with having 
words written on her body who enters into 
an unusual sexual relationship with a 
British man. Zeidler Hall, The Citadel; Fri, 
Mar 23, 7pm 


Say It Isn’t So (CO) Heather Graham, 
Chris Klein and Sally Field star in director 
J.B. Rogers's taboo-tweaking comedy about 
a naive young man who falls in love with 
the girl of his dreams, only to learn that she 
may actually be his sister. 


There’s Only One Jimmy Grimble (CO) 
Lewis McKenzie, Robert Carlyle and Ray 
Winstone star in director John Hay’s chil- 
dren’s film about a boy who comes to 





depend on a mysterious pair of boots, 
which seem to grant him incredible skill 
upon the soccer field. 


Tit-Coq (M) Canadian actor-director- 
screenwriter Gratien Gélinas’s 1953 adapa- 
tion of his own play about a young soldier 
who falls in love during a furlough just 
before he gets shipped off to fight in 
World War Il. In French with English subti- 
tles. Zeidler Hall, The Citadel; Thu, Mar 22, 
7 and 9pm 


_ FIRST-RUN MOVIES 
Walters and Jamie Draven star in 
director Stephen Daldry’s crowd- 

young boy who begins taking ballet les- 

sons, much to the disapproval of his 

Cast Away (CO) Tom Hanks and Helen 

Hunt star in What Lies Beneath director 

a hotshot Federal Express field manager 

who must learn how to fend for himself 

desert island. 

Chocolat (CO, FP, GA) Juliette Binoche, 

Cider House Rules director Lasse Hallstr6m’s 

fanciful film about a woman who earns the 

French town when the customers at her 

chocolate shop begin abandoning them- 

Joanne Harris. 

Crouching Tiger, Hidden Dragon 

and Sensibility director Ang Lee’s 
spectacularly staged martial-arts epic about 
havoc as a result of her theft of a legendary 
sword. 


(al) Billy Elliot (CO) jamie Bell, Julie 
VUE 
PICK : ; 

pleasing British film about a talented 
uncomprehending father. 
Robert Zemeckis’s meditative drama about 
when a plane crash deposits him alone on a 
Johnny Depp and Judi Dench star in The 
wrath of the leader of a small, conservative 
selves to temptation. Based on the novel by 
9 (CO, FP, P2) Chow Yun-Fat, Michelle 
fq Yeoh and Zhang Ziyi star in Sense 
a young, restless noblewoman who wreaks 
Down to Earth (CO, FP) Chris Rock, 


Regina King and Eugene Levy star in Amer- 


ican Pie co-creators Paul and Chris Weitz’s 
remake of Here Comes Mr. Jordan, in which 
a black comedian is reincarnated in the 
body of a rich, middle-aged white man 
whose wife and mistress are plotting to 
kill him. 


Enemy at the Gates (CO, FP) Jude Law, 
Ed Harris, Rachel Weisz and Joseph Fiennes 
star in Seven Years in Tibet director Jean- 
Jacques Annaud’s WWII epic, based on the 
true story of Vassili Zaitsev, the Russian 
sniper credited with killing over 140 Nazis 
during the Battle of Stalingrad. 


Exit Wounds (CO, FP) Steven Seagal, 
DMxX and Isaiah Washington star in Romeo 
Must Die director Andrzej Bartkowiak’s film 
version of John Westermann’s shoot-’em-up 
novel about a tough-as-nails cop battling 
police corruption in the inner city. 


5 ACADEMY AWARD NOMINATIONS 


GARNEAU 
theatre 


8712 - 109 Street - 493-0728 
VISIT US AT http://; 





garneau.worldgate. 


CHOCOLAT 
Nightly @ 7:00 & 9:30 pm 
Sat & Sun Matinees @ 2:00 pm 
* PG.(suggestive scenes) * 





ca for our weekly FREE TICKET draws. 





15 Minutes (CO) Robert De Niro, Edward 
Burns, Avery Brooks and Kelsey Grammer 
star in Two Days in the Valley writer-director 
John Herzfeld’s thriller about two detectives 
who butt heads with the ratings-chasing 
local media as they pursue a brilliant, fame- 
hungry killer. 


Get Over it (CO, FP) Kirsten Dunst, Ben 
Foster, Sisqé and Martin Short star in Billy’s 


Hollywood Screen Kiss director Tommy 
O’Haver's amiable teen comedy about a 
his ex-girlfriend by trying out for the school 
play—only to find himself attracted to his 
Hannibal (CO, FP) Anthony Hopkins, 
Julianne Moore, Gary Oldman and Ray Liot- 
sequel to The Silence of the Lambs, in which 
sociopathic master criminal Hannibal Lecter 
when he is stalked by a demented survivor 
of one of his attacks. Based on the novel by 
Haunted Castle (SC) Alien Adventure 
director Ben Stassen’s computer-animated 
journey through a creepy mansion. 

ra) In the Mood for Love (CO) Tony 
PICK Chungking Express director Wong 

Kar-wai's elliptical romance, set in 

who learn their respective spouses are hav- 
ing an affair, and who find themselves 

with English subtitles. 

Into the Deep (SC) Kate Nelligan narrates 
tary about the beautiful undersea world 
that exists just off the coast of Southern 
The Mexican (CO, FP) Brad Pitt, Julia 
Roberts and James Gandolfini star in Mouse 
romantic comedy about a criminal who 
alienates his girlfriend by agreeing to per- 
supposedly cursed antique pistol. 

Miss Congeniality (CO) Sandra Bullock, 
Michael Caine star in Grumpy Old Men 
director Donald Petrie’s comedy about a 
beauty pageant contestant in order to nab 
a serial killer. 

George Clooney, John Turturro, Tim Blake 
Nelson and John Goodman star in The Big 
farce, based on Homer's Odyssey, about 
three escaped convicts and the bizarre char- 
American South. 

Recess: School’s Out (CO, FP) Six school- 
ing their summer vacation in this 
feature-film version of the popular animated 


high school student who tries to woo back 

ex’s little sister. 

ta star in Gladiator director Ridley Scott's 

is reunited with FB! agent Clarice Starling 

Thomas Harris. 

3-D IMAX film that follows a rock musician’s 
Leung and Maggie Cheung star in 

1960s Hong Kong, about two neighbours 

drawn to each other as well. In Cantonese 

director Howard Hall’s 3-D IMAX documen- 

California. 

Hunt director Gore Verbinski’s offbeat 

form one last job and going in search of a 

Benjamin Bratt, Candice Bergen and 

dowdy FBI agent who goes undercover as a 

O Brother, Where Art Thou? (CO, FP) 

Lebowski director Joel Coen’s Depression-era 

acters they encounter as they roam the 

friends embark on a road trip together dur- 

TV series Recess. 


SHOWTIMES EFFECTIVE: FRI, MAR 23-THU, MAR 29, 2001 
PARAMOUNT THX 10233 Jasper Ave. 428-1307 


WOUNDS (18 
Fri Non Tue Wed Thu 7:00 9:20 Sat Sun 2:15 4:30 7:00 9:20 
SILVERCITY tH 444-2400 ! 


CROUCHING TIGER, HIDDEN DRAGON (PG) 
Violent scenes. | 
1:50 4:50 8:00 Late show 11:00 


DOWN TO EARTH (PG) Coane language 
130 3:40 6:40 9:40 


ENEMY AT THE GATES to Graphic war violence 
12:50 1:20 3:50 4:20 6:50 7:20 10:/0 1040 


EXIT WOUNDS (! 
1:10 1:40 4:10 4:40 7:10 7:40 9:50 10:15 | 


GET OVER IT (PG) Coarse language. | 
645 9:30 "9 om 


HANNIBAL (18A) Gory violence, disturbing scenes. : 
14S 445 7:50 10:50 } 


HAUNTED CASTLE (PG) \ 
Not suitable for younet children, | 
200 3:15 430 7:00 9:30 10:45 | 
HEARTBREAKERS (144) 

1:00 4:00 7:00 7:30 10:00 10:30 

INTO THE DEEP (IMAX 3D) (G) 
12:45 5:45 8:15 

THE MEXICAN (14A) Coarse i: y 
WAS 4:15 7:45 is ) a 


RECESS: SCHOOL'S OUT (6) 
1255 3.00 5:15 


SEE SPOT RUN (PG) 200 4:30 
TRAFFIC (14A) 


Coarse and drug use. 
1245 345 7:15 fi 








In movies like Election ~ 
and Down to Earth, actor 
Chris Klein displayed an 
unusual ability to make 
dopey, ridiculously good- 
hearted teenagers still 
come across as plausible, 
appealing romantic 
heroes that moviegoers 
hadn’‘t seen since the salad 
days of Keanu Reeves. But 
it's undoubtedly his yeo- 
uat-laM eld alam dal-melgesstoleha 
comedy hit American Pie 
that convinced the studio 
icoMoldialeMalliimelam eler-lee miele 
Say It Isn’t So. |f anyone 
can play a character who 
still seems likable even 
after falling in love with a 
beautiful girl who just 
might be his own sister— 
lave me(oM ian all (mua le lale fr] 
71 Wen Lele) diate Ml oy-laler-lel-me\ 1g 
his ear—Klein’s definitely 
the guy. 


Save the Last Dance (CO) Julia Stiles and 
Sean Patrick Thomas star in Swing Kids 
director Thomas Carter’s cross-cultural 
romance about a Midwestern girl who 
moves to inner-city Chicago, where she falls 
in love with a black classmate who shares 
her love for dance. 


Saving Silverman (CO) Jason Biggs, Jack 
Black, Steve Zahn and Amanda Peet star in 
Big Daddy director Dennis Dugan’s lowbrow 
romantic comedy about a lovelorn young 
man whose best friends go to extreme 
lengths to prevent him from marrying his 
overcontrolling fiancée. 


See Spot Run (CO, FP) David Arquette, 
Michael Clarke Duncan and Leslie Bibb star 
in director John Whitesell’s slapstick kiddie 
comedy about a moronic postal worker 
who accidentally adopts an FBI drug-sniff- 
ing dog that a mobster has targeted for 
assassination. 


Snatch (CO) Brad Pitt, Dennis Farina, Jason 
Flemying and Benicio Del Toro star in Lock, 
Stock and Two Smoking Barrels director Guy 
Ritchie's flashy crime caper about smug- 
glers, pawnbrokers and unlicensed boxing 
promoters all in hot pursuit of an enormous 
stolen diamond. 


Sweet November (FP) Keanu Reeves and 
Charlize Theron star in Dancing at Lughnasa 
director Pat O’Connor’s remake of the 1968 
three-hankie romance about a man who 
falls in love with a free-spirited woman 
whose carefree behaviour conceals a tragic 
secret. 


WESTMOUNT CTR, 


CHOCOLAT (PG) 

Supgestive scenes, 

Fr 1:15 9:50 

Sat Sun Mon Tue Wed Thu 1:15 3:45 7:15 9:50 
EXIT WOUNDS (18A) 

Fri 7:10 9:25 

Sat Sun Mon Tue Wed Thu 1:40 3:50 7:10 9:25 
HEARTBREAKERS (14A) 

Fri 7:00 9:40 

Sat Sun Mon Tue Wed Thu 1:20 4:00 7:00 9:40 
THE MEXICAN (14A) 

Coarse language. 

Fri 6:50 9:30 

Sat Sun Mon Tue Wed Thu 1:30 4:10 6:50 9:30 


GATEWAY 8 29 Ave. Calgary Trail HbOTT 


DOWN TO EARTH (PG) Coarse 5 

1:30 3:30 7:25 9:25 ey a 

ENEMY AT THE GATES (14A) Graphic war violence. 
1:10 4:00 6:50 9:40 

EXIT WOUNDS (18A) 

2.00 4:30 7:30 10:00 

HANNIBAL (18A) 
Gory violence, be scenes. 

120 4:05 G55 9:35 

HEARTBREAKERS (14A) 

1:40 4:20 7:00 9:45 

LUNCH WITH CHARLES (14A) 

1:45 4:15 7:20 9:50 

0 BROTHER, WHERE ART THOU! (PC) 
RECESS: SCHOOL'S OUT (6) 

100 255 4:45 

SEE SPOT RUN (PG) 

210 430 645 

SWEET NOVEMBER (PG) 

Mature theme, 9:15 


LIT Ave. Groat Rd. 455-8716 








Traffic (CO, FP) Michael Douglas, 
Pj Benicio Del Toro, Don Cheadle, Den- 
aq nis Quaid and Catherine Zeta-Jones 

star in Erin Brockovich director Steven 
Soderbergh’s complex drama, which 
weaves together three storylines illustrating 
the futility of the U.S. government's war on 
drugs. 


The Wedding Planner (CO) Jennifer 
Lopez, Matthew McConaughey and Brigitte 
Wilson star in director Adam Shankman’s 
romantic comedy about a perpetually date- 
less wedding planner who falls in love with 
a handsome doctor—only to learn that he is 
already engaged to one of her clients. 


You Can Count on Me (CO) Laura 
— Linney, Mark Ruffalo and Matthew 
wg Broderick star in writer-director Ken- 
neth Lonergan’s acclaimed indie 
comedy-drama about a small-town single 
mother and her relationship with her good- 
hearted but unreliable drifter brother. 








Sat & Sun Mati 
+ 18A(go 


Nightly @ 7:15 & 9:15 
‘sun inees @ 2:46 pm 
(gory violence)> 
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lutos 41 ee CINEMA CITY 12 


=) | 3633-99 STREET 463-5481 
SHOWING AT BOTH CINEMAS - 
FRI, MARCH 23-THU, MARCH 29, 2001 


THE PLEDGE (14A) Sat Sun 11:05 UNBREAKABLE (PG) Manure themes. Sat-Sun 11:45 
Daily 1:45 415 fs 9:45 Midnight Fri Sat only 12:20 ris 2:10-4:40 7:15 9:40 Midnight Fri Sat only 12:05 


THE GIFT (4) Violent scenes. Sat Sun 11:10 DRACULA 2000 (14A) violence. 
Daily 1:35 4243 7:20 9-55 Midnight fr Sat only 1225 Daily 4:35 7:55 10:10 Midnight Fr Sat only 1230 


FINDING FORRESTER (r6) Coane language. 102 DALMATIANS (G) Sat-Sun 11:50 Daily 205 4:35 730 
Sat San 10 Daly Eb €20 7:90 945 deh fi Stony 1225 RUGRATS IN PARIS (G) Sat-Sun 11:40 Daly 1:30 325 


MISS CONGENIALITY (PG) Sat Sun ||:20 DUDE, WHERE'S MY CAR? (14A) Sat-Sun 12:05 
Daiy 1:55 425 705 935 Midnight Fri Sat only 12500 Daily 230 4:55 7:50 10:00 Mednight Fri Sat only 11:55 


THE EMPEROR'S NEW GROOVE (G) VERTICAL LIMIT (PG) Not suitable for pone children. Sat-Sun 11:15 
Sat Sum 11:30 Daily 1:25 3:20 5:25 725 Day (:50 4:30 7:10 9:50 Midnight fri Sat only 12:20 


HEAD OVER HEELS (14A) Crude content CHARLIE’S ANGELS (PG) Daily 5:20 7:45 10:10 Midnight fri Sat only 12:15 


Dally $30 Hidnight fri Sat ony 1140 
MEET THE PARENTS (PG) (oare langage. SaSun [1:55 
SUGAR AND SPICE (14A) ‘at Suo |1:25 Daly 225 450 135 Was doy fa Sat ale 23S 


Daily 1:20 3:15 5:10 7:40 9:50 Midnight Fri Sar only 1145 

CINEMAS Miz al 
LISTINGS : yp 
444-5468 =~ - 


Showtimes for Friday March 23 to Thursday March 29, 2001 
CLAREVIEW TOWM CENTRE 








Ip fiction 
oofy, kinetic 
rimson Rivers 


ould be this year’s 
inth Gate 


ning in and out as 
though in fear of slow- 
ing down for even a 
moment to calmly 
take in the scope of his 
mountainous sur- 
roundings (lest the 
viewer ponder the 
coming avalanche). 












igh in the French Alps, two : 

separate yet equally strange A big plate of 
police investigations unfold. machos 

the enclosed university town of ‘i 

ernon, high-profile, rule-breaking Yet for all his spastic [MAW MWitagme(irMadlalecar a @-17 ale BIL ale A) 
is inspector Pierre Niemans ison _ energy, Kassovitz dis- The Crimson Rivers : 
cial assignment to supervise the plays some mean 

overy of a dead body suspended _ chops as an action/suspense direc- 
a fetal position, its hands cut off, tor, and does a truly exceptional job 
h in a crevasse, having apparent- of switching smoothly between his 
been tortured for several hours. two disparate plotlines before our 
ree hundred kilometres away in super-tough heroes finally meet 
py Sarzac, young, thrill-seeking over halfway through. The film’s 
icer Max Kerkerian is asked to _ balance of Hollywood showmanship 


CINEPLEX ODEON 
TALKING MOVIE 





has a ball (under his reserved exteri- 
or, of course) in the scenes where 
Niemans busts down doors, with- 
holds information and puts the 
moves on his suspects. Kassovitz’s 
admiration for his star is obvious 
only moments into the film, simply 


421 1-139th Avenue 471-7600 


DTS Dightal Daily 2.10 10.05 


THE BROTHERS 4A 
Coarse language, may offend. DTS Digital. Daily 150 4.20 6.50 9.10 


CROUCHING TIGER, HIDDEN DRAGON PG 
Violent scenes. DTS Digital Daily 1.10 3.50 630 9.20 


ENEMY AT THE GATES 4A 


15 MINUTES 18A 
DTS Digital Daily 6.30 9.10 


THE BROTHERS 14A 
Coane language, may offend. DTS Digital Daily 1.40 4.10 650 9.20 


ENEMY AT THE GATES 14A 
Graphic war violence. 












amine the desecrated tomb of a 
ld who was killed 20 years earlier 
a horrific traffic acci- 

t. These two sto- 

s eventually 

rge in The Crim- 

Rivers as part of an 

borate, diabolical design intend- 
to unearth some well-kept secrets 
Guernon’s upper echelon, and 
more skeletons that get yanked 
t of closets, the more bizarre, 


In adapting Jean-Christophe 
gange’s novel of the same name for 
@ screen, French writer/director 
thieu Kassovitz, who dazzled 
mth American audiences with his 
btle and stylish 1995 racial-ten- 
-filled second feature La Haine, 
n't shied away from an opportu- 
fy to make something slick, mar- 
table and explosive with The 
imson Rivers. As the story rumbles 
g like a freight train, Kassovitz 
tically captures the action from 
any different angles as possible, 
en just weaving dizzyingly 
bund the performers instead of 
ing away, and constantly pan- 


TOUTING TIGER 
LUD DANE DEUCE 


in Patnasse 2:00 pm 


i ees 


and convoluted thinking-man’s 
mystery is an unavoidably awkward 


one, but Kassovitz 
manages to find 
interesting under- 


currents within the 
story and slowly devel- 
ops the film’s secondary theme of 


macho, macho men dealing with 
the pretensions of masculinity into 
something almost revelatory. 


The Crimson Rivers is a story of 


bloodletting and biological baloney 


that is easily as informed, if not far 
more so, by previous popular horror 


novels (and, in Kassovitz's hands, 


great popular films) as by science or 
case history. It’s so simultaneously 


intriguing and cheesy, I’m tempted 
to call it this year’s The Ninth Gate. 


But Kassovitz’s references more 


vividly recall the manly American 


action films of John Franken- 
heimer—and who better to embody 
this spirit than the actor at the 


heart of Frankenheimer’s Ronin, 
Jean Reno? 


Dear Jean 


Reno, looking mature and husky, is 
the quintessential Euro-cowboy, and 


in the way he films Reno walking up 
to the crime scene, his camera fol- 
lowing his broad, leather-clad shoul- 
ders like a kid begging for an 
autograph. Co-star Vincent Cassel, 
who made such a distinct impres- 
sion in La Haine (and has apparently 
learned kung fu in the interim), 
complements Reno’s persona well as 
his unwelcome partner, the over- 
enthusiastic former car thief Kerker- 
ian, who Cassel plays with the 
confidence of a man who has mem- 
orized every cool gesture or side- 
ways glance from his favourite 
tough guy/cop buddy movies and 
who doles them out with measured 
assurance. 

Despite its totally silly plot that 
liberally snatches and matches from 
the action-flick bible, The Crimson 
Rivers is nevertheless thoroughly sat- 
isfying both as spectacle and as a 
study of movie manliness, and will 
certainly please those who think all 
French movies are about little kids, 
submarines or sex. © 





Directed by Mathieu Kassovitz ° 
Starring Jean Reno, Vincent Cassel 
and Nadia Fares * Opens Fri, Mar 23 
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Nothing but a gigantic snipe hunt 


Enemy at the Gates 
turns a great WWII 
story into a dull 
cliché 

}y JOSEF BRAU 


he grueling battle for Stalin- 
Te in 1942-3 was a defining 

moment in the shifting politi- 
cal landscape of the 20th century 
and a major turning 
point in the Second 
World War. Killing 
800,000 Germans, 
1,100,000 Soviets and 
diminishing the city’s population to 
less than a mere thousand, the 
seven-month-long battle was incred- 
ibly drawn-out, taxing in every 
regard and the most disastrous 
defeat in German military history. 
But despite the fact that Hollywood 
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is almost constantly churning out 
WWII films, the Cold War dissuaded 
directors from making films about 
subjects that would have obliged 
them to portray our Russian allies in 
a heroic light. Seven Years In Tibet 
director Jean-Jacques Annaud’s 
mammoth new epic about Stalin- 
grad, Enemy at the Gates, might 
appear to be taking a first crack at 
re-examining the event. However, 
the film’s many compromises 
toward making the scenario more 
palatable for a wide 
audience, which at 
first are a mild 
annoyance, eventu- 
ally make the film as 
mundane, outdated and politically 
confused as any of the more irrele- 
vant war films of the past. 

Enemy at the Gates, like many 
war films (good or bad), tries to 
lament the horrors of war while 
using those same horrors as their 


VAAL 
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main source of visual pleasure. 
Annaud’s massive production is no 
different, and the incredibly elabo- 
rate, Brueghel-esque battle scenes 
(shot by Annaud regular Robert 
Fraisse, who captures an amazing 
amount of detail rising out of the 
murk) are certainly astounding to 
see. But Titanic composer James 
Horner’s wretched, clichéd score 
kicks in as soon as the film’s protag- 
onist pegs off his first few unsus- 
pecting foes, making the all the 
savagery seem like kind of a fun 
time. These opening scenes are not 
quite as harrowing as those in Saving 
Private Ryan, but the direction that 
Enemy goes in from this point only 
barely stops short of Spielberg’s 
brand of trivializing sentimentality. 


Weisz guys 


Enemy tempers its sensory assault— 
and ultimately its clarity of pur- 


Elizabeth Hurley 
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ls that a rifle with a telescopic sight in your pocket, or are you just happy to 
see me?: Rachel Weisz and Jude Law in Enemy at the Gates 


pose—with both a risible love trian- 
gle and an ongoing duel between 
legendary Russian sniper Vassili 
Zaitsev (Jude Law) and German 
Major Konig (Ed Harris) that crosses 
the line from respectable soldierly 
service to macho posturing. Zaitsev 
is the simple boy from the Urals 
who becomes the darling of Soviet 
propaganda officer Danilov (Joseph 
Fiennes). The two eventually com- 
pete for the love of young female 
soldier Tania (Rachel Weisz), and 
while this mini-drama makes for a 
few believable moments of passion 
between Zaitsev and Tania (includ- 
ing a touching, nicely awkward, 
cramped sex scene), both Danilov’s 
revenge and Tania’s entanglement 
in the Zaitsev-Konig showdown are 
simultaneously preposterous and 
utterly conventional. (Not to men- 
tion the fact that the real sexual ten- 
sion in this film is clearly. between 
Zaitsev and Danilov.) 

I rarely concern myself with 
accent problems in films; for me, 
they’re a convention that allows 
even large inconsistencies to seem 
irrelevant by the time the film is 
over. But in the case of Enemy, I 
make an exception. The film is cast 
entirely with British and American 
actors, and it’s obvious that some- 
where along the line, there devel- 
oped some very different ideas 
about how to deal with their con- 
flicting accents. Most of the Soviets 
are played by Brits using their own 
accents. Fine. Except Bob Hoskins, 
in his over-the-top, monstrous 
characterization of Khrushchev, 
kind of speaks like a Russian, and 


American actor Ron Perlman tries | 





to use an English accent to match 
his co-stars but ends up sounding 
like an Aussie. As for the Germans, 
we hear them either speaking Ger- 
man or speaking English (which is, 
of course, supposed to be Russian) 
with German accents. Fine. But 
then Harris comes along and pulls a 
Hoskins, speaking in a strangely 
stilted manner that’s neither any 
kind of actual accent nor convinc- 
ingly Ed Harris. 


Enemy territory 


Regardless, Enemy at the Gates, while 
often beautiful to look at, is funda- 
mentally unsatisfying because its 
intimate, character-driven story and 
its wider “war is hell” story contra- 
dict each other's already muddled 
agendas. (Towards the film’s finale, 
Danilov delivers a silly speech about 
the failings of communism that 
makes you wonder if Annaud was 
just wimping out of a broader politi- 
cal statement the whole time.) So 
often, conventional plotting seems 
to diminish the power of war films 
(I would be at a loss to describe the 
plot of The Thin Red Line ot The Red 
and the White, war films which work 
because they're essentially just 
about combat), and films such as 
Enemy at the Gates make it appear as 
though the passage of time brings 
less insight into war instead of 
more. @ 


Directed by Jean-Jacques Annaud ® 
Starring Jude Law, Joseph Fiennes, 
Rachel Weisz and Ed Harris 
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Hold back the knights 


Let's not go to 
camelot—tt Is a 
silly place 































wo dozen actors! A dozen 
Tivvscen Enough costumes 

to clothe an entire neighbour- 
hood of medieval homeless people! 
Lerner and Loewe’s 
musical Camelot is 
the kind of ridicu- 
Jously lavish specta- 
cle that only the 
spendthrifts at the Citadel could 
possibly put on. Long on 
“pageantry” and short on emotional 
impact, Camelot certainly seemed to 
please the huge opening-night 
crowd who packed the Shoctor The- 
atre last Thursday and leapt, 
applauding, to their feet three hours 
later when it was all over. But I sus- 
pect anyone who goes to see this 
show hoping for an engaging love 
story along with all that expensive 
scenery will go away fairly disap- 
pointed. 
The story certainly has a lot of 
meat on it. In Act One, we watch as 
the youthful, idealistic King Arthur 
(James Brennan) enters into an 
anged marriage with the beauti- 
ul Queen Guenevere (Patty 
Jamieson). Hoping to do more with 
the pen of the throne than sim- 
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ply achieve success on the battle- 
field, Arthur comes up with the 
idea of establishing a new knightly 
order—the Knights of the Round 
Table—who would live by a strict 
code of honour and chastity. But in 
Act Two, Arthur's noble dream falls 
apart when Lancelot (Dan 
Chameroy), the most chaste and 
honourable of all his knights, 
enters into an affair with Guene- 
vere, fatally weakening Arthur’s 
credibility with his 
knights and open- 
ing the door for 
his illegitimate son 
Mordred (Bryce Kulak 
dressed up like Rum Tum Tugger) 
to seize the throne. 


Round Table discussion 


But somehow the play’s themes of 
adultery, noble sacrifice and 
medieval politicking never quite 
take hold. Lerner’s book is at once 
overpopulated and underdrama- 
tized: he spends too much time on 
setpieces like the jousting match 
between Lancelot and three of 
Arthur's knights and Merlin’s abduc- 
tion at the hands of the sorceress 
Nimue and not enough on the 
inner workings of the Round Table. 
(If we had seen Arthur actually con- 
vincing a couple of recalcitrant 
knights into changing their entire 
way of life, we might be more will- 
ing to believe Arthur is as great a 


ruler as the script says he is.) 

The characters talk a lot about 
how precious and charmed Camelot 
is, but the only evidence we get of 
the wonderful time to be in the cas- 
tle at its prime is a big musical num- 
ber, “The Lusty Month of May,” 
which involves a ribbon dance 
around a gigantic maypole. (The 
knights in the “Camelot” number 
from Monty Python and the Holy Grail 
seemed to be having a lot more lusty 
fun.) It’s also hard to take the show’s 
themes seriously when it includes 
cornball Broadway stuff like the 
jokes about Arthur establishing a 
“knight school” or characters like 
Pellinore, an absent-minded old dear 
of a knight who wanders onstage, a 
tiny, adorable dog in tow and the 
visor on his helmet always falling 
down over his face. (It must be said, 
however, that the likable Wes Tritter 
performs this material about as skill- 
fully as is humanly possible.) 


The royal family of 
Broadway 


James Brennan makes an appealing 
Arthur—it’s sort of a king-next-door 
kind of performance that fits in 
with Lerner’s conception of the 
character as a down-to-earth, self- 
deprecating fellow who never hesi- 
tates to own up to his deficiencies as 
a thinker. Patty Jamieson does the 
best job in the cast of showing her 
character nes over the passage 


Dub Eyale| dubbar ances ee knighted in Camelot 


of time; her Guenevere convincing- 
ly transforms from a high-spirited, 
rather silly girl into a regretful adult, 
and her clear, lilting voice makes 
even the archer rhymes in songs like 
“The Simple Joys of Maidenhood” a 
pleasure to listen to. But Dan 
Chameroy doesn’t do much with 
the role of Lancelot—he doesn’t 
extract much humour from 
Lancelot’s impossibly virtuous 
behaviour in Act One, and he does- 
n't find the pathos in Act Two, as 





Lancelot realizes that his own fail- 
ings have resulted in the destruction 
of a court that embodied all his 
highest ideals. 

In the end, Camelot is a little like 
Lancelot: great-looking, confident, 
possessed of tremendous skills—but 
also hollow, bloodless and ultimate- 
ly something of a letdown. @ 


Camelot 
Shoctor Theatre, The Citadel * To 
April 8 © 425-1820 




























lberta Ballet 
ounts 
demonically 
challenging 
armina Burana 


a B: “bold,” “lusty”— 
not the usual adjectives 
that come to mind 

vhen describing a night at the bal- 

et, but highly apropos when speak- 
ng of Carmina Burana. Something 
of a signature piece for Alberta Bal- 
et, John Butler’s Carmina Burana 
has consistently brought full houses 
to their feet over the 
years. There aren’t 
Many works that 
an accomplish 
uch a feat on a regular 
basis, but then again, few have the 
impact of this showstopper, featur- 
ng dancers, orchestra, a full choir 
and four vocal soloists. Ever since it 

Premiered at the New York City 

Opera in 1959, Carmina Burana has 

ade people sit up and take notice. 

“Tt caused complete pandemoni- 

™m on opening night,” recalls Car- 

en de Lavallade, one of the 
original dance soloists in the piece, 
ho is currently working with 

\lberta Ballet to e 






ments in the theatre, some were 
booing and two men even had a 
fistfight in the lobby. Carmina 
Burana was considered quite racy, 
combining singing and dancing. 
And the singing was not prominent, 
as the chorus was upstage on 
bleachers with monks’ robes on 
while the dancers took centre stage. 
It was unheard of in those days, 
especially for an opera company. 
But it was one of the company’s 
most popular programs.” 


“Fortuna” sons 


Although the opera world left the 
production alone after that run, bal- 
let companies around the world 
grabbed it with both hands, immedi- 
ately incorporating 
Carmina Burana 
into their reper- 
toire. Based on the 
secular poems of 13th- 
century Bavarian monks, the text 
explores the ever-changing fortunes 
of man and his many pleasures and 
pains, incorporating some truly 
bawdy lyrics. (Who thought monks 
could have such lusty minds?) Com- 
poser Carl Orff set the poems to his 
haunting and powerful music, which 
will be familiar to anyone who has 
sat through a few occult thrillers 
down at the multiplex. 

“The music is so compelling,” 
de Lavallade confirms. “It's a won- 
derful, exciting piece that is very 
Sete Mr. Orff always intended it 








et’s Carl the whole thing 


to be accompanied by movement 
and, while there are other produc- 
tions of Carmina Burana out there, 
I think Mr. Butler’s is the one 
most are drawn to. It's quite beau- 
tiful and you can’t beat the open- 
ing! The whole thing is so exciting 
for the audience, with the music, 
the dancers and the singers. It’s a 
wonderful feeling to have all of 
these art forms together and you 
don’t get to see that very often 
due to the cost.” 


Allies and axis 


Working with Alberta Ballet’s 
dancers has been a great experience 
for de Lavallade. She describes But- 
ler's choreography as being more 
off-centre compared to the upright, 
centred approach most ballet 
dancers are used to. Butler’s pen- 
chant for falling off the body’s cen- 
tre axis is a challenge for many of 
them, as they must make a huge 
adjustment to turn on a diagonal 
axis after spending years learning 
how to spin perfectly upright. It’s a 
challenge, but one that Alberta Bal- 
let is rising to quite nicely. 

“Putting this piece together is a 
monster,” she concedes. “It’s a very 
involved work and most people don’t 
understand how difficult it is to learn 
all this choreography and put it 
together with the music. There is so 
much detail and, unfortunately, no 
company has the luxury of spending 
time to work on the detail. With this 


show, Alberta Ballet is not 
only performing Carmina 
Burana, but also George 
Balanchine’s very chal- 
lenging Rubies and Allegro 
Brilliante. Imagine what 
the dancers’ bodies are 
going through! It’s incred- 
ible and I don’t know of 
any athlete who would 
have the endurance these 
dancers have.” © 
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Oh, what a beautiful Mourning 


Flower-filled 
exhibition is visually 
impressive but 
emotionally hollow 
UREEN FENNIAK 


undreds of flowers fill the 
Fs: $3 gallery space in 

Barbara Hunt's new installa- 
tion Mourning, a title whose signifi- 
cance is pretty straightforward. 
Flowers are, after all, the usual signi- 
fier of sympathy, while a room full 
of them is cinematic shorthand for 
serious illness or recent death— 
although, in some cases, it just 
means a rich man is trying to seduce 
an unattainable but desirable 
female. 

Flowers are seductive and sad 
not just because they are beautiful, 
but also because their 
beauty is fleeting. 
Dutch still-life 
paintings from the 
17th century are full of 
great heaps of perfectly rendered 
flowers swarming with insects. 
These images had a moral point as 
well as an aesthetic one: symbols of 
fecundity and the futility of perma- 
nence, flowers were a stand-in for 
the human body, which is equally 
vulnerable to the ravages of time. 
Historically, these “vanitas icons” 
were intended to remind humans to 
pursue some higher purpose rather 
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than fleeting human pleasures. The 
skull on the scholar’s desk, for 
instance, was a reminder to stay 
focussed on the big picture—the 
timeless metaphysical realm being 
far more powerful than human art 
or intellect. 

But would a plastic skull be half 
as effective a reminder of human 
mortality? And are fake flowers as 
suggestive as their mortal 
brethren? These are the kinds of 
questions Mourning begs, because 
the hundreds of flowers that Hunt 
has laid out in an elaborate and 
obviously painstaking grid forma- 
tion are all fake. 


Blossom buddies 


Many of the flowers were culled 
from the periphery of cemeteries in 
Newfoundland, many of which are 
apparently situated at the edge of 
the sea where the vio- 
lent, blowing winds 
makes collecting 
errant floral memo- 
rials a regular and 
poignant task. Other flowers came 
from Paris, while still others were 
donated by Hunt’s friends. Hunt 
then washed and took them apart, 
petal by petal, and arranged them 
on white cotton panels that colour 
raised platforms on either side of 
the gallery. The fully programmed 
layout of the space is impressive. 
And within it, a strange effect takes 
over. I call it “hundredism”—the 


Srganized by The Vancouver Art Gallery for 
The Edmonton Art Gallery with the assistance 
of the Alberta Foundation for the Arts. 
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repetition of the same pattern hun- 
dreds and hundreds of times over, 
until each element of the whole 
begins to seem like its own little 
self-contained universe. 

In Mourning, these decommis- 
sioned lupines, roses, pansies and 
nasturtiums laid out on their pan- 
els in geometric patterns appear 
startlingly vulnerable. The subtle 
gradations of colour that occur 
when nature takes over where the 
factory left off make the ravages of 
time quietly but dramatically legi- 
ble. With their frayed edges and 
faded colours these fake blossoms, 
each of them individually marked 
by unique traces of time and 
decay, start to look more real than 
real flowers. 


The hundred brothers 


The problem is, with so many artists 
engaged in “hundredism,” the effect is 
no longer as powerful as it once was. 
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Red Hot and you 


Last of the Red Hot Lovers ¢ 
Varscona Theatre « Mar 29-Apr 8 
© preVUE When young actors Chris 
Fassbender and Nathan Cuckow 
decided they wanted to mount their 
first independent production earlier 
this season, they chose to do Eric 
Bogosian’s edgy, darkly comic subUr- 
bia. Last summer, when José Teodoro 
decided to try his hand at being a the- 
atrical impresario, he did so with his 
own play, The Tourist, an unsettling 
mix of Kafka, Kazuo Ishiguro and the 
Marx Brothers. So what is Ron Peder- 
son. doing making his own 
directing/producing/designing debut 
with a 30-year-old play by Neil Simon? 
“Well, | think he’s pretty hip,” says 
Pederson, explaining his choice. “For 
me, it comes down to the fact that he 
just writes good plays. He’s always 
made me laugh, and he’s always 
inspired me—I can remember being a 
kid sick at home from school and my 
mother bringing home The Out-of- 
Towners for me to watch, lying there 
on the couch. Jack Lemmon, Richard 
Dreyfuss—all my favourite actors did 
Neil Simon plays, and they just seem 
like they‘re so much fun to act in. The 
characters have something superhu- 
man about them in the way they think 
so fast and listen so hard. They can 
throw things back in each other's 
faces that happened 27 pages ago.” 
Pederson isn’t acting this time out; 
instead, Last of the Red Hot Lovers’ 
leading role of Barney Cashman—a 
sad-sack fortysomething restaurateur 
who decides he needs to break out of 
his straitlaced life and attempts three 
one-night stands (or at least three 
one-afternoon stands) with three very 


You can't escape the feel- 
ing, as you look at this 
show, that you've seen it 
before—maybe a hun- 
dred times already. And 
while the installation is 
informed by Hunt's per- 
sonal experience and her 
research into mourning 
rituals that raises com- 
pelling questions about 
the taboo against public 
expressions of powerful 
emotions in a culture 
dominated by a corpo- 
rate ethos of efficiency 
and control, these inves- 
tigations aren’t apparent 
in Mourning itself. 

This garden of rationally pro- 
grammed delights is orderly and 
bright. It is an environment that is 
more evocative of the values of hard 
work and good design than the 
abject states of sadness and loss. And, 
while the piece is ostensibly about 
different women—goes to Tom 
Edwards, one of Die-Nasty’s most 
dependable cast members and the 
star of such shows as The Cartoonist 
and last summer’s Fringe hit Harold 
the Bastard. “When | read the play 
again this summer,” Pederson says, 
“Tom just immediately came to mind. 
And | found the movie, which has 
Alan Arkin in it, and | found it remark- 
able how similar their mannerisms and 
certain things about their performanc- 
es are. Tom says he’s never seen the 
movie, and | couldn’t believe it.” 

Playing Edwards’s attempted con- 
quests are Pamela Gordon, Leona 
Brausen and Coralie Cairns, who, like 
Pederson, is starring in a different 
show while rehearsing this one. 
(Cairns is in The Memory of Water at 
the Varscona, while Pederson is in The 
Last Thirty Pages at the Mayfield Inn.) 
Balancing everybody’s schedules 
appears to have been the only difficult 
task Pederson has faced with this 
show, however. He selected the cast 
from among his circle of acting 
friends, a quick sketch of how he 
wanted the stage to look turned out 
to be so serviceable that he didn’t 
even need to hire a set designer—and 
the play poses few directorial prob- 
lems as well. “There’s only two char- 
acters onstage at any one time,” he 
says, “so | don’t have to worry about 
heavy blocking and can just focus on 
how the comedy works and figuring 
out the rhythms and the speed and 
the style. There’s an essential rhythm 
to the writing so that once you get 
going with the back-and-forth of the 
dialogue, a giddiness takes over you. 
It’s so enjoyable.” 


But will Neil Simon's three-gags-" 


per-page brand of Broadway comedy 
still play three decades later? Pederson 
doesn’t see why it shouldn’t. “I don’t 
feel that it’s dated,” he says. “It’s about 
a man in the middle of a crisis, and | 
think we can all connect with that.” 


1 Bleue it 


Terre Bleue * La cité francophone 
¢ To Mar 25 ¢ reVUE Let me begin 
here by saying that my grasp of spo- 
ken French, which is shakier than a 

Aap ob tape 





Shroud, by Barbara Hunt 


> 
mourning, it’s odd that it demands 
so little emotional engagement from 
the spectators Hunt has invited to 
participate in the process. © a 


EE 





By Barbara Hunt * Cnn 53° To 
Mar 24 





freshly served blancmange, makes me 
a less than ideal candidate to review 
Terre Bleue, the new French-language 
play by Manon Beaudoin. It’s an 
eccentric, symbol-heavy family drama 
that | suspect is a bit of a head- 
scratcher even to people who can 
speak the language fluently. | under- 
stood the first part well enough—it’s 
about an older couple who have taken 
care of their grandson Daniel ever 
since his mother died in a car acci- 

dent. They are packing up all their 

belongings and preparing to move 

out of their quaint little cottage by 

Saddle Lake and back home to Que- 

bec, whereupon a mysterious young 

woman named Odile who Daniel 

claims “has his mother’s eyes” walks 

out of the lake and more or less 

moves in with them. 

It's in the second act where | had 
trouble keeping up: | think Daniel and 
the young woman wind up on the 
bottom of the lake, where a talking 
horse out of the bedtime stories 
Daniel used to listen to as a child 
climbs out of a rock and tries to pull 
Odile in with her. Meanwhile, the 
grandmother busily digs in the earth 
beside their cottage in search of their 
daughter's ashes, not realizing that 
Daniel threw them into the lake many 
years earlier. It all seems to be about 
the power that an unresolved past can 
wield and the impossibility of escap- 
ing family memories, and while some 
of the images are pedestrian—that” 
whole digging up the earth/digging 
up the past metaphor isn’t particularly 
fresh—E. Cherie Hoyles’s set (which 
places the audience members in two 
rows of seats on a pair of long docks 
running along the side of the space) is 
original and Dave Clarke's score, 
which is so full of reverse sound 
effects that you’d think you were in 
the Red Room from Twin Peaks, is 
ghostly and evocative. 

Beyond that, I’m reluctant to com- 
ment on the script, only a third of 
which | think | caught. Maybe I'll drag 
those dusty old French textbooks out 
of my closet, bone up on the di 
logues featuring Jacques ani nila 2 
Claire and give: nicl 
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ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St., 488-6611. *FEATURE 
GALLERY: *CELEBRATING CHALKE: PAST AND 
PRESENT: Ceramic works by John Chalke, 
Until Apr. 21. 


_ ART BEAT 8 Mission Ave., St. Albert, 459- 
3679. Open: 10am-6pm; Thu 10am-9pm; 
Sat 10am-Spm; Sun and hols 12-4pm. 
Ongoing display of gallery artists works. 
THE BEARCLAW GALLERY 10403-124 
St., 482-1204. CONTINUING JOURNEY: New 

aintings By Maxine Noel (loyan Mani). 
Bint Nor 8. 


BUGERA/KMET GALLERIES 12310 Jasper 
‘Ave., 482-2854. A group show of new work 
by gallery artists as well as a preview of work 
from the upcoming exhibition "From Garden 
to Table” ~ lane Adam and Jamie Evrard. 
Opening SAT, Mar. 24. 
DOUGLAS UDELL GALLERY 10332-124 
St., 488-4445. Spring Show 2001: New 
acquisitions and new works by Dorothy 
Knowles, John Macdonald, Antonio Murado, 
|, Daio Fonseca and others. Until Mar. 31. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223, www.eag.org. 
#Open: Mon-Wed and Fri 10:30am-Spm; 
Thu 10:30am-8pm; Sat, Sun and hols 11am- 
Spm. *EMILY CARR ON PAPER; Watercolours 
and drawings from the Vancouver Art 
Gallery. Until Mar. 25. «METAMORPHOSIS: A 
ie) of works by Calgary artist Marion 
Nicoll, a pioneer of modern art In Canada. 
Until May 21. *SALVATIONI: Various art works 
by local and ee artists. Until May 21. 
# THE ALIEN PROJECT: Until Mar. 25, «ALIEN 
INVASION FILM FEST: The Day the Earth Stood 
Still and Close Encounters of the Third Kind. 
THU, Mar. 22, 7pm. Free. *AN ECLECTIC 
VISION-ALBERTA ART FROM THE 1930s TO 
THE 1970s; Historical works from the collec- 
tions of The Edmonton Art Gallery and The 
Alberta Foundation for the Arts. Until May 

1. eTHE KITCHEN: SPYDER YARDLEY JONES: 
NASTY SPYDER BITES: The urban landscape in 
this installation, 3-D figures roam the con- 
crete jungle under the watchful eye of alien 
Features, Until Mar. 25. *NEW EYES: An edu- 
cation and exhibition space to assist with 


with Marc Seigner. Until 
{ : $4 adult; $2 student/sen- 
or, $1 ages 6-12, kids under 6 free. Free on 
THU after 4pm. 


ELECTRUM DESIGN STUDIO AND 
ALLERY 12419 Stony Plain Rd., 482- 
1402. Open: Tue-Sat T0am-Spm. A preview 
for our fall shows: Japanese ceramics 
asuo Terada and Bizan. Drawings ani 
watercolours by Frank Haddock. Gold and 
: jewellery by Wayne Mackenzie and 


GALLERY 1-1 Fine Arts Building, U of 
_112 St., 89 Ave., 492-2081. *Open: Tue- 
fi 10am-Spm; Sun 2-5pm; closed Mon, Sat 
ind statutory holidays. © TRACES: Senior and 
Bayes graduate student print exhibition. 
inti! Apr. 1. Opening reception; THU, Mar. 
2, 7-10pm. *EVIDENCE: Until Apr. 1. Works 


reception: 
loor, Fine Arts 


I FRINGE GALLERY Bsmt., 10516 
Whyte Ave., 432-0240. PANTHEON: Group 
how. Until Mar. 31. 


GALLERY 12312 Jasper Ave., 488- 
952. *Open: Tue-Sat 10am-Spm. 


124 The Guardian building, 


ALLERY 
10240-124 St., 488-4575. « : Tue-Sat 


10-Spm; Sun 12-3pm. THE MEETING POINT: ° 


hibition of paintings and sculpture by thir- 
ty Calgai artists an Edmonton's oy 
- Until Mar. 28. 


ntil March 31. a Tracy anne 


S ENERATIONS GALLERY 5411-51 St., 

tony Plain, 963-2777. *Open: Mon-Sat 

jam-4pm; Sun 10am-6:30pm. eDanielle — 
©gen-monotype prints, drawings; 

Is. Ma 





- Col 
4 
tem 


_ Arthur's court. For the wh 
Apr. 8. TIX: $38.50-$50. 


Scott Gregory and new gallery artist, Akiko 
Tanguchi. Until Apr. 21. 


HARCOURT HOUSE 10215-112 St., 426- 
4180. CLOTTED BODIES AND OTHER GHOST- 
LY MATTERS: Hand-sewn velvet shoes by Lissa 
Robinson. Until Mar. 31. *FRONT ROOM: 
LIMIT: Emerging Edmonton artist Duncan 
Johnson series of paintings. Until Mar. 31. 


LATITUDE 53 10137-104 St., 423-5353. 
*Open Tue-Fri 10am-6pm; Sat 11am-Spm. 
MOURNING; Installation by Barbara Hunt. An 
exploration of textiles function relating to 
mourning rituals. Until Mar. 24 


LUNA LOCA 8409-112 St. SOCIAL GRACES: 
Found object sculptures by Francis A. Willey, 
featuring The Cabaret Girl and The Roving 
Drunk. Ontil Mar. 31. 


MCMULLEN GALLERY University of 
Alberta Hospital, 8440-112 St., 407-7152. 

e pee Mon-Fri 10am-8pm, Sat-Sun 1-8pm. 
MISCELLANEOUS CONNECTIONS: This exhibi- 
tion will encourage visitors to see rough 
the artist's pests view the diversity of the 
artists and their experiences through their 
paintings, rather than aah ig see a series of 
abstract, figurative and still life paintings. 
Artists: Julian Brezden, Bernard Hippel, Dick 
Der, Ruby Mah, and Robert von Eschen. 
Until Mar, 31. 


ROWLES AND COMPANY LTD Mezz. 
Level, 10130-103 St,, 426-4035. *Open: 
Mon-Fri 9am-Spm; Sat 12-Spm. Featuring 
watercolour florals by John Freeman and 
acrylics by Angela Grootelaar. New blown 
gas: "Fish in a Bag" by Brian Kelk and fruit 
owls by Ontario glass artist Chery! Takacs. 
Also exhibiting acrylic abstract paintings by 
David Seghers, and landscapes by Elaine 
Tweedy and Audrey Pfannmuller. *Harvest 
Room, Hotel MacDonald. New renaissance 
period garden scenes by Steve Mitts. 


SCOTT GALLERY 10411-124 St., 488- 
3619. *Open: Tue-Sat 10am-Spm, FAMILIAR 
PATHS: New landscape paintings by Gerald 
Faulder. Until Apr. 3. 


SNAP GALLERY 10137-104 St., 423-1492. 
*Hours: Tue-Sat 12-5pm. RE-ENCOUNTER AT 
MACHU PICCHU: Lithographs and mixed 
media prints by Manuel Lau. Until Mar. 31. 


SPECIAL-T GALLERY 436 Riverbend Sq., 
Phase Il, 437-1192. *Open: Tue-Wed 10- 
6pm; Thu 10-9pm; Fri 10-7pm; Sat 10-Spm. 
MY WORLD: Multi-media art by Elaine 
Tweedy. ©OUR WORLD AND FANCY FLOWERS: 
Joan Todd's raku pots with hand formed 
porcelain flowers in collaboration with artist 
and blacksmith Rosann Janzen, Until Apr. 30. 
Opening reception: Mar. 22, 7-9pm. 
STANLEY A. MILNER LIBRARY Main 
Foyer. DAILY EXISTENTIALISM: Paintings by 
Mexican artist Perenzalez. Until Mar. $3. 


STRATHCONA PLACE CENTRE 10831 
University Ave., 433-5807. SPRING DEBUT: 
Members of the Arts and Crafts of the 
Centre. Until Apr. 5. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, St. Albert, 460-5990. ART FORUM: Oil 
paintings, watercolour paintings, mixed 
media works and sculptures by gallery 
artists. Until Mar. 31. 


SUSSEX GALLERIES 290 Saddleback Rd, 
988-2266. Pastels, acrylic paintings, oil 
paintings, watercolours, Japanese chigiri-e 
and Oriental ink works. New works by Joyce 
Bowerman, Gwen Burroughs, Louise Cheng, 
Fran Cuyler, Cecile Derkatch, Sylvia Dubrules 
Frank Haddock, Shirley Kinneberg, Lewis 
Lavoie, Susanne Loutas, Leonie Poole, Jo 
Anne Rasmussen, Jean Roth, Cindy Stewart, 
Darrell Stiles, Sharron Webber, Darren 
Woluschuk and others. Glass works by the 
Bissetts. Sculptures and ceramic pieces by 
various artists. 


VANDERLEELIE GALLERY 10344-134 St., 
452-0286. «Open: Mon-Sat 10am-5:30pm. 
SATURATION: Solo exhibition of landscape 
and still life paintings by Vancouver artist 
Bobbie Burgers. Until Apr. 3. 


WEST END 12308 Jasper Ave., 488-4892. 
*Open: Tue-Sat 10am-Spm. Spring Show: 
New collection of figurative works 

Claudette Castonguay, Karen Rieger and 
Guylaine Saucier. New acquisitions 

Alberta glass artists Co ‘oerterfield, Susan 
Gottselig, Jeff Holm and Darren 
Petersen. Until Mar. 31. 


ALBERTA BALLET Jubilee Auditorium, 451- 
8000, 420-1757. Carmina Burana and 
Balanchine. With the ESO, Greenwood 
Singers and soloists. Mar. 23-24, 8pm. RUSH 
ticket $22 @ TIX on thte Square. : 


THE APPLE TREE Concordia University 
re ply 7128 Ada Boulevard, 
1, 420-1756. Three one-act musicals 








CAMELOT The Citadel Theatre, 9828-101 
Ave., 425-1820, Musical. A 
20. Musi ytd 


yy Un 
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CHIMPROV The New Varscona Theatre, 
10329-83 Ave., 448-0695. *Every SAT 
except the last Sat of ea. month (11pm): 
Presented by Rapid Fire Theatre. 


THE DAY NEVER ENDS Jubilations Dinner 
Theatre, WEM, Upper Level, 484-2424. 
Attend the "live to air" shooting of every- 
one's favourite musical soap opera...The Day 
Never Ends. Until Apr. 


DIE-NASTY The Varscona Theatre, 10329- 
83 Ave.. Edmonton's long-running, live 
improvised soap opera strides into its tenth 
year presenting a season set in the gira 
days of the Roman Empire circa 67 A.D. 
Every Monday. TIX: $8 or $5 with brand 
new Die-Nasty membership card ($25). 


LAST OF THE RED HOT LOVERS The 
New Varscona Theatre, 10329-83 Avenue, 
433-3399. By Neil Simon. Presented by 
Hasenpfeffer Theatre, Barney Cashman is 
happy enough, running the family fish 
restaurant and enjoying his marriage of 23 
years, but he can't shake the feeling that life 
is passing him by. Struck by middle aged 
angst and the’fear of losing his chance, 
Barney is desperate to sample sexual free- 
dom while he can, and launches into several 
hilarious and desperate attempts at an affair. 
March 29-April 8. Tue-Sun 8pm. Saturday 
matinee 2pm. 


THE LAST THIRTY PAGES Mayfield 
Dinner Theatre, 16615-109 Ave., 483-4051. 
When a successful novelist hits writer's block 
and cannot complete his last chapter, what 
is he to do? Hire a pizza delivery. boy to help 
him enact the characters, with unexpected 
and hysterical results! Until Apr. 15. 


MEDIEVAL FEAST Celtic Hall and 
Golfdome, 99 St., 32 Ave., 430-3663. Dinner 
theatre. Interactive event with music, theatre 
and Irish dancers, juggles. Meet the King, 
Queen and hes , Mar. 23. Dinner 
6:45; show 10:30. TIX: $49.95 


THE MEMORY OF WATER The New 
Varscona Theatre, 420-1757. Presented by 
Shadow Theatre. A story of sibling memo- 
ries. Three women gather for their mother's 
funeral. The facts they remember are fluid as 
water and while they all deny her influence, 
they come to realize how much she lives on 
in each of them. Until Mar, 25. TIX: $15 
adult, $12 student/senior @ TIX on the 
pa Thu-Sat, 8pm; Sat-Sun 2pm. Pay 
what you can Sat matinees. 


007 1/2 THE SPY WHO SCHTICKED ME 
Celebrations Dinner Theatre, The Oasis 
Entertainment Hotel, 13103 Fort Road, 448- 
9339. Who better to save the world from 
the evil Dr. Nope than the suave secret 
agent 007 1/2? Until May 19. TIX: Start at 





$29.95 and up. 


RESPECTABLE The Citadel, Rice Theatre, 
9828-101A Ave., 477-5955, 420-1757. 
Presented by Workshop West Theatre. By 
Ron Chambers. Mar. 28-Apr. 8, 8pm; Sat, 
Mar. 31 matinee. TIX: $10 (preview), $25 
(opening night) @ TIX on the Square. 


ROMEO AND JULIET The Citadel, Maclab 
Theatre, 9828-101A Ave., 425-1820. By 
William Shakespeare. Mar. 31-Apr. 29. 


SEALED WITH A KISS-SOUNDS OF THE 
60S Jekyll and Hyde Pub and Restaurant, 
1061 100 Avenue, 421-0756. The 
Rubberheads are back in a cabaret-style '60s 
revue. sing along to the classic songs from 
1960 to 1969. Featuring vocalists Gary 
Carter, Kelly Frederickson, Faye Hudson, 
Stacey Knopf and Marleigh Rault. FRI, March 
23, 7:30pm, SAT, March 24, 7:30pm and 
10; a SUN, March 25, 7:30pm and'10pm. 
TIX: $15. 


STARTER HOME 3rd Fi., Edmonton 
Centre, 10205-101 Street, 463-4237. 
Presented by Jagged Edge Lunchbox 
Theatre. By Katherine Koller. Comedy. 
Vanessa and Wayne are in love and ready to 
live Sages They find the perfect starter 
home for rent, but they're not so sure about 
the landlady. Until Mar. 31. Tue-Fri, 12:10- 
lpm; Fri, Sat 8pm. TIX: $8. 


TERRE BLEUE La Cité francophone, 8627- 
91 Street, 469-8400. By Manon Beaudoin. 
Presented by L'Unithéatre. Musique: Dave 
Clarke. The A. ay has an unspoken pact, 
they do not speak of the past. Under the sky 
of the prairies appear NOsh and a horse 
named | forgot. The arrival of these two 
strangers will shatter the silence. March 22- 
25, 8pm. 


THEATRESPORTS New Varscona Theatre, 
10329-83 Ave., 448-0696. Every FRI 
(11pm): Presented by Rapid Fire Theatre. 


THREE SISTERS Timms Centre for the arts, 
112 St., 87 Ave, 492-2495. By Anton 
Chekhov. Presented by Studio Theatre. Mar. 
29-Apr. 7. TIX: $8-$2 


TONY 'N' TINA'S WEDDING Silver Slipper, 
Northlands Park, 116 Avenue, 73 Street, 
451-8000, 490-7052. Comedy. Interactive 
theatre event. Friday and Saturday evenings 
until April. 


VICTORIA Arden Theatre, S St. Anne St., 
St. Albert, 451-8000, 459-1542. Presented 
By Dulcinea Langfelder and Co. A multidisci- 
plinary creation using dance, theatre, music, 
and video. A 90-year old nursing home resi- 
dent is in the advanced stages of Alzheimers. 
THU, Mar. 29, 7:30pm. TIX: $20 adult, 
$18.50 youth/senior. 
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By ROCKIE GARDINER 


is due and make an effort to win the admiration of the crowd. Although magnetic 

Venus is retrograde in your sign, it won't allow you to hide your light under the 
proverbial bushel basket. You’ll continue to be the center of attention, the winner of popular 
ity contests, especially while the Aries sun and Venus meet on the 29th (give or take a few 
days). So, what award are you up for? Whose approval are you seeking? 


Press Now is a good time to put your best foot forward, take credit where credit 


Venus ruler’s merger with the Aries sun that is intensifying your appeal. Casual 

friends and colleagues are especially vulnerable to your charms; they'll bend over 
backwards to please you, so word your requests—as opposed to demands—carefully. You 
don’t want to abuse your position of privilege... or do you? Venus continues to enchant the 
groups you're allied with for another two months; after that, you're on your own 


re) TAURUS: Bulls can be just as irresistible as Rams right now, because it is your 


ing square between your Mercury ruler and dig-up-more-dirt Pluto can unearth gos- 

sip about your partner, boss, spaced-out parent or a prominent Pisces who, by 
making waves, is making you nervous. Although it would be nice to know that it'll work out 
okay, until there is a confrontation and harsh words are actually exchanged at the end of the 
month, it won't. But since you're getting luckier day by day, what someone else does might 
not make much of a difference 


I GEMINI: How badly did you/will you behave? What tales will they tell? A challeng 





=O CANCER: Once spring has sprung, Crabs skedaddle out of their cozy hideouts and 
take a fresh look at what the world is offering them this season. Art, beauty and a 
to 4 rekindled friendship are high on the list, as well as a way you can incorporate them 
into your present gig. You'll be inspired, and the pretty people will be pleased that you’re 
paying attention to them. Now is also a good time to check out where you're going next, 
how you’re getting there’and who’s coming with you 


restricting yourself to familiar turf. You don’t have to travel to a particular place as 

long as you’re willing to expand your horizons, let your imagination loose and show 
faith in a co-worker or partner. Pleasurable things happen, not to Lions lying in wait, but to 
adventurous souls with an eye for beauty and a desire to acquire more of it. Take that route 
and you'll be passionate about someone or something before the next full moon 


SU: You can accomplish quite a lot now simply by looking far and wide instead of 


VIRGO: Relying on the other guy? Right now, the ins and outs of partnership mat- 


ters hold a peculiar fascination, but chink twice if you want help finding out what's 

up and who's who. While your Mercury ruler winds its way through imaginative 
Pisces, you tend to be more impressionable and idealistic than usual, especially where 
young folks are concerned. When dealing with domestic issues, try not to become incensed 
by any little thing that goes wrong at home. Nobody's fault, just a another version of March 
madness. 


with your ex. What weird configuration in the sky could account for such mad- 

ness? The merger of the sun and your retrograde Venus ruler in, of all places, your. 
Aries marriage house! How your history is being replayed while the goddess of love and 
beauty takes a trip down memory lane is different for each person. However, every Libran 
will spend time with or think about someone from your past with whom you shared some 
terrific moments. Enjoy. 


T gy lptaied If you were reliving your love life, this would be the time to get together 
=a 


and money, this week love can matter more than money. However, getting enough 

of either shouldn’t be too much of a problem, especially when affectionate Venus 
mergers with the sun in your Aries house of romance and risk. What you should avoid is con- 
tact with a family member who is dying to dig up dirt—if not on you specifically, then on 
someone near or dear to you. Needless to say, a furious round of family feud follows. 


Myer If your thoughts last week were equally divided between love (or sex) 


there and do something” energy from militant Mars in your sign, you'd better fol- 

low orders. Otherwise there'll be hell to pay when Mars turns around to see what 
you’ve done with the motivation and courage he’s provided so far. Although it may not be 
absolutely necessary yet, consider surgery while the planet ruling cuts and burns is in Sag 
through Labour Day. Otherwise, it'll be 2003 before he’s back. Incidentally, you should also 
steer clear of a prying relative’s eyes. 


x SAGITTARIUS: As long as you’re enjoying this extraordinary infusion of “get out 


stayed for a while? Everyone has one lodged in their past. Well, memories of yours 

can affect your present quest for domestic bliss, or perhaps that person will check 
in in person. Another result of the impulsive Aries sun-retrograde Venus marriage could 
involve an extended adventure in redecorating or resuscitating a relationship. Although at 
first you won’t want to be bothered, the time and effort will eventually be worth your while. 


8 CAPRICORN: Remember that old friend or lover who came for a short visit and 


AAP UARUS: Instead of the usual “Money in unusual ways,” the forecast for Aquari- 
ans reads “Money in straightforward, probably sudden ways.” Don’t knock it 
WAGE be quite thrilled with what turns up—you may even re-evaluate some of the 
possessions you already have. Things that cost you something, either fiscally or emotionally, 
are likely to bring you pleasure again simply because artistic, appreciative Venus is revisiting 
your money house. Her trip is a rare treat, a prelude to the inspiration and lofty aspirations 
that are coming. 


sive Mars is at the top of your chart (all spring and summer) it'll be hard to keep your 

cool when a client, your boss or parent is behaving badly. If you attempt blackmail 
by doing research or outright spying, you’d best be prepared to see the tables tum. Instead, 
why not work on making yourself more charming and a bit more accessible? Venus retro- 
grade is providing a second chance to attain a more harmonious relationship while still 
asserting your independence. Not a bad deal. @ 


rad PISCES: Career concerns may push you into acting prematurely. Don’t. While impul- 
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EVENTSVWEEKLY 


For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 
Deadline is 3 pm Friday. 


CITY HALL 448-1505. PEACE MURAL: 
Change for Children asked the question, 
"What is Peace? Is it more than just the 
absence of war?" Over 400 young people 
from Alberta, Nicaragua and El Salvador 
answered the question with paint on canvas. 
The paintings that make up the Peace Mural 
have been called "thought-provoking" and 
"inspiring" as well as beautiful. Until Mar. 25. 


DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 987-3054. 
*Open weekends. Authentic Japanese gar- 
den, nature trail, 80 acres of connected gar- 
dens. TIX: $5.75 adult; $4.50 senior; free 
kids under 4. $3.25 youth (4-1 2yrs); $17.50 
family. 


JOHN JANZEN NATURE CENTRE Fox 
Drive, Whitemud Drive, 496-2939. Open: 
bss 9am-4pm; Weekends and hols 1- 
4pm. *Weekend Adventures, drop-in activi- 
ties: 1-4pm weekends and holidays. 
*Animals as Architects: Interactive display for 
all ages. TIX: $0.75 kid; $1 youth/senior; 
$1.25 adult; $3.75 family. 


MCKAY AVENUE SCHOOL 10425-99 Ave., 
422-1970. Archives and Museum located 
along the river valley on the Heritage Trail. 
Stroll in the Victorian-era Park. 


MUSEE HERITAGE MUSEUM 5 St. Anne 
St., St. Albert. 459-1528. eOpen: Mon-Sat 
10am-Spm; Sun: 12-Spm. «DISCOVERY 
ROOM: An interactive educational venue 
dedicated to children and families. Hear 
birdcalls, examine the minerals in the miner- 
al mine, watch live frogs, interact and play 
Predator-the foodchain game. Free. @St. 
Albert Place, 3rd Fl., St. Anne St. Every THU 
(7-10pm), Mar, 29-Apr. 19: Researching our 
Family Roots. $75 for all four workshops. 
Pre-register. 


MUTTART CONSERVATORY 9626-96A 
St., 496-8755. *Open Mon-Fri 9am-6pm; 
Sat-Sun 11am-6pm. TIX: $4.75 adult, $3.75 
senior/youth/student, $2.25 kid, $15 family. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Avenue, 453-9100, 453-9131. 
www.pma.edmonton.ab.ca. *Open: 9am- 
Spm daily, *SYNCRUDE CANADA ABORIGI- 
AL PEOPLES GALLERY: Spans 11,000 
years and 500 generations, people of the 
past and present, recordings, film, lights, 
artifacts and more. Permanent exhibit. 
SYRIA: LAND OF CIVILIZATIONS: Cultural 
treasures from Syria. TIX: $9.50 adult, $7150 
senior, $5 youth (7-17yrs) Free kids 6 and 
under. ary (2 adults and children 7-17yrs) 
$25. Until ey 13, open Mon-Fri 9am-9pm; 
“2p! 





Sat-Sun 9Yam-Spm. *SYRIAN SPRING BREAK 
SPECIAL EVENT: March 26-30 (10am-3:30pm 
daily): Fresco painting, clay seal making, 
grain crushing, wagon building, cuneiform 
writing. Extended hours: Mon-Fri 9am-9pm; 
Weekend 9am-Spm. *BUG ROOM: 
Permanent live invertebrate display. 

Ongoing. TIX: $6.50 adult; $5.50 senior; $3 
youth (7-17); kids 0-6 free; $15 family. Half- 
price Tues. 


REYNOLDS ALBERTA MUSEUM 2km West 
of Wetaskiwin, Hwy 13, 361-1351. *Open 
cay until May 18, open holiday Mon. ®THE 
SPIRIT OF THE MACHINE: A collection of vehi- 
cles, aircraft, tractors and industrial 
machines-a tribute to mechanical genius. 
Enjoy the display galleries, observe museum- 
quality restoration in progress, or take a 
guided tour of hundreds of "diamonds in the 
Tust" in the warehouse. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., U of A Campus, 427- 
3995. *Open daily 9am-Spm. Costumed 
interpreters recreate daily household activi- 
ties. Admission: $2 adult, $1.50 youth (7- 
17yrs), kids under 7 free. $5 family (2 adults 
and children). 





THE ARDEN 5 St. Anne St., St. Albert, 459- 
1542, 451-8000. SUN 1 (1pm and 3:30pm): 
Family Series: The Gizmo Guys. 


THE BENNETT CENTRE 9703-94 St., 468- 
1439. THU 29-FRI 30: Young Writer's Camp, 
write with three local authors and an illustra- 
tor. For grade 4-6 students. Pre-register. $55. 


CALDER LIBRARY 12522-132 Ave., 496- 
7090. Every THU (10:30am and 1:30pm): 
Pre-school Storytime, aes Pre-register. 
Until May 30. MON 26, WED 28, FRI 30 
(2pm): Spring Things, 3-12yrs. 
CAPILANO LIBRARY Capilano Mall, 98 
Ave., 50 St., 496-1802. *Every THU 
(10:15am): Storytime, 3-Syrs. Pre-register. 
Until Mar. 29. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 115333 Castle Downs Rd., 
496-1804. *Every WED (10:30am): Pre- 
school Storytime, 3-Syrs. Pre-register. Until 
Mar. 28. © spring Break Kid's Readers’ 
Theatre, 8-10yrs. Mar. 27-31. Pre-register. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. «Children's 


Gallery: An Elephant In the Forest, and 2001: 
The Alien Project, *Youth Drop-in studio, Sat, 
3-5pm, $5, no pre-registration. *Saturday 
classes, for 4-16yr olds. «Spring Break classes 
and Camps-Art Safari, 4-1/yrs, Mar. 26-30. 
*Two-day art getaway, 13-17yrs. Mar. 29-30. 


THE EDMONTON ASSOCIATION FOR 
BRIGHT CHILDREN (EABC) *Edmonton 
Space and Science Centre, Outside 
oa, 11211-142 St., 436-0533, 429- 
3150. FRI 30 (8pm): Super Friday/Saturday 
Series: Star Observation Night. Grade 1-6 
students. Free with membership. Alternate 
date if Friday is clouded over is Sat, Mar. 31. 
Pre-register x Mar. 26. Membership is open 
to all. eECCSC 9540-102 Ave., 429-3111. 
Spring Break Youth Activities: Field trips, 
sports, visiting seniors, soup kitchen/good- 
will activities, arts and crafts, games. Small 
fee for activities. Admission fees for field 
trips. Mar. 26-30, 9am-3pm. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. *Every THU (10:15am): Totall 
Twos: Stories, music and simple crafts. Until 
Apr. 12. Pre-register. eEvery TUE (10:15am 
and 2pm): Pre-school Fun Time, 3-Syrs. Until 
Apr. 10. Pre-register. SAT 24 (11am): 
Frolicking Fun with Fabulous Franklin. All 
ages. Pre-register. TUE 27 (2pm): Gardening 
with Anita. Pre-register. 


HORIZON STAGE 1001 Calahoo Rd., 
apnise Grove, 962-8995, 451-8000. SUN 1 
(2pm): Family Matinee Series: Jim Jackson, A 
Circus of Art. TIX: $8. 


IDYLWYLDE LIBRARY 8310-88 Ave., 496- 
1808. Every TUE (10:15am): Time for Twos. 
Until Mar. 27. Pre-register. *Every WED 
(10:15am): Storytime, 3-Syrs. Until Mar. 28. 
Pre-register. 


INDIGO BOOKS MUSIC AND CAFE 1837- 
99 St, South Edmonton Common, 432- 
4488. *Every SAT (11am): Who needs car- 
toons? Animated stories and crafts. Spring 
break activities. Mar. 26-30, 11am and 2pm. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. *Every WED (1:15am): Pre-school 
Storytime, 3yrs. Pre-register. Until Apr. 18. 
*Every THU (10:15am): Pre-school 
Storytime, 3yrs. Pre-register. Until Apr. 19. 
eEvery WED (2pm): Pre-school Storytime, 4- 
ais: re-register. Until Apr. 18. eEvery THU 
(11am): Pre-school Storytime, 4-Syrs. Pre- 
register. Until Apr. 19. MON 26 (2pm): 
Franklin's Surprise Party, 4yrs+. Pre-register. 
SAT 31: Something on Saturday: Creatures 
Puppet Show, Syrs+. Pre-register. 


LEDUC PERFORMING ARTS CENTRE 
4308-50 Street, 451-8000. Coyote and the 
Winter that Never Ends. Kids Op presents a 
new opera for children and adults. Until 
March 24, 7:30pm. 


LESSARD LIBRARY Lessard Shopping 
Centre, 6104-172 St., 496-1871. *Every THU 
(7pm): Pre-school Storytime for 3-Syrs. Until 
May 31. *Every TUE and WED (10am): Pre- 
school Storytime for 3-Syrs. Until May 31. 
*Every THU (10am): Time for Twos, 2yrs. 
Pre-register. Until Apr. 12. 


LONDONDERRY LIBRARY Londonderry 
Mall, 137 Ave., 66 St., 496-1814. Every 
MON (10:0S5am-10:40am): ae Laptime, 
6months-2yrs. Pre-register. Until Mar. 25. 
eEvery TUE (10:1 Barns Now-that-I'm-Three 
Storytime, 3yrs+. Stories, fingerplays and 
songs. Bas Until May 1. eEvery TUE 
(2pm); WED (10:15am): Londonderry Pre- 
school Storytime, 4-Syrs. Stories, fingerplays, 
songs and more. Drop-in. Until May 2. FRI 
30 (2pm): Meet Franklin, 2-7yrs. 


MILL WOODS LIBRARY 601 Mill Woods 
Town Centre, 2331-66 St., 496-1818. *Every 
TUE (10:15am): Pre-school Storytime, 3-5Syrs. 
Until Apr. 3. Pre-register. eEvery WED 
(10:15am): Time for Twos. Until Apr. 4. Pre- 
register, *Every THU (10:15am): Bal 

Laptime. Untif Apr. 5. Pre-register. SAT 24 
(10:30am): Aabiees Plus, 3-12yrs. TUE 27 
(2:15pm): Family Fun. All ore Drop-in. TUE 
27, SUN 31 (2pm): Spring Break Activities: 
The Frog Prince. Drop-in. FRI 30 (11am): Fun 
with Franklin, 3-7yrs. Pre-register. 


PENNY MCKEE LIBRARY Abbottsfield 
Mall, 3210-118 Ave., 496-7839. eEvery TUE 
(10:30am): Drop-in Time for Twos, 2yrs+. A 
half-hour of stories, rhymes, crafts and 
songs. Apr. 3-May 8. eEvery WED 
(10:30am): Drop-in Pre-school Storytime, 3- 
Syrs. Half-hour of stories, songs and activi- 
ties. Apr. 4-May 8. SAT 24 (10:30am): Fun 
with Franklin, 3-7yrs. 


RIVERBEND LIBRARY 460 River Bend 
Square, 944-5311. *Every TUE (10:30am): 

D (2pm): Drop-in Storytime. Until May 
16. *Every THU pm): Pajama Storytime. 
Drop-in. Until May 17. *Every FRI 
(10:30am): Totally Twos. Until Apr. 6. Pre- 
tegister, THU 29 (2pm): Fabulous Franklin 
Day, ay a P SAT 31 (2pm): Silly 
Saturday. SAT 31 (2pm): Delightful Kites, 
S5yrs+. Pre-register. 


SECOND STORY Mill Woods Town Centre, 
2331-66 St., 413-6971. FRI 23 (10:30am): 
Story Time: Sally Johnston. SAT 24 (11am): 
Story Time: Const. Pat Tracy. SAT 24 

(1:3) i Story Time: Kristy Desmarais. SAT 
24 (11:30am): Family Crafts. SAT 24 (2- 
ae Youth Writing Club. WED 28 
Fi 


_ (6:45-8:30am): Speaker Jackie Simon 


0:30am): Story Time. Andrea Ritter, clown, _ 
ree, : ne 


SOUTHGATE LIBRARY Southgate : 
Shopping Centre, 496-1822. *Every WED . 
Psp) : Drop-in Pre-school Storytime, 3- 

yrs. Stories, songs and activities. Until May 
16. *Every WED (10:15am): Family 
Storytime. Drop-in half-hour of stories, 
songs, activities and fun. Until May 16. 

Every TUE (7pm): Teddy Bear Storytime, 3- 
Syrs. Until June 12. * pring Break Fun. Mar. 
26-31. Pre-register. SAT 31 (10:30am): Fun 
with Franklin, 3-7yrs. 


SPRUCEWOOD LIBRARY 11555-95 St., 
496-7099. *Every TUE (2pm): Pre-schools 
Storytime, 3-Syrs. Half-hour of stories, songs 
and fingerplays. Pre-register. Until Apr. 24. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., 496-7000, *Every SAT 
(10am): Research Central, 9-12yrs. Learn tips 
for using the on-line catalogue, Internet 
searches and CD-ROM products. Pre-register. 
Until June 2. *Every SUN (2pm): Family Fun, 
all ages. A half-hour of fun and entertain- 
ment for the whole family. Until Apr. 29. 


STRATHCONA LIBRARY 8331-104 St., 
496-1828. eEvery TUE (10:30am): Storytime, 
3-Syrs. A half-hour of stories, songs and pup: 
et shows for pre-schoolers. Untif May 29. 
AT 31 Gp): Frolicking Fun with Fabulous 
Franklin. All ages. Pre-register. 


VALLEY ZOO 134 St., Buena Vista Rd., 3 
496-6911. *Open 9:30am-4pm daily until 

May 5. *Adopt-an-Animal. TIX: $2.50 kids; 
$4 adult; $3.25 youth/senior; $12.25 family. 
Until May 5. 


WOODCROFT LIBRARY 13420-114 Ave. 4 
496-1830. *Every WED (2:30pm): Pre-school 
Storytime, 3-Syrs. Half-hour of stories, songs 
and fingerplays. Until Apr. 25. eEvery TUE 
(10:30am): Baby Laptime, 1-2yrs. Pre-regis- 

ter. Until Apr. 24-MON 26 (2:30pm): 

Franklin and the Secret Club, oe, Pre-reg- 
ister. WED 28 (2:30pm): A Birth ay Surprise 

for Franklin, 2-7yrs. Pre-register. FRI 30 


(2:30pm): A Day with Franklin. 





AMNESTY INTERNATIONAL Knox 
Metropolitan Church, 83 Ave., 109 St., 462- 
1871. TUE 27 (7:30pm): Mid-East peace 
group, Edmonton Arab and Jewish Women's 

eace Coalition, speaking at Amnesty 
International meeting. 


CITY HALL 479-5443, 471-6512. *Heritage 
Room, SUN 25 (2pm): A Voice from the 
South—Berta Caceres on Free Trade: Short pre- 
sentations by Berta Caceres from Honduras 
and Yamit More who recently returned from 
EI Salvador. Change for Children's Youth of 
the Americas Peace Mural will be exhibited. 


EXPRESSIONZ CAFE 9142-118 Ave., 474- 
6058. THU 22 (Noon-1pm): The Lunch Hour 
Talk: The Summit of the Americas: Implications 
and Challenges for Canada and Latin America. 
Join Domingo Chavez (Chilean Honorary 
Consul for Alberta) and Julian Castro Rea 
(Mexican visiting Professor, Political 
Sciences). Conversation on the upcoming 
"Summit of the Americas" to be held in 
Quebec City in April. Free. 


GRANT MACEWAN COLLEGE Jas; 

Place ayes) 10045-156 St., John L. Haar 
Theatre, 497-4428. MON 26 (1pm): Evan 
Penny, visiting artist lecture and slide presen- 
tation. Free. eCity Centre Campus, Room 6- 
342, 437-4885. THU 29 (7:30pm-9:30pm): 
Mar. Medley: The Editors' Association of 
Canada, Prairie Provinces Branch. Panel pres- 
entation by Dave Ealey, Juliet Kershaw and 
Karen Virag. Library presentation and display 
Judith Johnson, librarian. Free. Be 


MILL WOODS LIBRARY Mill Woods Town 
Centre, 2331-66 Street, 496-1818. *E; 

FRI (1-4:30pm): Bridge Players drop-in. Until 
May 19. 


MULTIPLE SCLEROSIS SOCIETY Glenrose 
Rehabilitation Hospital Pool, 471-3034. 
Every SAT (11:30am-12:30pm): Aquafun 
classes. Pre-register. eCouples-Get-Away: 
Weekend retreat for couples living with mul- 
ut sclerosis. Mar. 31-Apr. 1. $100 per cou- 
ple (incl. meals and accommodation). 


NEWMAN THEOLOGICAL COLLEGE 

15611 St. Alberta Trail, 447-2993. FRI 30- 

SAT 31: Anthony Jordan Annual Lecture a 
Series: Rev. Kenan Osborne speaking on 
Sacraments and Liturgy in the New 

Millennium. 


OPPORTUNITIES UNLIMITED NETWORK- 
ING GROUP Edmonton Chamber of 1" 
Commerce, 600, 10123-99 St., W. door, : 
426-4620, FRI 23 (6:45-8:30am): Speaker 

Greg Kopchuk presents The Rising Cost of 

Real Estate and How It Would Affect 

Businesses. $2. Everyone welcome. FRI 30 

ents Smart Boards and Your Business 
Presentations. $2. Everyone welcome. 

ROYAL GLENORA CLUB 11160 River 

Valley Rd., 497-7678. THU 29 (7-9:15pm): 

Dr Robert Steadward speaking at The 

Edmonton Sport Council's annual general 
meeting. “s] 


UNIVERSITY OF ALBERTA PEGE 
Sciences Building, 492-4202. FRI23 (1lam- 
5 Fifteenth Annual Joseph R. 










tions. *Rm. CW-410, (3-4:30): Address by 
inda Friedman, Reasoning About 
Seography: Causes and Corrections of Biases 
n Geographical Knowledge. *international 
tre, Hub Mall, University Campus, 479- 
443, 471-6512. SUN 25 (7pm-9pm): A 
nice from the South—Berta Caceres on Free 
ode: Berta Caceres, from Honduras, presen- 
jon. Followed by questions from the pub- 
¢172 HUB International. TUE 27 ie 
5m): Cry For Peace-Understanding Political 
est in Nepal. A free presentation on the 
plitical situation and civil war in Nepal, 
id how individuals can get involved in the 
ace building initiatives currently underway 
end the violence. 


/ARD BOUND TOASTMASTERS CLUB 
inley A. Milner Library, 7 Sir Winston 
t chil Sq., Room 7, 6th Floor, 429-9789. 
Every WED (7:30-9:30pm): Until June. 


JASKAAHEGAN TRAIL ASSOCIATION 
tmily Murphy Park, Near bridge, 456- 

B21. SUN Bs (10am): Free guided 11 km 
e, River Valley West. Bring lunch and bev- 
ge. Non-members welcome. _ 

perstores bi flag, Stony Plain Rd., 173 
, 962-6234. SUN T (10am): Free guided 
ike, 10km. Skyliners, Dave's surprise hike. 
g wieners and buns for cookout. Non- 
bers welcome. 
YEST EDMONTON BUSINESS ASSOCIA- 
ON West Harvest Inn, Frontier Rm., 

803 Stony Plain Rd., 486-3357. THU 22 
9pm): Seminar: Estate and succession 
anining. Pre-register. 
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KROOM VODKA BAR 201, 10324-82 
., 437-5014. TUE 27 (7pm): Poet 
esdays, “Beware the Odes of Mar.” Y 
oll of Poets, Hosted by Phil the Cowbo' 

. Rusti Lehay, Anne G. Marshall, Marika, 
9 Campos. A live band and open stage. 
D cover. 


ILANO LIBRARY 201 Capilano Mall, 
Ave., 50 St., 496-1802. *Every second 
ED (7-8:30pm): Capilano Book Club. 


MACEWAN COLLEGE City Centre 
us, 10700-104 Ave. *Room 6-232, 
-5058. MacEwan writer in residence 
ailable for consultation. Grant MacEwan 
ge's Writer In Residence, Scot Morison, 
a with your manuscript or your ideas. 
jay 12. Ph. to schedule an appoint- 
int. Free, eRoom 7-325, 497-5364. Grant 
acEwan College’s Canadian Authors Series: 
dings and discussions with authors. MON 
(8am): Richard Van Camp author. Room 
3. MON 26 (1pm): Douglas Barbour, 
and critic, professor at the University of 
erta. “Room 6-252. THU 29 (2pm): 
ne Trainer, poet. 


GO BOOKS MUSIC AND CAFE 1837- 
St, South Edmonton Common, 432- 

8. SUN 25 e m): "Wild" Bill Hunter 

hing Wild Bill: Bill Hunter's Legendary 65 

in Canadian Sport. 


WOODS LIBRARY Mill Woods Town 
tre, 2331-66 St., 496-1818. eEvery SAT 
): Tale Ends, drop-in. Until May 24. 


INDO BOOKS Bloomsbury Room, 
23 Whyte Ave., 432-7633. FRI 23 
30pm): Lilt by author Robert Hilles, 
her Ground and author Pearl Luke, 
ining Ground. Free. FRI 30 (7:30pm): 
iItinational bosty Dialogue. Readings by 
glas Barbour (i ragmenting Body), Bert 
hon, Olga Costopoulos, Nigel Darbasie, 
a Lemay, Alice Major. 


MGATE LIBRARY Southgate 
pppin Centre, 496-8342. *Every third 
of the month (7:30pm): Southgate 
ary Fiction Book Group. Until Apr. 19. 


ANTHONY CENTRE FOR LIFELONG 
IRNING 10425-84 Ave., 496-4925. THU 
(7-9pm): Presentation, book launch for 
Dome of Silence-Sexual Harassment and 
use in Sport, featuring co-author Sandra 
by. Reception to follow. 




























































COMEDY FACTORY 3414 Calga 
il North, 469-4999. THU 22-SAT 24: ic 
edian Chris Warren and the Comedy 

By Improv giro ess THU 29-SAT 30: MC 
edian Clark Robertson and the Comedy 
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Factory Improv Players. 


SPECIAL EVENTS 


ALBERTA RECREATIONAL CANOEING 
ASSOCIATION Provincial Museum of 
Alberta, 12845-102 Ave, FRI 30 Po: 
Biennial 2001 Waterwalker Festival: Films on 
canoeing, kayaking and the preservation of 
waterways. TIX: $8 adv. @ Mountain 
Equipment Co-op. $10 @ door. 


BLACK AND WHITE AFFAIR Winspear 
Centre, 428-1414. SAT 24 (7:30pm): 
AIDS/HIV Gala in support of HIV Edmonton. 
TIX: $50. 


CAT SHOW Shaw Conference Centre, 461- 
1766, 468-7268. 2001-A "Paws" Odyssey, 
presented by The Edmonton Cat Fanciers 
Club. Mar. 24-25, 9:30am-5pm. TIX: $5 
adult; $2 kid/senior. 


GLOBAL VISIONS FESTIVAL The Arts 
Barns, 414-1052. THU 29: A Moonlight Jam 
... With Films: This is What Democracy Looks 
Like; Growing Up in the Streets eyes later; 
Genghis Blues. jam; Bill Bourne, micy, 
McNeill, Uday (Ramdas eae hicken 
Snails Roadshow. TIX: $12, $7 student/low 
income @ Blackbyrd Myoozik 


GREEK INDEPENDENCE DAY COMMEMO- 
RATION City Hall, Sir Winston Churchill 
Sq., 457-3207. SUN 25 (1-1:30pm): 
Celebration of the Hellenic culture, language 
and history. Presentations by leaders and lay- 
ing of wreaths to the unknown soldier. 


HELLENIC CANADIAN HALL 10450-116 
St., 905-8180. SAT 31 (7:30pm door): Spurs 
and Fins Dance; ARGRA and Making Waves 
co-host a mixed dance. Popular and country 
music until 2am by DJ Boomtown Sound. 
TIX: $5 ARGRA/Making Waves members, $8 
non-members. Adv. tickets @ Orlando Books, 
Front Page Magazines, @ door. 


KING EDWARD HALL 434-0314. SAT 31 
(6:30): Canadian Crossroads International 
Dinner and Silent Auction. TIX: $20.00. 
Proceeds to support development projects in 
Indonesia, Botswana and Bolivia 


KING'S UNIVERSITY COLLEGE 9125-50 
St., 465-3500. SAT 31 (10am-3pm): Spring 
Flea Market and Craft Sale. Free admission. 


LOCAL HEROES INTERNATIONAL FILM 
FESTIVAL 420-1757. Until Mar. 23 
Celebrating 15 years of independents with 
galas, seminars, pub chats and films. 
*Princess Theatre, and Garneau Theatre. 
Feature films throughout the festival. 
¢Varscona Hotel on Whyte. Industry semi- 
nars, TIX: $70 Local Heroes super pass; $35 
6 pack (six shows for the price of five) @ TIX 
on the Square. $7 single tickets @ door 
30mins before showtime. ¢Closing Gala: 
Mar. 23. TIX: $15 @ TIX on the Square. 


NORTHERN LIGHT THEATRE Third Space, 
11516-103 Street, 420-1757. SUN 25 
(6pm): The Oscars Fundraiser. TIX: $5 @ TIX 
on the Square. 


OUR HOUSE ADDICTION RECOVER CEN- 
TRE Fringe Arts Barn, 10330-84 Ave., 474- 
8945. SAT 24: Funtopia: Games, live enter- 
tainment ue ance Alberta, Shumka 
School of Dance. Silent auction. Celebrity 
and media challenge, art and crafts booths, 
baby Olympics. 


SACRED HEART CHURCH 10821-96 
Street, 473-8270. SUN 25 (2pm): 
Archbishop Oscar Romero Commemoration: 
Ecumenical service to commemorate the life 
of the late Salvadoran Archbishop Oscar 
Romero who was slain in 1980. Pesnenon 
will be sent to aid victims of the recent 
earthquakes in El Salvador. 


STANLEY MILNER LIBRARY THEATRE 7 
Sir Winston Churchill Sq., 421-8000. FRI 30- 
SAT 31 (8pm-10pm): Rubber Soul "The 
Canadian Tribute": Beatles tribute show with 
Edmonton Public Library "Bookstock 
paredon TIX: $10 adv., $12 @ door. Adv. 
tickets @ TicketMaster. Portion of proceeds 
donated to purchase books. 





BRAHMA KUMARIS MEDITATION CEN- 
TRE 207, 1032-105 St., 425-1050. Learn 
the Art of Raja Yoga Meditation . 
Introductory course starting: THU, Mar. 22, 
6:30pm. Pre-register. Free. 


DEVONIAN BOTANIC GARDEN 5S km 
North of Edmonton on Hwy 60, 987-2064. 
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«Nature Study and Horticulture Courses: 
*Ponds Raising Rainbow Trout. SAT, Mar. 24, 
10am-2:30pm. *Planning a Hobby 
Greenhouse. SUN, Mar, 25, 10am-4pm. 
*Gardening 101. SUN, Mar. 25, SUN, Apr. 1 
and 8, 10am-3pm. *Arctic Flowers, slide lec- 
ture. TUE, Mar. 27, 7-8:30pm. *Nature 
Settings for School Yards. SAT, Mar. 31, 
10am-4pm. Perennial Garden Design. SAT, 
Mar. 31, 10am-4pm. *Arts and Crafts 
Courses: *Wheat Weaving. SAT, Mar. 24, 
10am-4pm. *Drying and Preserving Flowers. 
TUE, Mar. 27, Apr. 3, 7pm-9:30pm. 
Multimedia hands-on Workshop. FRI, Mar. 
30, 10am-4pm. *Rustic Willow Arbor. SAT, 
Mar. 31, 8:30am-5:30pm. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223. «Drop-in art for 
the absolutely terrified, Thu, 7-9pm, $5 fee, 
no pre-registration required. *Every SAT (3- 
Spm): Youth Drop-in Art Workshops, 14- 
T/yrs. $5. 


GRANT MACEWAN COLLEGE Jasper Place 
Campus, 10045-156 St., 497-4301 
Introduction to Painting Flowers with 
Watercolour. Starts Mar, 21, 6:30-9:30pm, 
#497-4336. «Introduction to the Basics of 
Acrylic Painting. Sat-Sun, Mar 24-Apr. 1, 1- 
Spm. *Introductory Macintosh. Apr. 7-8, 
9am-4pm. elntroduction to Quar! Xpress 
Apr. 7-8, 8:30-4:30pm. *Macromedia 
Fireworks, one-day workshop. SAT, Apr. 7, 
9am-Spm. °497-4303. Spring goaney to 
London with Arts Outreach and Grant 
MacEwan College. May11-20, featuring art, 
music and theatre. Tuition, airfare, accom- 
modation $2195. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. *Every THU (2pm): Films for the 
Retired and Semi-Retired. Until Apr. 26 


THE MARS HILL CENTRE 402, 10314-82 
Avenue, 435-0202. WED (5:30-7pm): Grief 
and Loss oe When things go wrong. 
Until March 21. $25 plus materials. Pre-reg- 
ister. “WED (7-8:30pm): Grief and Loss 
Group: Group information, recovery from 
loss. Starts Apr. 11 for 12 weeks. $100 plus 
materials. Pre-register. 


MERRYWOOD DANCE ACADEMY Queen 
Mary Park Community League Hall, 10844- 
117 St., 454-5005. Register for s; ring ses- 
sion sixteen weeks: Starting Sat, Bint June 9. 
Saturday Classes. Beginners welcome. Teen, 
jazz and tap. Pre-register. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. THU 22 (7- 
8:30pm): Introduction to the Internet. 


SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Adults and kids art classes, profes- 
sional instruction, with small class sizes. 


THERAPY ESSENTIALS 10762-82 Ave, 2nd 
Floor, 481-3496, SAT 31 (10am-6pm); SUN 
1 (11am-Spm): Spring renewal wholistic 
weekend. Satori retreats, workshops and 
Yoga classes. 
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433-0138 


10848 - 82 Avenue, Edmonton 
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Deadline for Classified advertising is 12 noon the Tuesday before publication 





FREE*FREE*FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
Subject to aye price or crue! editing. Free ads must 
be submitted in writing, in person or by fax. Duplicate 
ads will not be published, except by mistake, Free ads 
will not be taken over the phone, Free ads will run for 
four weeks, if you require an ad to be renewed or can- 
celled please phone or fax the Classified 
se prblvadecd lease, fax your ad to 426-2889, or drop it 
off at the Empire Building, 307, 10080 Jasper Avenue 
Deadline is 3:00 PM the Monday before publication 
Placement will depend upon available space 


AUDITONS early April. Stephen Sondheim's A 
Little Night Music, Walterdale Theatre, July 18 
28. Singing roles 25 to 60+. Appt. Bob 454-8606 

1308 
Vampire the Masquerade: Live Las Vegas - Festival 
Place § P. 7:30, Wed nights Malkave Freenet edmon- 
fon.ab,ca., Malkav 488-1472 

nadsis 


Street performer/busker seeks female perform- 
ance artist to form duo, Contact John @ 477- 
2282 or baumsesler@hotmail.com 

80301 


FRINGE AUDITION: 5 actors required for Fringe 
Festival play (3 women, 2 men), and 1 stage man- 
ager Contact Robert 991-8049 or 
zwerghaus@hotmail.com 

nat! 
The Alberta Foundation for the Arts (AFA) invites 
artists who reside in Alberta and are not already repre- 
sented in the AFA collection to submit slides of their 
artwork. Ph 427-9968 for info. Deadline: Apr. 1. 

nazz 


Artists requested to submit to GOING POSTAL, 
international MAIL ART exhibit. Deadline Apr. 


15. Send to ESPA. P.O. Box 75086, R.P.O. 
Edmonton, T6E 6K1. Ph 434-9236 or e-mail 
@spa2001 @home.com for info. 

na} 1 Bape 
Artist requires old, used, broken door fixtures (lock 
mechanisms, knobs, other misc. parts) for art proj 
ect. Ph 434-9236, e-m espa2001@home.com for 
pick up of items or for info. 

N90) \S-epr 


Free Actors Workshop: An internationally recog- 
nized actot/director is hosting an on-going work- 
shop weekday evenings in the University Whyte 
Ave area, Our students are working in loca! film, 
television and theatre. 433-1124 

nal208 


FREE OnStage consultations for Touring Musicians, 
Singers, Performers. OnStage is a great resource for 
artists, whether new to touring or trying to improve 
their profile. Government arts consultants, with 
ss in the performing arts touring industry, pro 
vide feedback on performance and promo material 
Showcases Mar. 24, Spruce Grove; Mar. 31, Fort 
MacLeod. Book showcase time, ph Arts Touring 
Alliance of Alberta @ 780-420-0604. 

nadZz2 


The Alberta Society of Artists and the Edmonton 
Art Gallery present Visit With Artists... a_public 
lecture series. First guest speaker, George 
Tosezak at the EAG Lecture Theatre, THU, Mar. 
29, at 7:30pm. Free. Info: 426-0072 

navsz2 


Seeking Directors and other stage crew. For 
Sherard Musical Theatre's Fringe Production of 
the G & S Musical “Utopia Limited*. Interested 
Applicants Please call Sherard at 467-8478. 
e031 












THE LAUNDRY 


Edmonton's Best Laundromat 


Giant Washers $5" Dryers 30 min. $1" 
Quilts, Rugs, Sleeping Bags 


to rtists 


artist 


Submissions accepted for 2D and 3D work at 
Generations Gallery and the Gallery Dining 
Room (2D work), Multicultural Heritage Centre, 
Stony Plain. Ph Linda Stanier 963-2777 for info. 
nig0322 


NEEDED! New scripts written by Edmonton play- 
ights. (45-50 mins Jong). *Comedies\farce\dark 

*Muscials\Revues *Drama. Submit one acts plays to 
Jagged Edge Lunchbox Theatre, Bax 94, 329 Edmonton 
Centre, 10205-101 St., Edmonton, T5) 2Z2. CO Lisa 
Newman by April 1st. 

na020e 
Actor looking for involvement in Fringe 2001 
production. GMCC grad. Janice 488-2166 

rricrd 
if you are bored and you are looking for a place 
to practise your ee dancing, make-up 
application, hair styling iechniques, creative 
artistry, DJ mixing, and body painting, night 
just have a free opportunity for you t& allof 
that and more. There is a possibility « terna 
tional exposure for those who have the potential 
to go further. So...if you are bored, give Maven a 
call and we will plan for teh Fringe and many 
other fundraising events. Ph 483-3372, ask for 
Maven on the voice mail. Callers will be given 
auditions during the month of April, 




















‘ 





nad3is 


Actors Intensive Showcase.... opportunity to see 


some of the freshest, well trained actors in the 
Edmonton area. We have actors in age ranges 
from 17 to 75, diverse ethnic backgrounds. We 
have the talent for YOUR next. The Actors 


Intensive Showcase, The City Arts Centre, 10945- 
83 Ave., SUN, Mar. 18 (8pm 
nadais 


Congratulations to Kristof Gillese, instructor of 
the Actors Intensive Workshop, whose lead role 
in "No Man’s Land" has just screened at the 
independent Film Festival of Barcelona, and the 
Festival of Moving Images - Toronto 
Congratulations to Cristina Quintero, student of 
the Actors Intensive Workshop, on being cast as 
*Tina* in the play “Tony and Tina's Wedding* 
e008 











n 





Bass player wanted for versatile rock trio. Must be 
creative and open minded. Infl: Police, Tea Party 
Rush. Ph Arvind 464-3646, Mike 464-0760. 





na 


The Graduate Program 


Get started os your career asa film and TY acter 
Our b-month course prepares you for a career in acting. 
Our actors have booked work in TY and film. 


Starts March 2001. 
Register Now! 
Call 1-077-FILM-ABT 


www.filmact.com 
VANCOUVER CARADA 







Addit Up... 
Line total $ 5.00 
Extras: 






vy 
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HEV EDDIE! . eon. 


LI Pemember’ when 
all you'd drag home 


were mice and 
dead birds... 





[adios FREE!) 
UV loio3 @telolagi-ielal— 
New Right Now! 


FIND FRILNOSHIP & ROMANCE 
Kecsoral = 
ormections 
44-TALKS 448-2557 


Avent tame TH+ Lowy afi chorges mor opwly 
















* MARIE * 


Attractive, polite, tall and friendly. 
ea Tor ‘aut calls. 


940-5621 
TINA 
-17 
Attractive, Pig d5- 1798. and friendly. 
Available for out calls. 
(St. Albert/Leduc/Nisku). 
; _____ VWW022.0510 (Bis) 
MELODY 
Brunettes are fun too, call and see for yourself. 
Outcall., Reasonable rates. 


413-0580 


VWO1 18-0510 (17 wks) 


VWW02 15-0415 (Bwks) 


CCL ans 


musicians 


Male vocalist wanted for hard rock band. nfl: 
Ringer Eleven, Godsmack, Creed. Call Brent 443- 
or or 3-m simplybrent@hotmai!l.com 


Wanted: Bass player for original band. Inf: Meat 
Puppets, the Band, Grapes of Wrath, Call Robin 
® 406-0633 

= * se __ nage 
Wanted: Guitar player for top 40 originals proj- 
ect. Knowledge of theory and having a killer feel 
are assets. Paying gigs. Dave 488-7923 


Wanted: Bass for gigs and possibly record- 
ing whop 40 originals project. Dave 488-7923 


Local established Female Pro Singer with home 
studio and great rehearsal space see 

who know Rey stil have the goods to make it on 
their own, Nuff said? Style is MOR somewhat 
rock driven, SPB and spirited and so are you. 
Serious calls only Ph 905-8780. athe 


Turtle Crossing needs female background/lead 
singer. 20-30, responsible, easy-gong for original 
folk, pop, country, rock, 428-3493. 

= 20315 


Bass player needed for part-time folk/roots band 
Infl: Emmy Lou Harris/Neil ee em 
tooga® powersurfr.com. Ph Marc 433-3111. 


Endsyville, looking for 2 guitarists. Infl; from At 
The Drive In too Red Hot Chilli Peppers, Queens 
of The Stone Age. Ph Scott @ 437-5509 


Drummer wanted for heavy rock band with 
singer/songwriter ability. Ph Mathew @ 991- 
962. 

_ ue a." nal308 
Drummer wanted to complete heavy rock band. 
Must have reliable Ph Mark 919- 


: bale 
8869 or fourtyfathoms@hotmail.com. 
ne0H8 


Looking for musicians, bands, singer to play at 
open sober jam Fest(dance Mar. 10, Sacred Heart 
Church, A sober event. Exc Ooporony to Tees 
mote in the community, Joan 456-1284, lan 975- 
0545, Loren 775740. Volunteers also needed. 


Experienced drummer and bass player wanted 
for modern rock band. Infl: Nirvana, Silverchair. 
Must be willing to play live, Cam ed Mee 


Musicians wanted: “Pure Heavy 1” CD compila- 
tion meeting. Spm Sun, Mar. 18, @ J.).'s Pub. Don 
@ Musicity Promotions 489-7462. a 


Musicians wanted: 3rd Edmonton Indie rock 
Showcase Apr. 13-16. Includes an all ages show. 
Don @® Musicity Promotions 489-7462. 

na0301 


Lead guitar player wanted immediately for coun- 
try/rock/blues band. Ph 1-800-661-5210 ext 
8212 or 780-689-4610. 

ra! 


ic instruction 





~— 466-3116 
Music Instruction for guitar, drums, flute, recorder, - 
Irish tin whistle. 

Private instruction: focus 
on individual! Professional, caring instructors 
Pwith music degrees, — Music instruction since 


FREE INTRODUCTORY M 





adult cl 


As rPAegls 


dance instruction 


Mambo based Salsa Classes Beg. and Int, 
Beginning April 7th. Free intro class March 31st. 
Contact Paul 433-5148. 

E W102 (tc) 


employment 


$15./hr 
Thursdays only 
8am-4pm (flexible). 
Must own your own mini-van or small truck. 
Must be presentable, pleasant and reliable. 
ular routine. 
Please call Mel @ 907-0570. 


—— = = VW10308-000 
TRAVEL-teach ish: Job guaranteed. 
5day/40hr May 2. re6oL eckes cert. course 
or by corresp. 
FREE info rae 1-888-270-2941. 
www.canadianglobal.net. raat 


for sale 


Coca-Cola stained glass light fixture 36 inches, brand 
new in box, worth $1200 sell $600. 475-3479, 
Vwoet7—___(wks) 


help wanted 


Endangered Species need protection. Paid positions 
with Cathar aks and Wildemess Sociely torpan- 
ise public support. Ph Cora @ 432-0967. 

: ____9822.0510 (Bais) 
Edmonton Petroleum Golf and Country Club requires 
seasonal grounds personnel for 2001 Season. Apply 
in person @ 2015 St, 4 half mile south of 9th Ave or 
Call 470-0295. 


WWv0322 (1) 


Experienced kitchen staff required for quality environ- 
ment. Apply with resume to O'Byrnes Irish Pub, 
10616-82 Ave. 

= VWOS22 (tw) 

$75,00 CASH PER HOUR female photographer seek- 
ing actractive female model. Nudity required. No 
experience nec. Fun, safe, easy money, 424-2704. 

‘Vwr0201-1622 (wks) 


real estate 


BUSINESS FOR SALE 
The MacEachern TeaHouse & Restaurant 
Over 12 years in business. Renovated ican 
quarters upstairs. Turn key operation. $159,000. 
{780) 446-3125. 
YW0201- 041.9(Bwks) 


shared accommodation 


10340 121 St Lrg 2 1/2 stry 5 bdrm 
free parkg+Laundry$350+up+dd+shrd utils 458-6058, 
VW0308-0822 (Swe) 


volunteers 


The National Organization for Victims Assistance 
is recrurting volunteers for an international confer- 
ence to be held in Edmonton, Aug. 19-24. As a 
volunteer, you will also have the opportunity to 
participate in a variety of educational and informa- 
tive workshops. If you are energetic, responsible, 
reliable, and want to help, please call Karen at 
423-4102 or Jocelyn at 422-0721. 

a 3 900315 
Volunteer drivers needed: Seniors Caring About 
Seniors: recruiting part-time drivers to aedntrgl 
frail seniors to appointments. Info ph 465-0311 
Honoranium issued for gas. aa 
1 





ALL MALE PARTYLINE 
Local guys on line right now. 
Connect live or just listen for FREE! 
Call 780-490-2299. And enter 
Your Free trial code 8103 
www. interactivemale.com 
ee __ FL 8M 0824 





Get it Tonight! 

Instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144. 


THE PERFECT PICK-UP LINE 
Local singles, live connections. 
Call’ (780) 490-2266 
Enter free trial code: 4: 






Confessions Hotline 
leave or listen 
1-900-561-4080 ext, 2797 
$2.99 pa min. Must be 18 yrs 
Touch toen phone required 

Serv-u (619) 645-8434. 
7 ro RL1005-3months 
Intimate Times 
COUPLES SWING CLUB 


458-1535 
e-mail intimate/times@hotmail.com 
< ____ RLO208-0631 (52 wks) 





| write or tutor in English as. a second langtage. Call 


volunteers 





Volunteers needed age 13-24yrs for youth theatre 
project. Ph Mike @ HIV Edmonton 488-5642. 
780901 


Volunteer writers needed for youth-oriented 
website. Contact eva@youthone.com. 
nate22 


Help achild in the inner city. CAP. Head Start, an 
early education and intervention program for children 
rom low-income families. Volunteer to work as 

Classroom Assistant. Ph Susan 422-7263 ext. Tae 


Abuse Prevention Presenters: The Canadian Red 
Cross seeking volunteers for Abuse PRevention 
Program for Adolescents. Two hrs per week dur- 
ing school hours: Volunteer Resources at 


naekS2? 


; Disaster Services-Eme y Response Team 
Member: The Canadian Red Cross seeking vol- 


unteers for Emergency Response Team. Into Ph 
Volunteer Resources 423-2680. 





Contact Marg 451-1114, ext. 7, if interested, 
renane 


The Canadian Mental Health Association is 
looking for an Arts & Crafts Volunteer to help 
their Day Program every Wednesday, 1:45-3pm, 

Ph Rayna @ 414-6305 or 414-6300, a 
fl 


Volunteers for Edmonton's Jagged Edge Theatre 
Lunchbox Theatre! Be apart of a creative team, 
with flexable hours. Needed- box office staff, 

designers, props, costumes, carpenters and 
more! Ph Michele Vance Hehir at 434-7871. 


Theatre Network needs bingo volunteers for Sat, 

March 24, 5-10pm. Free and free theatre 

tickets. Call Kerri ASAP at 453-2440. 

The Elizabeth Fry Society is currently recruitin; 

individuals for volunteer work in its Adult ani 

Youth courtwork pions, 
Please Ph Christine 421-1175, ext. 41. 

nes 


Volunteer for the Canadian Red Cross, Short Term 
Equipment Loan Pool dete Shifts are flexible 
and training is provided. Ph 423-2680 ext. 336, 

3 e en | 


SHARE THE WONDER OF WORDS 
THE PROSPECTS ADULT TUTORING PRO- 
GRAM AT THE CENTRE FOR FAMILY LITERACY 
VOLUNTEER 1-2 HRS A WEEK. 
if you are ove 18 yrs of ape with at least a grade 
12 education, and would like to be a volunteer. 
Ph june 421-7323 or e-mail 
June_Hughes@aaal.ab.ca 


nadt ts 


ACTIVISTS interested in going to QUEBEC CITY for 
the FTAA PROTESTS 17-217 
Ph the Council of Canadians Edmonton Chapter 
at 945-9116 or 488-9469. oes 
o 


!ATTENTION STILTWALKERS! Stiltwalkers needed for 
2001 World Championships in August, Contact RAN- 
DALL to leam more 431-0265, & frfraser S20 onl 


Volunteers are needed to help in the Social 
Program as a Club Volunteer Leader with the 
Canadian Health Association (ANCR). 
Call Rayna 414-6305 or 414-6400 for info. 


e a0308 


The Sexual Assault Centre of Edmonton is 
recruiting volunteers to take calls on our 24-hour 
Crisis Line. If you are empathetic, responsible 
and would like to gain experience inthe field of 
human services, this may be 
tunity for you. For info and to a for train- 
ing in May call Marty at 423-4102. mas 


Food Net Bombs local anti-poverty group needs 
volunteers to cook, clean and serve, or just eat 
vegetarian meal. Saturdays, 1:00, 10116-105 
Ave., 988-3699. foodnotbombs. isCool.net. 

Nek a aE a ee ee 
Volunteers needed to tutor adults to read and 
5 


PALS. Project Adult Literacy Society 14, 





Have ever been in therapy? 
if so, you sitet fi eligible to participants in U of 
A research study. ¢ 
Call Cristelle 450-1517 or Robin 492-1163. 
eet i eae 
The Lupus Society of Alberta 2001 PT Cruiser 
Raffle. Interested in selling books of tickets or 








volunteering at raffle booths? Ph 435-5067. &% 
raw date: June 24. 
Ss = na0208 
Help make a difference in the lives of others. 

olunteer for the Canadian Red Cross. 
Ph Volunteer Resources now for i i 

*$r* 423-2680 (ext. 3. c 1 

nates 

G 


the volunteer oppor- ; 
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BORED ? 


WANNA HAVE SOME FUN ? 


—The 


GrapeVine 


(Free local EDMONTON call) 


: agi 
m oe & ef 
Si m1 ts 


~ BREE T 
FREE can: —. For MEN oF 
_©418-3636 41 8-4646 
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é hati Peony, ‘oluls[e( BIC Tule|s) concents™ 
ee going ape shite tour 
: plus 
special guests... 


“ALL AGES wins g Fa} | BOWLING FOR SOUP | 
LICENSED eaarel ‘ 4 780001 ir 
AR ; 


ticketmaster 451-8000/ticketmastenca 
TICKETS ALSO AT RED’S, FARSIDE, SONIX, BLACKBYRD, 
. FREECLOUD & FAMOUS (ST. ALBERT) 


lhl MARCH 30 F— . i Se APRIL 26 


4 FRIDAY MARCH 30 
Peg 


ROLLINS 


bs 
Zage : 
a EL ever sstoamresemtn | MYER HOROWITZ THEATRE 


SATURDAY MAY 5 mad season tour 


te 


LIFEHOUSE r W CE 


ticketmaster 
451-8000 /¥v 


WWW. CK COTA SORCH www.matchboxtwenty.com NORTHLANDS AGRICOM 
Me = ' 7 . : i -- a 4 7 
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